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A. E. Housman’s “With Rue My 
Heart Is Laden”: A Suggestion 
for Interpretation, by Tracey 
Peterson, 7:94. 

Aarts, F. G. A. M., The Pater 
Noster in Medieval English Liter- 
ature, 5:3. 

ABRAMS, FRED, Unamuno’s Menén- 
dez y Pelayo Cryptogram in Nie- 
bla, 11:203. 

Absolon, Taste, and Odor in The 
Miller's Tale, by Thomas J. Hat- 
ton, 7:72. 

Academic Nature of the Whole Dis- 
course of An Essay of Dramatic 
Poesy, The, by Richard V. 
LeClercq, 8:27. 

Accurate Construction in Arnold’s 
Sohrab and Rustum, by Mark 
Siegchrist, 14:51. 

Adam and Eve Imagery in La 
Celestina, by Jack Weiner, 5: 
389. 

Adam Bede and Myth, by Joseph 
Wiesenfarth, 8:39. 

ADAMS, FRANCIS D., Jubilate Agno 
and the “Theme of Gratitude,” 3: 
195; The Seven Pillars of Chris- 
topher Smart, 1:125. 

ADEN, JOHN M., Juvenal, Pope, and 
Swift's Birthday Poem to Ford, 
18:87; Pope’s Temple of Fame 
and “dark Politicks,” 9:138; 


Pope’s Voyager in “Fame’s mad 
voyage,” 5:197. 

ADERMAN, RALPH M., James Kirke 
Paulding as Social Critic, 1:217. 

ADEs, JOHN |., Charles Lamb’s 
Judgment of Byron and Shelley, 
1:31; Fit Letters Though Few: 
Dryden’s Correspondence, 19: 
263; An Ingenious Jest in Byron’s 
Don Juan, 24:446; Introductory 
Note, 23:255; Literary Aspects of 
Luke, 15:193; New Light on Old 
Hebrew, 25:220; The Pattern of 
Temptation in Comus, 1:265. 

ADLER, THOMAS P., “The Blind 
Leading the Blind”: Rabe’s Sticks 
and Bones and Shakespeare’s 
King Lear, 15:203. 

Aeneid and the Roman d’Eneas: A 
Medieval Translator at Work, 
The, by Nancy P. Pope, 16:243. 

Aesthetics of Stephen Dedalus, 
The, by Frederick M. Link, 2:140. 

AIKINS, JANET E., To Know Jane 
Shore: “think on all time back- 
ward,” 18:258. 

Aldous Huxley and the Visual Arts, 
by Sanford E. Marovitz, 9:172. 
Alfonso Sastre, Commited Drama- 
tist, by Lynette Seator, 15:207. 
Alienation Effects: Dramatic Satire 
in Between the Acts, by Herbert 

Marder, 24:423. 

ALLEN, GAY WILSON, Walt Whit- 

man’s Inner Space, Supp. 5:7. 
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ALLEN, PETER L., The Structure of 
Orpheus’s Song: Metamorpho- 
ses X, 17:23. 

Allusion and Melancholy in Gray’s 
Ode On a Distant Prospect of 
Eton College, by Thomas B. Gil- 
more, Jr., 15:52. 

“Altar and Hour” in The Wreck of 
the Deutschland, by James Finn 
Cotter, 5:73. 

ALTICK RICHARD D., Lovers’s Finite- 
ness: Browning’s “Two in the 
Campagna,” 3:75. 

Ambivalent Spectator, The, by 
Roger Ramsey, 9:81. 

American Experience: William Inge 
in St. Louis, 1943-49, An, by 
Charles E. Burgess, 12:438. 

American Humor in France, by 
James C. Austin, Supp. 5:100. 

Amis and Amiloun: The Testing of 
Treupe, by Dean R. Baldwin, 16: 
353. 

Analogue for Faulkner's “A Rose for 
Emily,” An, by Paul Levitt, 9:91. 

Analysis of “The Birthplace,” An, by 
James V. Holleran, 2:76. 

Analyzing Action in Shakespeare’s 
Plays: The Beat, by Charles A. 
Hallett, 19:124. 

Anarchy and Style: What Dryden 
“Grants” in Absalom and Achi- 
tophel, by J. Douglas Canfield, 
14:83. 

Anatomizing GBS: A Survey of Re- 
cent Shaw Scholarship, by Betty 
Hoyenga Richardson, 8:211. 

Ancestral Lore in Spoon River An- 
thology: Fact and Fancy, by 
Charles E. Burgess, 20:185. 

Ancient Mariner, The, and Initiation 
Rites, by Mark Littmann, 4:370. 

And Now a Diary: More Achieve- 
ments of Shaw Scholarship, by 
Betty Richardson, 24:98. 
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ANDERSON, EARL R., The Structure 
of Sir Launfal, 13:115. 

ANDREACH, ROBERT J., Paradise 
Lost and the Christian Configura- 
tion of The Waste Land, 5:296. 

ANDREWS, NORWOOD, JR., Early 
Anticipations of Naturalism in 
Brazil: The Dramatic Novels of 
Bernardo Guimaraes, 8:395. 

ANGELL, C. F., A Note on Jonson’s 
Use of Sir Edward Dyer’s “My 
mynde to me a kyngdome is,” 10: 
417. 

Animal Imagery in Wulf and Ead- 
wacer and the Possibilities of In- 
terpretation, by Anne L. Klinck, 
23:3. 

Another View of “The Wife’s 
Lament,” by Thomas M. Davis, 
1:291. 

Antiphonal Patterns in Shelley’s 
“Ode to the West Wind,” by S. 
Viswanathan, 8:307. 

Antonio Enriquez Gomez: Alias 
Fernando de Zarate, by Glen F. 
Dille, 14:11. 

Aphra Behn: The Poet's Heart in a 
Woman's Body, by Larry Carver, 
14:414. 

Apollinaire’s “Cortége”: The Poet- 
ics of Introspection, by Richard 
Stamelman, 9:406. 

Approaches to the Spatiality of Nar- 
rative, by Jeffrey R. Smitten, 14: 
296. 

APSELOFF, MARILYN, Current 
Trends in Literature for Young 
Adults, 23:397. 

“Arcades” as a Literary Entertain- 
ment, by John G. Demaray, 8:15. 

ARCHAMBAULT, PAUL J., Camus in 
Purgatory: Some Recent Schol- 
arship, 9:95; From Grand Alli- 
ance to Great Schism: France 
in America, 1763-1815, 12:339; 
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Michel Foucault’s Last Discourse 
on Language, 21:433; Sallust in 
France: Thomas Basin’s Idea of 
History and of the Human Condi- 
tion, 4:227; Sensus and Senten- 
tia: Levels of Meaning in 
Abelard’s Story of My Misfor- 
tunes, 15:227; The Silences of 
Joinville, 7:115; The Silencing of 
Cornelia: Heloise, Abelard, and 
Their Classics, 6:3; Westward the 
Human Spirit: Saint-John Perse’s 
Vision of America, 23:365. 

ARCHER, STANLEY, On Dryden's 
History of the League (1684), 4: 
103; The Persons in An Essay of 
Dramatic Poesy, 2:305. 

ARENS, J. C., Du Bellay’s Sonnet 
Face le Ciel, Adapted by Nicho- 
las Grimald, 1:77. 

ARMISTEAD, JACK M., Drama of Re- 
newal: Cato and Moral Empiri- 
cism, 17:271; Dryden and the 
Occult as Dramatic Code: Tyran- 
nick Love, 24:367; Egypt in the 
Restoration: A Perspective on All 
for Love, 22:139; The Tragicomic 
Design of Lucius Junius Brutus: 
Madness as Providential Ther- 
apy, 15:38. 

ARNOLD, MARC H., The Platan Tree 
in Paradise Lost, 11:411. 

Art as Deceptive Intruder: Audience 
Entrapment in Eighteenth-Cen- 
tury Verbal and Visual Art, by 
Stephen C. Behrendt, 19:37. 

Art of Willa Cather’s Craft, The, by 
Cynthia Chaliff, 14:61. 

Arthur Clennam and the Trouble 
with Little Dorrit, by Robert A. 
Stein, 17:181. 

Artifice of Disjunction: Boox 5, The 
Prelude, The, by Michael C. 
Jaye, 14:32. 

ASHLEY, KATHLEEN M., The Resur- 
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rection of Lazarus in the Late Me- 
dieval English and French Cycle 
Drama, 22:227. 

AsP, CAROLYN, Marvell’s Nymph: 
Unravished Bride of Quietness, 
14:394. 

ASSELINEAU, ROBERT, Walt Whit- 
man: From Paumanok to More 
Than America, Supp. 5:18. 

Assessments of Isaac Babel, by 
Vasa D. Mihailovich, 9:323. 

Astrophil and Stella: Precept and 
Example, by B. P. Harfst, 5:397. 

ATKINS, G. DOUGLAS, Strategy and 
Purpose in Pope’s Sober Advice 
from Horace, 15:159. 

Attack on Thematism and Other 
Aberrations, An, by Garry N. Mur- 
phy, 16:119. 

Auden’s Poetic Models: “Paysage 
Moralisé” and Sidney's “Yee 
Gote-heard Gods,” by Philip E. 
Blank, 16:90. 

AUERBACH, EMILY, The Domesti- 
cated Maestro: George Eliot's 
Klesmer, 19:280. 

Aural Aesthetic and the Unity of 
The Seafarer, by Roberta Bux 
Bosse, 9:3. 

AUSTIN, JAMES C., American Humor 
in France, Supp. 5:100; The Cy- 
cle of American Humor, 1:83; 
The Evolution of Yankee Humor, 
17:421. 

Author as Oedipus in Mourning Be- 
comes Electra and Long Day’s 
Journey into Night, The, by Rich- 
ard F. Moorton, Jr., 25:304. 

Avallaneda versus Cervantes: Ri- 
val or Unwitting Accomplice?, by 
James B. Larkin, 12:246. 


Bach vs Brooklyn’s Clamorous 
Yawp: Sound in Sophie’s Choice, 
by Frederik N. Smith, 23:523. 
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Bacon’s Georgics of Science, by 
James S. Tillman, 11:357. 

Bacon’s Triple Curative: The 
1597 Essayes, Meditations, and 
Places, by Joan Wylie Hall, 21: 
345. 

BAKER, VAN R., Heroic Posturing 
Satirized: Dryden’s Mr. Limber- 
ham, 8:370. 

BAKER, WILLIAM, F. R. and Q. D. 
Leavis: A Retrospect, 19:461. 
BALBERT, PETER, “Logic of the 
Soul”: Prothalamic Pattern in 

The Rainbow, 19:309. 

BALDWIN, DEAN R., Amis and 
Amiloun: The Testing of Treupe, 
16:353. 

BANDY, STEPHEN C., Cain, Grendel, 
and the Giants of Beowulf, 9:235. 

BARBEAU, ANNE T., Satan’s Envy of 
the Son and the Third Day of the 
War, 13:362. 

BARKER, GERARD A., Ferdinando 
Falkland’s Fall: Grandison in Dis- 
array, 16:376; Ironic Implications 
in the Characterization of Sir Ed- 
ward Denham, 12:150; The Two 
Mrs. Selwyns: Evelina and The 
Man of the World, 13:80. 

Barnardine’s Nominal Nature in 
Measure for Measure, by James 
E. Ford, 18:77. 

BARNETT, LOUISE K., “Truth is 
Voiceless”: Speech and Silence 
in Melville’s Piazza Tales, 25:59. 

BARON, F. XAVIER, Chaucer’s 
Troilus and Self-Renunciation in 
Love, 10:5; Mother and Son in Sir 
Perceval of Galles, 8:3. 

BARRY, JACKSON G., Poem or 
Speech?: The Sonnet as Dia- 
logue in Love’s Labor Lost and 
Romeo and Juliet, 19:13. 

BARTEL, ROLAND, Byron’s Respect 
for Language, 1:373. 
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BASHFORD, BRUCE, Hermeneutics 
in Oscar Wilde’s “The Portrait of 
Mr. W. H.,” 24:412. 

Bass, ESEN, The Fourth Element in 
“Ode to the West Wind,” 3:327. 

BASSETT, JOHN E., “A Heart of Ide- 
ality in My Realism”: Howells’s 
Early Criticism, 25:67. 

BATTERSBY, JAMES L., Johnson’s 
Negative Capability: Remarks on 
Omissions from the Canon, 16: 
51. 

BAUERLE, RICHARD F., The Em- 
blematic Opening of Warren's All/ 
the King’s Men, 8:312. 

BAUMGARTNER, ALEX M., and HOFF- 
MAN, MICHAEL J., Illusion and 
Role in The Scarlet Letter, 7: 
168 

BAYBAK, MICHAEL, Paul Delany and 
A. Kent Hieatt, Placement “In the 
Middest” in The Faerie Queene, 
5:227. 

BAYM, NINA, The Feminist Teacher 
of Literature: Feminist or 
Teacher, 24:245 

BEASLEY, JERRY C., Smollett’s Nov- 
els: Ferdinand Count Fathom for 
the Defense, 20:165. 

BEATY, FREDERICK L., Evelyn 
Waugh and Lance Sieveking: 
New Light on Waugh’s Relations 
with the BBC, 25:186. 

BEAUCHAMP, GORDON, The /sland 
of Dr. Moreau as Theological 
Grotesque, 15:408. 

Beck, WILLIAM J., More on 
Moliére’s Tartuffe, 16:203. 

Bécquer y Quevedo, by Rodolfo 
Cortina Gémez, 12:205. 

BEDFORD, EMMETT G., The Histori- 
cal Context: Three Books on 
Pope, 16:105. 

Beethoven, the Devil, and the Eter- 
nal Feminine: Masters’s Goet- 
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hean Typology of Redemption, 
by Martin Bidney, 22:187. 

Beginning in the Middle: The Story 
of Reading in Calvino’s /f on a 
winter's night a traveller, by Mari- 
lyn Orr, 21:210. 

BEHRENDT, STEPHEN C., Art as De- 
ceptive Intruder: Audience En- 
trapment in Eighteenth-Century 
Verbal and Visual Art, 19:37; 
“The Consequence of High Pow- 
ers”: Blake, Shelley, and Proph- 
ecy’s Public Dimension, 22:254. 

BEILIN, ELAINE, Elizabeth Cary and 
The Tragedie of Mariam, 16:45. 

Beleaguered Bloomstury: Virginia 
Woolf, Her Friends, and Their 
Critics, by Betty Richardson, 10: 
207. 

Ben Jonson’s Timber, 1046-1115, 
and Falstaff, by Hugh Maclean, 
10:202. 

BENDA, GISELA, Heines “Testa- 
ment” in deutscher Denktradi- 
tion, 11:46. 

Beneficent Birds and Crossbow 
Crimes: The Nightmare-Confes- 
sions of Coleridge and Ludwig 
Tieck, by Martin Bidney, 25:44. 

Benjamin Franklin’s Glass Armon- 
ica and Henry James’s “Jolly 
Corner,” by M. E. Grenander, 11: 
415. 

BENNETT, A. L., The Early Editions 
of Philip Massinger’s Plays, 1: 
177; The Moral Tone of Massin- 
ger’s Dramas, 2:207. 

BENNETT, JAMES R., Plot Repetition: 
Theme and Variation of Narrative 
Macro-Episodes, 17:405. 

Beowulf 3123b: Under the Malice- 
roof, by Carl T. Berkhout, 9:428. 

Bergsonian Elements in lonesco’s 
Le Piéton de I’air, by Charlotte F. 
Gerrard, 9:297. 
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BERKELEY, DAVID SHELLEY, Dalila as 
Amphisbaena, 19:87; Michael’s 
New Commandment “With Prom- 
ise”: Paradise Lost 11.530—46, 
24:134. 

BERKHOUT, CARL T., Beowulf 
3123b: Under the Malice-roof, 9: 
428. 

BERNSTEIN, GENE M., Keats’s 
“Lamia”: The Sense of a Non- 
Ending, 15:175. 

BERTELSEN, LANCE, Ireland, Tem- 
ple, and the Origins of the 
Drapier, 13:413. 

Bertolt Brecni and World Literature, 
by Siegfried Mews, 13:89. 

BESSERMAN, LAWRENCE L., Girdles, 
Belts, and Cords: A Leitmotif in 
Chaucer’s General Prologue, 22: 
322; The Wakefield Noah, lines 
55-56, 15:82. 

BeuM, ROBERT, Yeats the Rhymer, 
1:338. 

Biblical Influence in “Childe Roland 
to the Dark Tower Came,” by Les- 
lie M. Thompson, 3:339. 

Biblical Sexuality as Literary Con- 
vention: The Song of Songs in E. 
E. Cummings’s “Orientale,” by 
Noam Flinker, 16:184. 

BIDNEY, MARTIN, Beethoven, the 
Devil, and the Eternal Feminine: 
Masters’s Goethean Typology of 
Redemption, 22:187; Beneficent 
Birds and Crossbow Crimes: The 
Nightmare-Confessions of Cole- 
ridge and Ludwig Tieck, 25:44. 

BIERMAN, JUDAH, The New Atlantis, 
Bacon's Utopia of Science, 3:99. 

“Bird with Four Feathers, The”: Nu- 
merical Analysis of a Fourteenth- 
Century Poem, by A. Kent Hieatt 
and Constance Hieatt, 6:18. 

BIRN, RANDI, From Biography to 
Structure: A Decade of Proust 
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Scholarship, 7:428; Proust, 
Claude Simon, and the Art of the 
Novel, 13:168. 

BizoT, RICHARD, Pater’s “The Child 
in the House” in Perspective, 
Supp. 8:79. 

BJORK, ROBERT E., Unferth in the 
Hermeneutic Circle: A Reap- 
praisal of James L. Rosier’s 
“Design for Treachery: The Un- 
ferth Intrigue,” 16:133. 

Black Continuities in the Art of the 
Harlem Renaissance, by Floyd 
Coleman and John A. Richard- 
son, 12:402. 

Blake’s Tiriel and the Dramatization 
of Collapsed Language, by Hans 
Ostrom, 19:167. 

BLANK, PHILIP E., Auden’s Poetic 
Models: “Paysage Moralisé” and 
Sidney's “Yee  Gote-heard 
Gods,” 16:90. 

“Blankenship”: An Introduction, by 
James L. W. West Ill, 23:425. 
Blankenship, by William Styron, 23: 

430. 

Blasphemy or Blessing? Swift's 
“Scatological” Poems, by Rich- 
ard H. Rodino, 14:152. 

“Blind Leading the Blind, The”: 
Rabe’s Sticks and Bones and 
Shakespeare’s King Lear, by 
Thomas P. Adler, 15:203. 

BODENHEIMER, ROSEMARIE, Jane 
Eyre in Search of Her Story, 16: 
387. 

BoGEN, DON, “Intuition” and 
“Craftsmanship”: Theodore 
Roethke at Work, 18:58. 

Boaes, W. ARTHUR, Dialectal Inge- 
nuity in Humphry Clinker, 1:327. 

Boileau, the Moderns, and the Topi- 
namboux, by Clayton D. Lein, 10: 
21. 

BOLAND, DOROTHY M., Henry 
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James’s “The Figure in the Car- 
pet”: A Fabric of the East, 13: 
424. 

Boos, FLORENCE S., The Evolution 
of “The Wanderers’s Prologue,” 
20:397; Love is Enough as a 
Secular Theodicy, 24:53. 

Borderline Fantasies: The Two 
Worlds of Briefing for a Descent 
Into Hell, by Herbert Marder, 19: 
427. 

BOREN, JAMES L., Form and Mean- 
ing in Cynewulf’s Fates of the 
Apostles, 5:115. 

BORING, PHYLLIS ZATLIN, The Brazil- 
ian Novel in the 1960s, 11:95; 
Escape from Reality in the Fiction 
of Pedro Juan Soto, 8:287. 

Boris Pasternak and Romantic Aes- 
thetics, by Victor Terras, 3:42. 

Bosse, ROBERTA Bux, Aural Aes- 
thetic and the Unity of The Sea- 
farer, 9:3; Medieval Saga, 19: 
331; and JENNIFER LEE WYATT, 
Hrothgar and Nebuchadnezzar: 
Conversion in Old English Verse, 
23:257. 

Bostonians, The: New England 
Pastoral, by Robert C. McLean, 
7:374. 

Boswell’s “Romantic Imagination” 
in the London Journal, by Ronald 
Primeau, 9:15. 

Bowers, A. ROBIN, “Faire-fall the 
wit”: Narrative Irony and Crux in 
Shakespeare’s Venus and Ado- 
nis, 17:198. 

“Boy” as Devil in Chaucer, by Jer- 
ome Mandel, 11:407. 

Boyp, DAviD, “Satire and Pastoral 
in The Task,” 10:363. 

BRADFORD, M. E., The Winding 
Horn: Hunting and the Making of 
Men in Faulkner's “Race at 
Morning,” 1:272. 
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BRANDABUR, EDWARD, The Eye in 
the Ceiling and the Eye in the 
Mud: T. E. Hulme’s Comedy of 
Perception, 9:420. 

BRAUN, THEODORE E. D., Voltaire’s 
Alzire and Le Franc de Pompig- 
nan’s Zoraide: The History of a 
Mystification, 5:252. 

Brazilian Novel in the 1960s, The, 
by Phyllis Zatlin Boring, 11:95. 
Bright Young People in Vile Bodies, 
The, by Charles E. Linck, Jr., and 

Robert Murray Davis, 5:80. 

BRINTON, GEORGE, Rasselas and 
the Problem of Evil, 8:92. 

BRISTOL, MICHAEL D., The Structure 
of the Middle English Sir Orfeo, 
6:339. 

BROMLEY, LAURA G., The Lost Lu- 
crece: Middleton’s The Ghost of 
Lucrece, 21:258. 

Brothers Rossetti and Youth and 
Love, The, by William T. Going, 
4:334. 

BROWN, ALAN. See JOOST, NICHO- 
LAS. 

BROWN, FRANK BURCH, Covert 
Rhyme in the Scheme of Eliot’s 
“East Coker,” 18:421. 

BROWN, RICHARD E., Heroics Sati- 
rized by “Mad Nat. Lee,” 19:385. 

BROWN, TERENCE, Robert Frost's /n 
the Clearing: An Attempt to Re- 
establish the Persona of the 
“Kindly Grey Poet,” Supp. 5:110. 

Browning’s Psalm of Hate: “Caliban 
upon Setebos,” Psalm 50, and 
The Tempest, by Arnold Shapiro, 
8:53. 

BROWNLEY, MARTINE WATSON, The 
Theatrical World of the Decline 
and Fall, 15:263. 

BRUBAKER, BILL R., Civil Service 
Reform and Political Appoint- 
ment of Writers, Supp. 5:60. 
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BRYER, JACKSON R., and MELVIN J. 
FRIEDMAN, Introduction, 23:419. 
BRYSON, Scott S., Diderot and 
Kant, or The Construction of 

“Truth,” 21:370. 

Buck Mulligan Revisited, by Rich- 
ard J. Finneran, 16:207. 

BUCKINGHAM, WILLIS J., Stylistic Art- 
istry in the Sermons of Jonathan 
Edwards, 6:136. 

BUGGE, JOHN, Rhyme as Onomato- 
poeia in “The Dry Salvages,” 10: 
312. 

Building of the Rictus Legend, The, 
by Robert L. Coon, 3:20. 

BURGESS, CHARLES E., An Ameri- 
can Experience: William Inge in 
St Louis, 1943-49, 12:438; An- 
cestral Lore in Spoon River An- 
thology: Fact and Fancy, 20:185; 
The Master and the Mirror, 7:382; 
Masters and Some Mentors, 10: 
175; Spoon River. Politics and 
Poetry, 23:347; An Unpublished 
Poem by Edgar Lee Masters, 5: 
183. 

BURNS, MARJORIE JEAN, and LAU- 
REEN K. NUSSBAUM, “Das 
Flohlied” in Goethe’s Faust: Me- 
phistopheles’s Parable of the 
Politics of Heaven, 16:81. 

By Mouth of Innocentz: The Prior- 
ess Vindicated, by Edward H. 
Kelly, 5:362. 

Byron’s Harold at Sea, by W. Paul 
Elledge, 22:154. 

Byron’s Respect for Language, by 
Roland Bartel, 1:373. 

Byroniana in the Literary Guardian: 
Vindications, by Kenneth W. 
Davis, 19:53. 


Cal ZONG-QI, Structural Antitheses 
in Goldsmith’s The Deserted Vil- 
lage, 22:326. 
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Cain and Abel as Existentialist 
Symbols for Unamuno and 
Hesse, by Renee B. Horowitz, 
16:174. 

Cain, Grendel, and the Giants of 
Beowulf, by Stephen C. Bandy, 
9:235. 

Cain, Roy E., David Hume and 
Adam Smith as Sources of the 
Concept of Sympathy in Hazlitt, 
1:133; and WILLIAM C. SLATTERY, 
Richardson's Role in an Attack 
on Hume and Bolingbroke, 4: 
330. 

CALDER, DANIEL G., Theme and 
Strategy in Guthlac B, 8:227. 

CAMPBELL, MARY ELIZABETH, The 
Feminine Presence in Learning, 
5:471; The Statement of Edward 
Albee’s Tiny Alice, 4:85. 

Camus in Purgatory: Some Recent 
Scholarship, by Paul J. Archam- 
bault, 9:95. 

CANADAY, NICHOLAS JR., Melville’s 
“The Encantadas”: The Decep- 
tive Enchantment of the Abso- 
lute, 10:58; Melville’s Pierre: At 
War with Social Convention, 5: 
51; “Some Sweet Moral Blos- 
som”: A Note on Hawthorne’s 
Rose, 3:186. 

CANFIELD, J. DOUGLAS, Anarchy 
and Style: What Dryden “Grants” 
in Absalom and Achitophel, 14: 
83; The Image of the Circle in 
Dryden’s “To My Honour’d Kins- 
man,” 11:168. 

Carl Jung, Pascual Duarte, Secret 
Stones, and the Individuation 
Process, by Roger D. Tinnell, 14: 
91. 

Carozza, Davy, Elements of the ro- 

man courtois in the Episode of 

Paolo and Francesca (Inferno V), 

3:291. 
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CARPENTER, NAN COOKE, Music in 
the Chester Plays, 1:195. 

CARSON, JULIE, Pronominalization 
in A Clockwork Orange, 12:200. 

CARTWRIGHT, KENT, Nick Carraway 
as an Unreliable Narrator, 20: 
218. 

CARUTHERS, CLIFFORD M., The 
“Povera Picciola” and The Scar- 
let Letter, 7:90. 

CARVER, LARRY, Aphra Behn: The 
Poet’s Heart in a Woman’s Body, 
14:414. 

CARY, MEREDITH, Sovereignty and 
Old Wife, 5:375. 

Case Against the “Bradshaw Shift”; 
or, the Mystery of the Manuscript 
in the Trunk, The, by John Gard- 
ner, Supp. 3:80. 

CASILLO, ROBERT, Nature, History, 
and Anti-Nature in Ezra Pound’s 
Fascism, 22:284; Pound and 
Mauberley: the Eroding Differ- 
ence, 21:43. 

CassiIDY, HELENE M., Un Diplomate 
Anti-Philosophe: le Huguenot 
Louis Dutens, 4:63. 

Categories of Literary Narrative, 
The, by Tzvetan Todorov, trans. 
Joseph Kestner, 16:3. 

CAUGHIE, PAMELA L., Women Read- 
ing/Reading Women: A Review 
of Some Recent Books on Gen- 
der and Reading, 24:317. 

“Causing City Walls to Resound”: 
Elene 151b, by Arnold V. Tal- 
entino, 9:189. 

CAVANAGH, MICHAEL, The Problems 
of Modern Epic: MacLeish’s Con- 
quistador, 17:292. 

“‘Celebrated Case of Esther Wa- 
ters’”: Unpublished Letters of 
George Moore to Barrett H. 
Clark, The, by W. Eugene Davis, 

13:71. 





25-Year Index 


CHALIFF, CYNTHIA, The Art of Willa 
Cather’s Craft, 14:61. 

CHAMBERS, LELAND, In Defense of 
“The Weeper,” 3:111. 

CHAMPAGNE, ROLAND A., Semiol- 
ogy: A _ Linguistic Model for 
French “Scripture,” 14:315. 

CHAMPION, LARRY S., The Evolution 
of Mistress Quickly, 1:99; A Mia- 
summer Night’s Dream: The 
Problem of Source, 4:13. 

CHANCE, JANE, Chaucerian Irony in 
the Verse Epistles “Wordes Unto 
Adam,” “Lenvoy a Scogan,” and 
“Lenvoy a Bukton,” 21:115. 

Charles Lamb’s Judgment of Byron 
and Shelley, by John |. Ades, 1: 
31. 

Charlotte Bronté and Charlotte Eliz- 
abeth Tonna: A Possible Source 
for Jane Eyre, by Joseph Kest- 
ner, 20:96. 

Charlotte Bronté’s Shirley and In- 
terpretive Engendering, by Jo- 
seph A. Dupras, 24:301. 

Chastened Dandy: Beerbohm’s 
“Hilary Maltby and Stephen Brax- 
ton,” The, by Ira Grushow, Supp. 
8:149. 

Chaucer the Theater-goer, by 
Merle Fifield, Supp. 3:63. 

Chaucer's The Book of the Duchess 
and Guy of Warwick, by Velma 
Bourgeois Richmond, 11:404. 

Chaucer’s Troilus and Self-Renun- 
ciation in Love, by F. Xavier 
Baron, 10:5. 

Chaucer's Use of Woad in The 
Former Age, by L. O. Purdon, 25: 
216. 

Chaucerian Irony in the Verse Epis- 
tles “Wordes Unto Adam,” “Len- 
voy a Scogan,” and “Lenvoy a 
Bukton,” by Jane Chance, 21: 
115. 


PLL 9 


Chauntecleer and the Monk, Two 
False Knights, by Thomas J. Hat- 
ton, Supp. 3:31. 

CHAVKIN, ALLAN, Fathers and Sons: 
“Papa” Hemingway and Saul 
Bellow, 19:449; Ivan Karama- 
zov’s Rebellion and Bellow’s The 
Victim, 16:316. 

CHAVOUS, QUENTIN and Alfred Ro- 
driguez, Una nota al Abel 
Sanchez, 9:88. 

CHENEY, PATRICK, Hemingway and 
Christian Epic: The Bible in For 
Whom the Bell Tolls, 21:170. 

CHERNISS, MICHAEL D., The Narra- 
tor Asleep and Awake in Chau- 
cer’s Book of the Duchess, 8: 
TS. 

“‘Childe Roland,” Lear, and the 
Ability to See, by Arnold Shapiro, 
11:88. 

CHRISTENSEN, ALLAN C., Liturgical 
Order in Smart's Jubilate Agno: A 
Study of Fragment C, 6:366. 

CHRISTENSEN, JEROME, Words- 
worth’s Misery, Coleridge’s 
Woe: Reading “The Thorn,” 16: 
268. 

CHRISTENSEN, PETER G., The Rela- 
tionship of Decadence to the 
Avant-Garde As Seen by Poggi- 
oli, Burger, and Calinescu, 22: 
206. 

Christopher Sly and the Pronoun- 
Game in The Taming of the 
Shrew, by G. N. Murphy, 2:67. 

Church Scenes in The Ambassa- 
dors, The American and The 
Wings of the Dove, The, by 
Michael McFee, 16:325. 

Circles, Squares, and the Mind’s 
Eye in St. Petersburg, by Steven 
G. Kellman, 14:464. 

CISMARU, ALFRED, Sartre as Don 
Juan, 25:178. 
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Civil Service Reform and Political 
Appointment of Writers, by Bill R. 
Brubaker, Supp. 5:60. 

CLARK, JOHN R., L’Humour Améri- 
cain: What Is It That It Is That 
That?, 15:440; and TAYLOR, MAR- 
ION A., Further Sources for “The 
Second Death” by Graham 
Greene, 1:378. 

Classical Antiquity in the Works of 
F. G. Juinger, by Anton H. Rich- 
ter, 8:184. 

Classical Past in Yannis Ritsos’ 
Dramatic Monologues, The, by 
Kostas Myrsiades, 14:450. 

COALE, SAMUEL, Styron’s Choice: 
Hawthorne’s Guilt in Poe’s Pal- 
aces, 23:514. 

COHEN, DEREK, Nicholas Rowe, 
Aphra Behn, and the Farcical 
Muse, 15:383. 

COHEN, RALPH, Historical Knowl- 
edge and Literary Understand- 
ing, 14:227. 

COLEMAN, FLOYD, and JOHN A. RICH- 
ARDSON, Black Continuities in the 
Art of the Harlem Renaissance, 
12:402. 

COLEMAN, PHILIP Y., Walt Whit- 
man’s Ambiguities of “I,” Supp. 
5:40. 

Coleridge, Hamlet, and Arnold’s 
Empedocies, by David J. De- 
laura, Supp. 8:17. 

Coleridge, Hawkesworth, and the 
Willing Suspension of Disbelief, 
by Gerald B. Kauvar, 5:91. 

Coleridge on Synonymity and the 
Reorigination of Truth, by Joel 
Weinsheimer, 14:269. 

Coleridge's Sacred River, by 
Nathan Comfort Starr, 2:117. 

Colley Cibber’s Good Nature and 
His Reaction to Pope’s Satire, by 
Thomas B. Gilmore, Jr., 2:361. 
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COLLEY, JOHN ScoTT, The Spanish 
Tragedy and the Theatre of 
God’s Judgments, 10:241. 

COLOGNE-BROOKES, GAVIN, Discord 
Toward Harmony: Set This 
House On Fire and Peter's “Part 
in the Matter,” 23:449. 

CoLomsB, GREGORY G., Semiotics 
Since Eco: Part 1, Semiotic Texts, 
16:329; Semiotics Since Eco: 
Part 2, Semiotic Readers, 16:443. 

COLTRANE, ROBERT, The Unity of 
This Quiet Dust, 23:480. 

“Comedian” as the Idea of Order in 
Harmonium, The, by John N. Se- 
rio, 12:87. 

Comic and Tragic Satirist in Pope’s 
Imitations of Horace, The, by 
Harold Weber, 16:65. 

Comic Convention in Trollope’s 
Rachel Ray, by Jane Nardin, 22: 
39. 

Commendation and Approbation: 
Recent Ben Jonson Scholarship, 
by Paul L. Gaston, 9:432. 

Communicative Methodology and 
Learner-Centered Approaches in 
Language Teaching, by Charles 
Parish, 23:383. 

Compass and Circle in Donne’s “A 
Valediction: Forbidding Mourn- 
ing,” by Jay Dean Divine, 9:78. 

Computer Research, An Adjunct to 
Literary Studies, by Gordon R. 
Wood, 4:459. 

CONDREN, EDWARD I., Transcendent 
Metaphor or Banal Reality: Three 
Chaucerian Dilemmas, 21:233. 

Congreve’s Better Way to Run the 
World, by Jonathan E. Deitz, 11: 
367. 

CONRAD, NICK, and WALLACE MAR- 
TIN, Formal Analysis of Tradi- 
tional Fictions, 17:3. 

“Consequence of High Powers, 
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The”: Blake, Shelley, and Proph- 
ecy’s Public Dimension, by 
Stephen C. Behrendt. 

Consolations of Fiction: Mystery in 
Caleb Williams, The, by Michael 
DePorte, 20:154. 

Constraint and Motivation in Malo- 
ry’s “Lancelot and Elaine,” by 
Jerome Mandel, 20:243. 

Context of Marvell’s Allusion to Lu- 
can in “An Horatian Ode,” The, 
by Nicholas Guild, 14:406. 

Content of Vision: Blake’s “Mental 
Traveller,” The, by Gerald E. En- 
scoe, 4:400. 

Contrary Faith: Poetic Closure and 
the Devotional Lyric, by Susan E. 
Linville, 20:141. 

Conversation and the Frame of 
Love: Images of Unity in Pope’s 
Essay on Man, The, by Martin 
Kallich, 2:21. 

COOGAN, ROBERT M., The Triumph 
of Reason: Sidney’s Defense and 
Aristotle’s Rhetoric, 17:255. 

COOKSEY, THOMAS L., Dante’s En- 
gland, 1818: The Contribution of 
Cary, Coleridge, and Foscolo to 
the British Reception of Dante, 
20:355. 

COON, ROBERT L., The Building of 
the Rictus Legend, 3:20. 

CORMAN, BRIAN, Interpreting and 
Misinterpreting The Man _ of 
Mode, 13:35. 

COTTER, JAMES FINN, “Altar and 
Hour” in The Wreck of the Deut- 
schland, 5:73; A Source for Sey- 
mour’s Suicide: Rilke’s Voices 
and Salinger’s Nine Stories, 25: 
83; The Wife of Bath’s Lenten 
Observance, 7:293. 

Countee Cullen and Keats’s “Vale 
of Soul-Making,” by Ronald 
Primeau, 12:73. 


PLL 11 


COURSEN, HERBERT R., JR., Love’s 
Labour's Lost and the Comic 
Truth, 6:316. 

COURT, FRANKLIN E. See JOOST, 
NICHOLAS. 

Covenant and Power in Nicholas 
Nickleby: or The Guidance of 
Newman Noggs, by Lewis 
Horne, 25:165. 

Covert Rhyme in the Scheme of Eli- 
ot's “East Coker,” by Frank 
Burch Brown, 18:421. 

Cowper’s “An Ode on Reading Mr. 
Richardson’s ‘History of Sir 
Charles Grandison,’” by T. C. 
Duncan Eaves and Ben D. Kim- 
pel, 2:74. 

Cowper's “Ode on Reading Rich- 
ardson’s History of Sir Charles 
Grandison” Again, by Deborah 
D. Rogers, 18:416. 

Creation in Genesis and Nature in 
Chaucer’s General Prologue 1— 
18, by J. C. Nitzsche, 14:459. 

Credibility of the Wooing of Anne in 
Richard Ill, The, by Denzell S. 
Smith, 7:199. 

Critical Reception of Anna Akh- 
matova, The, by Vasa D. Mihai- 
lovich, 5:95. 

Criticism and Social Action, by 
James W. Davidson, 18:428; 19: 
93. 

Critics’ Dilemma: Ilya Ehrenburg an 
Artist or a Journalist?, The, by 
Vasa D. Mihailovich, 8:315. 

Critics on Evgeny Zamyatin, by 
Vasa D. Mihailovich, 10:317. 

Cross, Mary, “To Find the 
Names”: The Ambassadors, 19: 
402. 

CROSSLEY, BRIAN, and PAUL ED- 
WARDS, Spenserss Bawdy: A 
Note on The Fairy Queen 2.6, 9: 
314. 
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CROWDER, ASHBY BLAND, A Source 
for Dickens’s Sir Mulberry, 12: 
105. 

CROZIER, ROBERT D., S. J., For 
Thine Is the Power and the Glory: 
Love in For Whom the Bell Tolls, 
10:76; Home James: Heming- 
way’s Jacob, 11:293; “The Paris 
Church of Passy”: A Note on 
Hemingway’s Second Marriage, 
15:84. 

CUMPIANO, MARION W., The Embat- 
tled Arch: A Study of One Para- 
graph in  Finnegans Wake 
(403.06-17), 16:417. 

Current Trends in Literature for 
Young Adults, by Marilyn 
Apseloff, 23:397. 

Cycle of American Humor, The, by 
James C. Austin, 1:83. 

Cynewulf and Cyneheard: The 
Falls of Princes, by James H. Wil- 
son, 13:312. 


D. H. Lawrence’s Three Strange 
Angels, by Jules Zanger, 1:184. 
DAEMMRICH, Horst S., The Devil's 

Elixirs: Precursor of the Modern 
Psychological Novel, 6:374; 
Thomas Mann’s Perception of 
Self-Insight, 13:270; Thomas 
Mann’s Schwere Stunde Recon- 

sidered, 3:34. 

DAHL, CURTIS, Macaulay, Henry 
Taylor, and Swinburne’s Trilogy, 
2:166; Swinburne’s Mary Stuart: 
A Reading of Ronsard, 1:39; 
When the Deity Returns: The 
Marble Faun and Romola, Supp. 
5:82. 

Dalila as Amphisbaena, by David S. 
Berkeley, 19:87. 

Dalila as Euripidean Heroine, by 
Stella P. Revard, 23:291. 

Dance-of-Death Motif in Shake- 
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speare, The, by Harry Morris, 20: 
15. 

DANE, JOSEPH A., The Myth of 
Chaucerian Irony, 24:115. 

DANKERT, CLYDE E., Samuel 
Johnson's Economic Ideas, 6:58. 

Dante’s England, 1818: The Contri- 
bution of Cary, Coleridge, and 
Foscolo to the British Reception 
of Dante, by Thomas L. Cooksey, 
20:355. 

Dantean Purgatorial Metaphor in 
Daniel Deronda, The, by David 
Moldstad, 19:183. 

“Das Flohlied” in Goethe’s Faust: 
Mephistopheles’ Parable of the 
Politics of Heaven, by Marjorie 
Jean Burns and Laureen K. 
Nussbaum, 16:81. 

Dating of the Action in Moby Dick, 
The, by John Harmon McElroy, 
13:420. 

Daun Gerveys in the Miller’s Tale, 
by Edmund Reiss, 6:115. 

DAVENPORT, W. A., The Modern 
Reader and the Old English Sea- 
farer, 10:227. 

David Hume and Adam Smith as 
Sources of the Concept of Sym- 
pathy in Hazlitt, by Roy E. Cain, 
1:138. 

David Levinsky: Master of Pilpul, by 
Jules Zanger, 13:283. 

DAVIDSON, ARNOLD E., Mystery, 
Miracle, and Meaning in Saint 
Erkenwald, 16:37. 

DAVIDSON, CLIFFORD, Judgment, 
Iconoclasm, and Anti-Theatri- 
calism in Jonson’s Bartholomew 
Fair, 25:349; Nature and Judg- 
ment in the Old Arcadia, 6:348; 
The Phoenix: Middieton’s Didac- 
tic Comedy, 4:121; T. S. Eliot's 
Murder in the Cathedral and the 
Saint’s Play Tradition, 21:152. 
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DAVIDSON, JAMES W., Criticism and 
Social Action, 18:428; 19:93. 

Davis, KENNETH W., Byroniana in 
the Literary Guardian: Vindica- 
tions, 19:53. 

Davis, ROBERT CON, Woman as 
Oppositional Reader: Cixous on 
Discourse, 24:265. 

Davis, ROBERT Murray, The Ego 
Triumphant in Firbank’s Vain- 
glory, 9:281; Evelyn Waugh on 
the Art of Fiction, 2:243; Market 
Depressed and Unstable: Sur- 
veys of the Recent English 
Novel, 6:211; The Mind and Art of 
Evelyn Waugh, 3:270; Settling 
the Estate: Evelyn Waugh’s Post- 
humous and Uncollected Work, 
17:204; Subdividing the Wilder- 
ness: Guides to Waugh Criticism, 
22:216. See also LINCK, CHARLES 
E. JR. 

DAVIS, THOMAS M., Another View of 
“The Wife’s Lament,” 1:291. 

Davis, W. EUGENE, “‘The Cele- 
brated Case of Esther Waters’”: 
Unpublished Letters of George 
Moore to Barrett H. Clark, 13: 
¥e. 

Dead Father: Barnaby Rudge, 
David Copperfield, and Great Ex- 
pectations, The, by Dianne F. 
Sadoff, 18:36. 

DEAN, CHRISTOPHER, Sir Gawain in 
the Alliterative Morte Arthure, 22: 
115. 

Death and Boris Vian, by Jennifer 
Walters, 8:97. 

Death of the Muse: Wordsworth’s 
Lucy as Pastoral Heroine, The, 
by Virginia lreys, 24:384. 

Deatiis in Ambrose Bierce’s “Hal- 
pin Frayser,” The, by Robert C. 
McLean, 10:394. 

DEBRECZENY, PAUL, Freedom and 
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Necessity: A Reconsideration of 
War and Peace, 7:185. 

Decade of Dryden Scholarship, A, 
by Frederick M. Link, 8:427. 

Defoe and Madame de La Fayette: 
Roxana and La Princesse de 
Monpensier, by Joseph A. Kest- 
ner Ill, 8:297. 

Defoe’s Captain Singleton: A Reas- 
sessment with Observations, by 
Manuel Schonhorn, 7:38. 

Deirdre and “The Wooing of Bec- 
fola,” by Patricia Ann McFate, 
Supp. 8:165. 

DeEITZ, JONATHAN E., Congreve’s 
Better Way to Run the World, 11: 
367. 

DELANY, PAUL. See  BAYBAK, 
MICHAEL. 

DELASANTA, RODNEY, Quoniam and 
the Wife of Bath, 8:202. 

DELAURA, DAVID J., Coleridge, 
Hamlet, and Arnold’s Empe- 
docles, Supp. 8:17. 

Delphic Voice: Richard Hughes’s A 
High Wind in Jamaica, The, by 
Daniel H. Woodward, 3:57. 

DEMARAY, JOHN G., “Arcades” as a 
Literary Entertainment, 8:15. 

Demonic Comedy: Dante and 
Grass’s Hundejahre, The, by 
Breon Mitchell, 9:65. 

Demonic in “Endicott and the Red 
Cross,” The, by Frederick New- 
berry, 13:251. 

DEPORTE, MICHAEL, The Consola- 
tions of Fiction: Mystery in Caleb 
Williams, 20:154; Otway and the 
Straits of Venice, 18:245. 

Design of Dryden’s The Medall, 
The, by A. E. Wallace Maurer, 2: 
293. 

Determinism and Point of View in 
The House of Mirth, by Anne Fri- 
man, 2:175. 
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Devil's Elixirs, The: Precursor of the 
Modern Psychological Novel, by 
Horst S. Daemmrich, 6:374. 

DEVLIN, FRANCIS P., Dramatic Irony 
in the Early Sections of Ten- 
nyson’s In Memoriam, 8:172. 

Dial, The, and The Seven Arts, by 
G. A. Janssens, 4:442. 

DIAL, JOHN E., Gironella’s Chroni- 
cles Revisited: A Panorama of 
Fratricide, 10:98. 

Dialectical Ingenuity in Humphry 
Clinker, by W. Arthur Boggs, 1: 
327. 

Dickens’s Hard Times on Televi- 
sion: Problems of Adaption, by 
George H. Ford, 23:319. 

DICKERSON, A. INSKIP, The Subplot 
of the Messenger in Athelston, 
12:115. 

Diderot and Kant, or The Construc- 
tion of “Truth,” by Scott S. Bry- 
son, 21:370. 

Die Sonette des Andreas Gryphius: 
Spiegel des Dichters und Seiner 
Zeit, by Felix M. Wassermann, 6: 
39. 

“Diffus’d” Spirits: Scientific Meta- 
phor in Samson Agonistes, by 
John Paul Russo, 7:85. 

DILLE, GLEN F., Antonio Enriquez 
Gémez: Alias Fernando de 
Zarate, 14:11. 

Diplomate Anti-Philosophe: le Hu- 
guenot Louis Dutens, Un, by 
Helene M. Cassidy, 4:63. 

Discord Toward Harmony: Set This 
House On Fire and Peter's “Part 
in the Matter,” by Gavin Cologne- 
Brookes, 23:449. 

“Disguised Passion” and the Psy- 
chology of Suicide in Sidney’s 
Old Arcadia, by Myron Turner, 
15:17. 

Distorted Image: Swift's Yahoos 
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and the Critics, The, by Donald 
Keesey, 15:320. 

Divided Consciousness of Henry 
Vaughan, The, by John J. Pol- 
lock, 10:422. 

“Divine and Royal Art: History as 
Hand-Formed Artwork in Dry- 
den’s Threnodia Augustalis 
(1685), by Anne Barbeau Gar- 
diner, 25:398. 

DiviNnE, JAY DEAN, Compass and 
Circle in Donne’s “A Valediction: 
Forbidding Mourning,” 9:78. 

Doctorow’s The Book of Daniel as 
Kunstlerroman: The Politics of 
Art, by Susan E. Lorsch, 18:384. 

DOLLAR, J. GERARD, The “Looped 
Orbit” of the Mayor of Caster- 
bridge, 19:293. 

Dolly Finds a Father: Shaw’s Dra- 
matic Development, by Bernard 
F. Dukore, 24:81. 

Domesticated Maestro: George Eli- 
ot’s Klesmer, The, by Emily Auer- 
bach, 19:280. 

DOMINGUEZ, CARLOS, San Juan de 
la Cruz's “Pastorcico” and the 
Obliteration of Origins, 21:317. 

DONAHUE, JANE, Melville’s Classi- 
cism: Law and Order in His Po- 
etry, 5: 63. 

Donne’s “A Funerall Elegie,” by 
Paul A. Parrish, 11:83. 

Donne’s Apologia, by M. Thomas 
Hester, 15:137. 

DONNELLY, JEROME, Fathers and 
Sons: The Normative Basis of 
Dryden’s Absalom and Achi- 
tophel, 17:363. 

DONNER, MORTON, Tact as a Crite- 
rion of Reality in Sir Gawain and 
the Green Knight, 1:306. 

DOooLey, D. J., Image and Point of 
View in Swift, 6:125. 

Doskow, MINNA, Poetic Structure 
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and the Problem of the Smiths in 
“Wid Faerstice,” 12:321. 

Doubleta!k and Doubles Talk in The 
Golden Notebook, by Claire 
Sprague, 18:181. 

Dr. Holmes, Ailibone’s Dictionary. 
and Dr. Mackenzie, by Lyle H. 
Kendall, Jr. 1:181. 

DRAKE, GERTRUDE C., The Ghost 
Story in The Golden Ass by 
Apuleius, 13:3; Lucius’s “Busi- 
ness” in the Metamorphoses of 
Apuleius, 5:339; The Moon and 
Venus: Troilus’s Havens in Eter- 
nity, 11:3; Ovid’s Metamorpho- 
ses, the Facsimile of the Caxton 
MS, and Sandys’s 1632 Version, 
7:313. 

Drama of Renewal: Cato and Moral 
Empiricism, by J. M. Armistead, 
17:271. 

Dramatic Irony in the Early Sections 
of Tennyson’s In Memoriam, by 
Francis P. Devlin, 8:172. 

Dramatic Reconciliation in Cole- 
ridge’s Conversation Poems, by 
Ronald C. Wendling, 9:145. 

Drayton’s Arden and Windsor- 
Forest, by Pat Rogers, 17:284. 

Dream-Transference in Kafka’s 
“Ein Landarzt,” The, by Reinhard 
H. Friederich, 9:28. 

Dryden and the Emblem of For- 
tuna-Occasio, by Gayle Edward 
Wilson, 11:199. 

Dryden and the Occult as Dramatic 
Code: Tyrannick Love, by Jack 
M. Armistead, 24:367. 

Dryden and the Transformation of 
the Classical, by Donald C. Mell, 
Jr., 17:146. 

Dryden on Dryden in “To Sir God- 
frey Kneller,” by Cedric D. 
Reverand Il, 17:164. 

Dryden’s Critical Vocabulary: The 
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Imitation of Nature, by Mary 
Thale, 2:315. 

Dryden’s Unwritten Epic, by Mary 
Thale, 5:423. 

Du Bellay’s Sonnet Face le Ciel, 
Adapted by Nicholas Grimald, by 
J. C. Arens, 1:77. 

Du Cété de Chez Disaster: The 
Novels of Muriel Spark, by 
George Greene, 16:295. 

Duality and the Dual Pronoun in 
Genesis B, by J. R. Hall, 17:139. 

DUCKWORTH, ALISTAIR M., Ray- 
mond Williams and Literary His- 
tory, 11:420. 

DuFFY, EDWARD, “The Sisters” as 
the Introduction to Dubliners, 22: 
417. 

DUKORE, BERNARD F., Dolly Finds a 
Father: Shaw’s Dramatic Devel- 
opment, 24:81. 

DUNCAN, ROBERT W., The London 
Literary Gazette and American 
Writers, 1:153. 

DUNLAP, BENJAMIN, 
Choice, 23:531. 

DUNLEAVY, GARETH W., The Wound 
and the Comforter: the Consola- 
tions of Geoffrey Chaucer, Supp. 
3:14. 

DUPRAS, JOSEPH A., Charlotte 
Bronté’s Shirley and Interpretive 
Engendering, 24:301. 

Duration and Frequency: Promi- 
nent Aspects of Time in Henry 
James’ “The Beast in the Jun- 
gle,” by Elizabeth Shapland, 17: 
33. 

DURR, VOLKER 0., The Humanistic 
Ideal and the Representative 
Public in Wilhelm Meister’s Ap- 
prenticeship, 12:36. 

DUSSINGER, JOHN A., Richardson’s 
“Christian Vocation,” 3:3. 

Duyckinck Defends Mr. Poe 


Pakula’s 





16 PLL 


Against New York's Penny- 
A-Liners, by Sidney P. Moss, 
Supp. 5:74. 

DUYFHUIZEN, BERNARD, Toward A 
Comprehensive Point of View, 
19:218. 


E. E. Cummings’s Benevolent God: 
A Reading of “when you are si- 
lent, shining host by guest,” by G. 
J. Weinberger, 10:70. 

Early Anticipations of Naturalism in 
Brazil: The Dramatic Novels of 
Bernardo Guimaraes, by Nor- 
wood Andrews, Jr., 8:395. 

Early Editions of Philip Massinger’s 
Plays, The, by A. L. Bennett, 1: 
177. 

Early Model for Poe’s “The Raven,” 
An, by Daniel E. Lees, 5:92. 

“Ear to the Line, An”: Modes of Re- 
ceptivity in Seamus Heaney’s 
“Glanmore Sonnets,” by Debo- 
rah McLoughlin, 25:201. 

Eaves, T. C. DUNCAN, and BEN D. 
KiMPEL, Cowper’s “An Ode on 
Reading Mr. Richardson's ‘His- 
tory of Sir Charles Grandison,’” 
2:74; Richardson’s Connection 
with Sir William Harrington, 4: 
276. 

“Education by Poetry” in Robert 
Frost's Masques, by D. Bradley 
Sullivan, 22:312. 

Edward Albee and August Strind- 
berg: Some Parallels between 
The Dance of Death and Who’s 
Afraid of Virginia Woolf?, by Mar- 
ion A. Taylor, 1:59. 

Edward Gibbon and Julian the 
Apostate, by Robert J. Ziegler, 
10:136. 

EDWARDS, PAUL, and BRIAN CROSS- 
LEY, Spenser’s Bawdy: A Note on 
The Fairy Queen 2.6, 9:314. 
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EDWARDS, ROBERT R., Narrative 
Technique and Distance in the 
Dream of the Rood, 6:291. 

Ego Triumphant in Firbank’s Vain- 
glory, The, by Robert Murray 
Davis, 9:281. 

Egypt in the Restoration: A Per- 
spective on All for Love, by J. M. 
Armistead, 22:139. 

[..-GABALAWY, SAAD, A Seven- 
teenth-Century Reading of 
George Herbert, 7:159. 

Elementalism in John Cowper 
Powys’ Porius, by Denis Lane, 
17:381. 

Elements of the roman courtois in 
the Episode of Paolo and 
Francesca (Inferno V), by Davy 
Carozza, 3:291. 

Eliot's Polemic with Keats in The 
Waste Land, by Patrick D. Mur- 
phy, 24:91. 

Elizabeth Cary and The Tragedie of 
Mariam, by Elaine Beilin, 16:45. 
ELLEDGE, W. PAUL, Byron’s Harold 
At Sea, 22:154; Fountains 
Within: Motivation in Coleridge’s 
“Dejection: An Ode,” 7:304; Im- 
materialistic Matters: Byron, Bo- 

gles, and Bluebloods, 25:272. 

Ellen: Some Tectonic Relationships 
in Beowulf and Their Formal Re- 
semblance to Anglo-Saxon Art, 
by Thomas Eiwood Hart, 6:263. 

ELLIS, FRANK H., Gray’s Eton Col- 
lege Ode: The Problem of Tone, 
5:130. 

ELLis, REUBEN J., “Matrix of Surds”: 
Heisenberg’s Algebra in Beck- 
ett’s Murphy, 25:120. 

Embattled Arch: A Study of One 
Paragraph in Finnegans Wake 
(403.06-—17), The, by Marion W. 
Cumpiano, 16:417. 

Emblematic Opening of Warren’s 
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All the King’s Men, The, by Rich- 
ard F. Bauerle, 8:312. 

Emily Dickinson’s Geography: Latin 
America, by Rebecca Patterson, 
5:441. 

Endgame in The Tempest, The, by 
R. F. Fleissner, 21:331. 

ENGLAND, A. B., Rhetorical Order 
and Emotional Turbulence in Ca- 
denus and Vanessa, 14:116. 

ENSCOE, GERALD E., The Content 
of Vision: Blake’s “Mental Travel- 
ler,” 4:400. 

Entrapment in Restoration and 
Early Ejighteenth-Century En- 
glish Literature, by David M. Vi- 
eth, 18:227. 

EPSTEIN, JULIA L., Jane Austen’s 
Juvenilia and the Female Episto- 
lary Tradition, 21:399. 

Esbozo de un Tema Moderno: La 
Antropofagia Porcina, by Alfred 
Rodriguez, 2:269. 

Escape from Reality in the Fiction 
of Pedro Juan Soto, by P. Z. Bor- 
ing, 8:287. 

Essick, ROBERT N., “A shadow of 
some golden dream”: Shelley’s 
Language in Epipsychidion, 22: 
165. 

“Eternal Design” of Murder in the 
Cathedral, The, by _ Edith 
Pankow, 9:35. 

Etiquette of the Sentimental Repen- 
tance Scene, 1688-96, The, by 
Paul E. Parnell, 14:205. 

Eugene O'Neill, American, by 
William T. Going, 12:384. 

Eugene Paul Ullman and the Paris 
Expatriates, by Pierre L. Ullman, 
20:99. 

Evaluating Wordsworth’s Revolu- 
tion: Romantic Reviewers and 
Changing Taste, by Nathaniel 
Teich, 11:206. 
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EVANS, DAVID L., The Theme of Lib- 
erty in Jonathan Wild, 3:302. 

Evelina Revisited, by Kemp Ma- 
lone, 1:3. 

Evelyn Waugh and Lance Sievek- 
ing: New Light on Waugh’s Rela- 
tions with the BBC, by Frederick 
L. Beaty, 25:186. 

Evelyn Waugh on the Art of Fiction, 
by Robert Murray Davis, 2:243. 
Evolution of Mistress Quickly, The, 

by Larry S. Champion, 1:99. 

Evolution of “The Wanderers’ Pro- 
logue,” The, by Florence S. 
Boos, 20:397. 

Evolution of Yankee Humor, The, 
by James C. Austin, 17:421. 

Excursions into Romanticism: Tim- 
othy Dwight’s Travels, by Kathryn 
Whitford, 2:225. 

Experience of Error: Ironic Entrap- 
ment in Augustan Narrative Sat- 
ire, The, by John O’Neill, 18:278. 

Eye in the Ceiling and the Eye in 
the Mud: T. E. Hulme’s Comedy 
of Perception, The, by Edward 
Brandabur, 9:420. 

Eyes of Innocence: Faulkner's 
“The Kingdom of God,” The, by 
Charles D. Peavy, 2:178. 


F. H. Bradley’s Appearance and 
Reality and the Critical Theory of 
John Crowe Ransom, by F. P. 
Jarvis, 1:187. 

F.R. and Q.D. Leavis: A Retro- 
spect, by William Baker, 19:461. 

“Faire-fall the wit”: Narrative lrony 
and Crux in Shakespeare’s Ve- 
nus and Adonis, by A. Robin 
Bowers, 17:198. 

Faith, Hope, and Charity in Swift's 
Poems to Stella, by John Irwin 
Fischer, 14:123. 

Fall from Innocence in Keats's 
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“Lamia,” The, by William Curtis 
Stephenson, 10:35. 

False Exits: The Literary Allusion in 
Modern Fiction, by Laszlo K. Gé- 
fin, 20:431. 

False Myth of St. Mawr: Lawrence 
and the Subterfuge of Art, The, 
by Michael Ragussis, 11:186. 

Faner, Robert Dunn, Vita of, 1906-— 
1967, Supp. 5:5. 

FARRELL, C. FREDERICK, JR., and 
EpiTH _R. FARRELL, Mirrors and 
Masks in Marguerite Yourcenar’s 
Denier du réve, 17:307. 

FARRELL, EDITH R., and C. FREDER- 
ICK FARRELL, JR., Mirrors and 
Masks in Marguerite Yourcenar’s 
Denier du réve, 17:307. 

Fates of the Apostles, The: |Imag- 
ery, Structure, and Meaning, by 
Constance B. Hieatt, 10:115. 

Fathers and Sons: “Papa” Heming- 
way and Saul Bellow, by Allan 
Chavkin, 19:449. 

Fathers and Sons: The Normative 
Basis of Dryden’s Absalom and 
Achitophel, by Jerome Donnelly, 
17:363. 

“Fearful ambiguities of time and 
history”: The Confessions of Nat 
Turner and the Delineation of the 
Past in Postmodern Historical 
Narrative, by Bernhard Reitz, 23: 
465. 

FELDMAN, THALIA PHILLIES, The 
Taunter in Ancient Epic: The 
lliad, Odyssey, Aeneid, and Be- 
owulf, 15:3. 

Feminine Presence in Learning, 
The, by Mary Elizabeth Camp- 
bell, 5:471. 

Feminist Rereading of Poe’s “The 
Tell-Tale Heart,” A, by Gita Ra- 
jan, 24:283. 

Feminist Teacher of Literature: 
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Feminist or Teacher, The, by 
Nina Baym, 24:245. 

Ferdinando Falkland’s Fall: Grand- 
ison in Disarray, by Gerard A. 
Barker, 16:376. 

Fetishism in Roland Barthes’s 
Nietzschean Phase, by Gregory 
L. Ulmer, 14:334. 

Fiat Lux: Logos versus Chaos in 
Swift's “A Description of the 
Morning,” by David M. Vieth, 8: 
302. 

FieLD, B. S., JR., Ibsen’s Ghosts: 
Repetitions and  Repetitions, 
Supp. 8:26. 

FIFIELD, MERLE, Chaucer the The- 
ater-goer, Supp. 3:63. 

FINCH, GEOFFREY J., Johnson’s 
“Sincerity” in London, 17:353. 
FINDLAY, IAN, Myth and Redemption 
in Theodor Storm’s Der Schim- 

melreiter, 11:397. 

FINNERAN, RICHARD J., Buck Mulli- 
gan Revisited, 16:207; Three Un- 
published Letters from James 
Stephens, 6:77; Two Unpub- 
lished Letters from AE, 3:220; 
Yeats and the Bookman Review 
of The Chain of Gold, 9:194. 

FINNIGAN, DAVID F., The Role of 
Surly in The Alchemist, 16:100. 

FISCHER, JOHN IRWIN, Faith, Hope, 
and Charity in Swift's Poems to 
Stella, 14:123. 

FISICHELLI, GLYNN-ELLEN, The Nov- 
elist as Anthropologist Barbara 
Pym’s Fiction: Fieldwork Done at 
Home, 24:436. 

Fit Letters Though Few: Dryden’s 
Correspondence, John |. Ades, 
19:263. 

FLANAGAN, JOHN T., Folklore in 
Faulkner's Fiction, Supp. 5:119; 
Some Middlewestern Literary 
Magazines, 3:237. 
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Flannery O’Connor: Backwoods 
Prophet in the Secular City, by 
Michael D. True, 5:209. 

FLEISSNER, ROBERT F., The 
Endgame in The Tempest, 21: 
331; Frost and Lanier: An Imme- 
diate Literary Source of “Once by 
the Pacific,” 16:320. 

Flesh of the Body: Representations 
of the Body in Romancero gitano 
and Poeta en Nueva York, by 
Christopher Flint, 24:177. 

FLINKER, NOAM, Biblical Sexuality 
as Literary Convention: The 
Song of Songs in E. E. Cum- 
mings’ “Orientale,” 16:184; Rob- 
ert Frost’s Masques: The Genre 
and the Poems, 15:59. 

FLINT, CHRISTOPHER, Flesh of the 
Body: Representations of the 
Body in Romancero gitano and 
Poeta en Nueva York, 24:177. 

Folces Hyrde and trowpéva/-tbawv: 
A Generic Epithet in Old English 
and Homeric Verse, by Anne L. 
Klinck, 19:117. 

Folklore in Faulkner's Fiction, by 
John T. Flanagan, Supp. 5:119. 

For Thine is the Power and the 
Glory: Love in For Whom the Bell 
Tolls, by Robert D. Crozier, S. J., 
10:76. 

FORD, GEORGE H., Dickens’s Hard 
Times on Television: Problems of 
Adaption, 23:319. 

FORD, JAMES E., Barnardine’s 
Nominal Nature in Measure for 
Measure, 18:77. 

FORKER, CHARLES R., Shakespear- 
ean Imitation in Act 5 of Anything 
for a Quiet Life, 7:75. 

Form and Meaning in Cynewulf’s 
Fates of the Apostles, by James 
L. Boren, 5:115. 

Form as Meaning in Augustan El- 
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egy: a Reading of Thomas Gray’s 
“Sonnet on the Death of Richard 
West,” by Donald C. Mell, Jr., 4: 
131. 

Formal Analysis of Traditional Fic- 
tions, by Wallace Martin and Nick 
Conrad, 17:3. 

Formulaic Composition in the Spiel- 
mannsepik, by Armin Wishard, 8: 
243. 

FORTIN, RENE, E., Twelfth Night: 
Shakespeare’s Drama of Initia- 
tion, 8:135. 

FOSTER, DAVID WILLIAM, Intrinsic 
and Extrinsic Pattern in Two New 
Novels by Camilo José Cela, 5: 
204; Love and Death in an Early 
Spanish Ballad, 8:127. 

Fountains Within: Motivation in 
Coleridge’s “Dejection: An Ode,” 
by W. Paul Elledge, 7:304. 

Four New Shenstone Letters, by 
James Tierney, 11:264. 

Fourth Element in “Ode to the West 
Wind,” The, by Eben Bass, 3: 
327. 

Fowles as Collector: The Failed Art- 
ists of The Ebony Tower, by Ellen 
McDaniel, 23:70. 

Fragments and Order: Two Modern 
Theories of Discontinuous Form, 
by Oscar S. Kenshur, 17:227. 

Framework of An Essay of Dra- 
matic Poesy, The, by Mary Thale, 
8:362. 

FRANCIS, CLAUDE, Vicente Huido- 
bro: Image as Magic, 12:311. 
Frank Norris’s Afternoon of a Faun, 

by D. B. Graham, 10:307. 

Frank Norris’s The Pit: Musical El- 
ements as_ Biographical Evi- 
dence, by Mark L. Mitchell and 
Joseph R. McElrath, Jr., 23:161. 

FRANZ, THOMAS R., Menéndez y 
Pelayo as Antolin S. Paparrigép- 
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ulos of Unamuno’s WNiebla, 9: 
84. 

Frederick Rolfe’s Historical Galli- 
maufry, by G. P. Jones, 14:95. 
FREE, WILLIAM J., and LYNNE PAGE 
WHITTAKER, The Intrusion Plot 
in David Storey’s Plays, 18: 

11. 

FREEDMAN, WILLIAM, Sylvia Plath’s 
“Mirror” of Mirrors, 23:56. 

Freedom and Necessity: A Recon- 
sideration of War and Peace, by 
Paul Debreczeny, 7:185. 

FRENCH, ROBERTS W., Herbert as 
Jeremiah: A Note on “Affliction” 
(I), 16:201. 

Freud and Swift: A Psychological 
Reading of Strephon and Chloe, 
by Thomas B. Gilmore, 14:147. 

FRIEDENREICH, KENNETH, The Jew 
of Malta and the Critics: A Para- 
digm for Marlowe Studies, 13: 
318. 

FRIEDERICH, REINHARD H., The 
Dream Transference in Kafka’s 
“Ein Landarzt,” 9:28. 

FRIEDMAN, MELVIN J., William Sty- 
ron in Eden, 23:544; and JACK- 
SON R. BRYER, Introduction, 23: 
419. 

FRIMAN, ANNE, Determinism and 
Point of View in The House of 
Mirth, 2:175. 

From Biography to Structure: A De- 
cade of Proust Scholarship, by 
Randi Birn, 7:428. 

From Energy and Desire to Eter- 
nity: Blake’s Visions of the 
Daughters of Albion, by Howard 
H. Hinkel, 15:278. 

From Grand Alliance to Great 
Schism: France in America, 
1763-1815, by Paul J. Archam- 
bault, 12:339. 

From Pivotal Idea to Poetic Ideal: 
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Blake’s Theory of Contraries and 
“The Little Black Boy,” by 
Howard H. Hinkel, 11:39. 

From Poetic Thinking to Concrete 
Interpretation, by David Hallibur- 
ton, 17:71. 

Frost and Lanier: An Immediate Lit- 
erary Source of “Once by the Pa- 
cific,” by Robert F. Fleissner, 16: 
320. 

Frost’s “The Census-Taker” and de 
la Mare’s “The Listeners,” by 
Glen A. Love, 4:198. 

FRUSHELL, RICHARD C., Marriage 
and Marrying in Susanna Cent- 
livre’s Plays, 22:16. 

FUJIMURA, THOMAS H., John Dryden 
and the Myth of the Golden Age, 
11:149. 

Fulgentius’s Expositio Vergiliana 
Continentia and the Plan of Beo- 
wulf. Another Approach to the 
Poem’s Style and Structure, by 
John Gardner, 6:227. 

FULLER, GARLAND, Taft, and the Art 
of the West, by John Pilkington, 
Supp. 8:39. 

FULTON, RICHARD D., An Ubermen- 
sch with Feet of Clay, 20:233. 
FUMERTON, PATRICIA, Relative 
Means: Spenser’s Style of Dis- 

cordia Concors, 24:3. 

Function of Propertius in Jonson’s 
Poetaster, The, by Karl F. Zen- 
der, 11:308. 

Further Aspects of Mutability in 
Chaucer's Troilus, by Joseph J. 
Morgan, Jr. 1:72. 

Further Puns from the Prologue 
and Tale of the Wife of Bath, by 
Barry Sanders. 4:192. 

Further Sources for “The Second 
Death” by Graham Greene, by 
Marion A. Taylor and John Clark, 
1:378. 
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Futurism Past and Present, by Ja- 
cob Korg, 24:212. 


GABRIEL, SUSAN L., Introduction: 
Gender, Text, and Meaning, 24: 
223. 

GALERSTEIN, CAROLYN, The Second 
Generation in Exile, 21:220. 

GARDINER, ANNE BARBEAU, “Divine 
and Royal Art: History as Hand- 
Formed Artwork in Dryden’s 
Threnodia Augustalis (1685), 25: 
398; Religio Laici and the Princi- 
ple of Legal Continuity, 20:29. 

GARDNER, JOHN, The Case Against 
the “Bradshaw Shift’; or, the 
Mystery of the Manuscript in the 
Trunk, Supp. 3:80; Fulgentius’s 
Expositio Vergiliana Continentia 
and the Plan of Beowulf: Another 
Approach to the Poem’s Style 
and Structure, 6:227; Idea and 
Emotion in the Towneley Abra- 
ham, 7:227; Imagery and Allu- 
sion in the Wakefield Noah Play, 
4:3; Introductory Note, Supp. 3:1; 
The Owl and the Nightingale: A 
Burlesque, 2:3. 

GASTON, PAUL L., Commendation 
and Approbation: Recent Ben 
Jonson Scholarship, 9:432; Liq- 
uid Marble: Jonson’s Poems of 
Praise, 18:454, Marvell’s Tercen- 
tenary, 15:333: W. D. Snodgrass 
and The Fuhrer Bunker. An Inter- 
view, 13: 295, 401; Text and 
Textbook: The Bible as Litera- 
ture, 23:104. 

GATES, NORMAN T., Richard Alding- 
ton and F. S. Flint: Poets’ Dia- 
logue, 8:63. 

GEFIN, LASZLO K., False Exits: The 
Literary Allusion in Modern Fic- 
tion, 20:431. 

Generic Limits in Marvell's “Gar- 
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den,” by James Edward Siemon, 
8:261. 

Geongordom and Hyldo in Genesis 
B: Serving the Lord for the Lord’s 
Favor, by J R. Hall, 11:302. 

George Eliot's Arthuriad: Heroes 
and Ideology in Middlemarch, by 
Virginia Hyde, 24:404. 

George Eliot’s Florentine Museum, 
by Ann Ronald, 13:260. 

German Accounts of Early Nine- 
teenth-Century Life in Illinois, by 
Raymond Jiirgen Spahn, 14:473. 

GERRARD, CHARLOTTE F., Bergso- 
nian Elements in lonesco’s Le Pi- 
éton de I'air, 9:297; Satirical Let- 
ters by Cyrano de Bergerac and 
Boris Vian, 12:327. 

GERSHMAN, HERBERT S., Toward 
Defining the Surrealist Aesthetic, 
2:47. 

Ghost Story in The Golden Ass by 
Apuleius, The, by Gertrude C. 
Drake, 13:3. 

GILES, MARY E., Symbolic Imagery 
in La Sirena Negra, 4:182. 

GILLESPIE, MICHAEL PATRICK, Joy- 
ce’s Book of the Dark, 24:450. 

GILMORE, THOMAS B., JR., Allusion 
and Melancholy in Gray’s Ode 
On a Distant Prospect of Eton 
College, 15:52; Colley Cibber’s 
Good Nature and His Reaction to 
Pope’s Satire, 2:361; Freud and 
Swift: A Psychological Reading 
of Strephon and Chioe, 14:147. 

Girdles, Belts, and Cords: A Leit- 
motif in Chaucer’s General Pro- 
logue, by Lawrence Besserman, 
22:322. 

Gironella’s Chronicles Revisited: A 
Panorama of Fratricide, by John 
C. Dial, 10:98. 

GLENN, JERRY H., The Title of Heb- 
bel’s Maria Magdalena, 3:122. 
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GLENN, JOHN RONALD, The Martyr- 
dom of Ramus in Marlowe’s The 
Massacre at Paris, 9:365. 

Glenway Wescott: The Artist at 
Work, by Sy Kahn, 1:250. 

Gnosis and Time in Lancelot, by 
Lewis A. Lawson, 19:72. 

GorF PENRITH, Hugo von Hof- 
mannsthal and the Aesthetic Ex- 
perience, 4:414. 

GOING, WILLIAM T., The Brothers 
Rossetti and Youth and Love, 4: 
334; Eugene O'Neill, American, 
12:384; Joyce’s Gabriel Conroy 
and Robert Browning: The Cult of 
“Broad-Cloth,” 13:202; Marianne 
Moore’s “Dream”: Academic By- 
path to Xanadu, Supp. 5:145; 
Matthew Arnold’s Sonnets, 6: 
387; Three Letters of George Ed- 
ward Woodberry, 7:308; William 
Higgins and Crane’s “The Open 
Boat”: A Note about Fact and 
Fiction, 1:79; William March: Re- 
gional Perspective and Beyond, 
13:430. 

GOLDEN, Morris, Goldsmith’s Rep- 
utation in His Day, 16:213; Public 
Context and Imagining Self in the 
Novels of Richardson and Fie!d- 
ing, 22:372; Public Context and 
Imagining Self in Tom Jones, 20: 
273; Travel Writing in the Monthly 
Review and Critical Review, 
1756-1775, 13:213. 

Go'dsmith’s Reputation in His Day, 
by Morris Golden, 16:213. 

Goldsmith's Theory of Composition: 
“my heart dictates the whole,” by 
James E. May, 15:418. 

Goldyn Targe, The: Dunbar’s 
Comic Psychomachia, by Walter 
Scheps, 11:339. 

GOLLIN, RITA K., Malamud’s Dubin 
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and the Morality of Desire, 18: 
198. 

GOMEZ, RODOLFO CORTINA, Béc- 
quer y Quevedo, 12:205. 

GOODE, HELEN D., The Unknown 
De los 9 nombres de Cristo of 
José de Sigittenza, 12:125. 

GORECKI, J., Graham Greene’s 
“The Destructors” and Paradise 
Lost, 21:336. 

Gospel According to Synge, The, 
by Stanley Sultan, 4:428. 

GOSSELINK, ROBERT N., Pope’s 
Belinda: The Very Name of Co- 
quette, 14:218. 

Gothic Unity of Godwin’s Caleb 
Williams, The, by Kenneth W. 
Graham, 20:47. 

GRAHAM, D. B., Frank Norris’s Af- 
ternoon of a Faun, 10:307. 

GRAHAM, EDwin, John Gay’s Sec- 
ond Series, the Craftsman in Fa- 
bles, 5:17. 

Graham Greene’s “The Destruc- 
tors” and Paradise Lost, by J. 
Gorecki, 21:336. 

GRAHAM, KENNETH W., The Gothic 
Unity of Godwin’s Caleb 
Williams, 20:47. 

Grammatical Expressions of Emo- 
tiveness, by G. Storms, 1:351. 
GRAS, VERNON, Understanding, 

Historicity, and Truth, 17:48. 

GRAUMAN, LAWRENCE, JR., Sugges- 
tions on the Future of The Confi- 
dence-Man, 1:241. 

Gray, J. C., Remnants of Earlier 
Time Schemes in Romeo and 
Juliet, 2:253. 

Gray Parody in Brave New World, 
The, by Malinda Snow, 13:85. 
Gray’s Eton College Ode: The 
Problem of Tone, by Frank H. El- 

lis, 5:130. 
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GREEN, CHARMIAN, Wolfe, O’Neill, 
and the Mask of Illusion, 14:87. 
GREEN, DAVID BONNELL, Witch and 
Bewiichment in The Bostonians, 

3:367. 

GREEN, MARTIN. See KUZNETS, LOIS 
R. 

GREENBERG, ROBERT A., Hopkins’ 
Portraits and Human Nature, 18: 
115; On Ending Great Expecta- 
tions, 6:152. 

GREENE, GEORGE, Du Cété de 
Chez Disaster. The Novels of 
Muriel Spark, 16:295. 

Greene’s “Literary Pilgrimage”: Al- 
lusions in Travels with My Aunt, 
by Jerome and Rose Marie 
Thale, 13:207. 

Gregers Werle as Loki, by Erwin R. 
Steinberg, 6:96. 

GRENANDER, M. E., Benjamin Fran- 
klin’s Glass Armonica and Henry 
James's “Jolly Corner,” 11:415. 

GRENNAN, EAMON, “This Stcry Shall 
the Good Man Teach His Son: 
Henry V and the Art of History, 
15:370. 

GRIFFEN, ToBy D., The Literature of 
Wales, 22:448. 

GRIFFITHS, GWEN, Receding Im- 
ages of Initiators and Recipi- 
ents Yet Another Reflection on 
The Merchant's Tale, 25:242. 

“Grongar Hill”: Its Origin and Devel- 
opment, by John F. Reichert, 5: 
123. 

GROSSMAN, ANITA SUSAN, William 
Hale White and the Example of 
George Eliot, 24:159. 

GROSSMAN, MARSHALL, Hayden 
White and Literary Criticism: The 
Tropology of Discourse, 17:424; 
The Subject of Narrative and the 
Rhetoric of the Self, 18:398. 
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Grounds and Common(s), and a 
Heideggerian Recension, by 
Robert Magliola, 17:80. 

GRUSHOW, IRA, The Chastened 
Dandy: Beerbohm’s “Hilary 
Maltby and Stephen Braxton,” 
Supp. 8:149. 

GUENTHER, PAUL F., Heimito von 
Doderer’s Magnum Opus Austri- 
acum, 2:81; Heimito von Doder- 
ers Tangenten and the Genesis 
of Die Strudelhofstiege, 11:177. 
See also JOOST, NICHOLAS. 

GUERS-VILLATE, YVONNE, Rieux et 
Daru ou le refus délibéré d’influ- 
encer autrui, 3:229. 

GUILD, NICHOLAS, The Context of 
Marvell’s Allusion to Lucan in “An 
Horatian Ode,” 14:406; Marvell's 
“The First Anniversary of the 
Governmer.i Under O. C.,” 11: 
242. 

Gulliver the “Educated Fool’: Unity 
in the Voyage to Laputa, by lla 
Dawson Traldi, 4:35. 

Gulliver the Pretender, by Hugo M. 
Reichard, 1:316. 

Gulliver's Travels, A Modest Pro- 
posal, and the Problematical Na- 
ture of Meaning, by Robert W. 
Uphaus, 10:268. 


HACKOS, JO ANN T., The Metaphor 
of the Garden in Defoe’s A Tour 
thro’ the Whole Island of Great 
Britain, 15:247. 

HALL, J. R., Duality and the Dual 
Pronoun in Genesis B, 17:139; 
Geongordom and Hyldo in Gen- 
esis B: Serving the Lord for the 
Lord’s Favor, 11:302; Old English 
szebeorg: Exodus 442a, Andreas 
308a, 25:127. 

HALL, JOAN WYLIE, Bacon’s Triple 
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Curative: The 1597 Essayes, 
Meditations, and Places, 21: 
345. 

HALLETT, CHARLES A., Analyzing 
Action in Shakespeare’s Plays: 
The Beat, 19:124; The Hobbe- 
sian Substructure of The Country 
Wife, 9:380; The Wild Duck and 
Critical Cliché, 11:54. 

HALLIBURTON, DAVID G., From Po- 
etic Thinking to Concrete Inter- 
pretation, 17:71; The Myden 
Makeles, 4:115. 

HALLWAS, JOHN E., The Identity of 
the Speaker in “I am a fol, i can 
no god,” 10:415. 

HAMILTON, SHARON, Huntly as 
Tragic Chorus in Ford’s Perkin 
Warbeck, 16:250. 

Hamlet’s House of Death, by Tony 
J. Stafford, 10:15. 

Handful of Dust: Evelyn Waugh and 
the Novel of Manners, A, by 
Nicholas Joost, 12:177. 

HARDEN, EDGAR F., Thackeray and 
His Publishers: Two Uncollected 
Letters Concerning Vanity Fair 
and Esmond, 12:167. 

HAREFST, B. P., Astrophil and Stella: 
Precept and Example, 5:397. 
“Harmony of Things, The”: Den- 
ham’s Coopers Hill as Descrip- 
tive Poem, by William D. Hutch- 

ings, 19:375. 

HAROLD, BRENT, Lolita: Nabokov’s 
Critique of Aloofness, 11:71. 

HARRINGTON, DAVID V., Rhetoric 
and Meaning in Chaucer's 
Knight's Tale, Supp. 3:71. 

HARRISON, ANTONY H., The Medi- 
evalism of Swinburne’s Poems 
and Ballads, First Series: Histo- 
ricity and Erotic Aestheticism, 21: 
129. 

Hart Crane’s “The Moth that God 
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Made Blind,” by Norman D. Hin- 
ton and Lise Rodgers, 16:287. 
HART, THOMAS ELWooD, Ellen: 
Some Tectonic Relationships in 
Beowulf and Their Formal Re- 
semblance to Anglo-Saxon Art, 

6:263. 

HARTLEY, LODWICK, Laurence 
Sterne and the Eighteenth-Cen- 
tury Stage, 4:144; “Mercy but 
Murders”: A Note on a Subtheme 
in Romeo and Juliet, 1:259. 

HASWELL, RICHARD HENRY, A Nar- 
rative Point of View in Word- 
sworth’s Lyrical Ballads, 6:197. 

HATTON, THOMAS J., Absolom, 
Taste, and Odor in The Miller's 
Tale, 7:72; Chauntecleer and the 
Monk, Two False Knights, Supp. 
3:31; Magic and Honor in The 
Franklin’s Tale, 3:179. 

HAWORTH, HELEN E., The Virtuous 
Romantics-Indecency, Indeli- 
cacy, Pornography and Obscen- 
ity in Romantic Poetry, 10:287. 

HAWTHORNE, ARLO BATES, and The 
Picture cf Dorian Gray, by Kerry 
Powell, 16:403. 

Hawthorne’s Portraits, by Joseph 
Kestner, 22:221. 

Hayden White and Literary Criti- 
cism: The Tropology of Dis- 
course, by Marshall Grossman, 
17:424. 

HAYS, PETER L., More Light on Light 
in August, 11:417; Signs in Sum- 
mer. Words and Metaphors, 25: 
114; and STEPHANIE TUCKER, No 
Sanctuary: Hemingway's “The 
Killers” and Pinter’s The Birthday 
Party, 21:417. 

“Heart of ideality in My Realism, A”: 
Howells’s Early Criticism, by 
John E. Bassett, 25:67. 

HEFFERNAN, CAROL FALVO, Wells 
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and Streams in Three Chauce- 
rian Gardens, 15:339. 

HEILBRUN, CAROLYN G., The Politics 
of Mind: Women, Tradition and 
the University, 24:231. 

Heimito von Doderer and Man’s 
“Existential Fear,” by David L. 
Jones, 20:205. 

Heimito von Doderer’s Die Strudl- 
hofstiege: Ein Roman der Zeit, by 
Frank D. Hirschbach, 3:148. 

Heimito von Doderer’s Magnum 
Opus Austriacum, by Paul F. 
Guenther, 2:81. 

Heimito von Doderer’s Tangenten 
and the Genesis of Die Strudel- 
hofstiege, by Paul F. Guenther, 
99:97. 

Heines “Testament” in deutscher 
Denktradition, by Gisela Benda, 
11:46. 

HEITNER, ROBERT R., J. S. Mitter- 
nacht’s Der unglickselige Sol- 
dat: Realism and Bourgeois At- 
mosphere in a Baroque Tragedy, 
2:327. 

HELLER, L. G., Runic Writing: Ger- 
manic or Indo-European?, 8:89. 
Hemingway and Christian Epic: 
The Bible in For Whom the Bell 
Tolls, by Patrick Cheney, 21: 

170. 

Hemingway and Fitzgerald in 
Sound and Fury, by John M. 
Howell, 2:234. 

HENDERSON, JEFF, John Gardner’s 
Jason and Medeia: The Resur- 
rection of a Genre, 22:76. 

HENRICKSEN, BRUCE, The Unity of 
Reason and Faith in Donne’s 
Sermons, 11:18. 

Henry Adams and the Atlantic: Pat- 
tern for a Career, by Charles 
Vandersee, 7:351. 

Henry James's ‘ The Figure in the 
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Carpet”: A Fabric of the East, by 
Dorothy M. Boland, 13:424. 

Henry Mackenzie, a Practical Sen- 
timentalist, by David G. Spencer, 
3:314. 

HENRY, PATRICK, Travel in Candide: 
Moving On But Going Nowhere, 
13:193. 

Heraclitean Cosmos of Kurt Von- 
negut, The, by Kathryn Hume, 
18:208. 

Herbert as Jeremiah: A Note on 
“Affliction” (I) , by Roberts W. 
French, 16:201. 

Herbert's “The Collar’ and the 
Story of Job, by Paul M. Levitt 
and Kenneth G. Johnston, 4:329. 

HERMANN, JOHN P., The Theme of 
Spiritual Warfare in the Old En- 
glish Elene, 11:115. 

Hermeneutics in Oscar Wilde’s 
“The Portrait of Mr. W. H.,” by 
Bruce Bashford, 24:412. 

Heroic Posturing Satirized: Dry- 
den’s Mr. Limberham, by Van R. 
Baker, 8:370. 

Heroics Satirized by “Mad Nat. 
Lee,” by Richard E. Brown, 19: 
385. 

HERZMAN, RONALD B., “The Para- 
dox of Form: The Knight's Tale 
and Chaucerian Aesthetics,” 10: 
339. 

Hess, H. HARWOOD, Old English 
Nominals, 6:302. 

HESTER, M. THOMAS, Donne’s Apo- 
logia, 15:137; Reading Donne’s 
Epigrams: ‘“Raderus”/“Ralph- 
ius,” 21:324. 

HEWITT, KATHLEEN, Loss and Resti- 
tution in the Book of the Duchess, 
25:19. 

HIEATT, A. KENT, Sir Gawain: Pen- 
tangle, Luf-Lace, Numerical 
Structure, 4:339; and CONSTANCE 
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HIEATT, “The Bird with Four 
Feathers”: Numerical Analysis of 
a Fourteenth-Century Poem, 6: 
18. See also BAYBAK, MICHAEL. 

HIEATT, CONSTANCE B., The Fates 
of the Apostles: Imagery, Struc- 
ture and Meaning, 10:115; 
Stooping at a Simile: Some Liter- 
ary Uses of Falconry, 19:339. 
See also BAYBAK, MICHAEL; HIE- 
ATT, A. KENT. 

HIGDON, DAVID LEON, Sortes Bibli- 
cae in Adam Bede, 9:396; Sorti- 
lege in George Eliot's Silas 
Marner, 10:51; The Wife of Bath 
and Refreshment Sunday, 8:199. 

HILL, THOMAS, The Old English Cat- 
alogue Poems, 24:448. 

HINKEL, HOWARD H., From Energy 
and Desire to Eternity: Blake’s 
Visions of the Daughters of Al- 
bion, 15:278; From Pivotal idea 
to Poetic Ideal: Blake’s Theory of 
Contraries and “The Little Black 
Boy,” 11:39. 

HINTON, NORMAN D., Lucan and the 
Man of Law’s Tale, 17:339; and 
Lise RODGERS, Hart Crane’s 
“The Moth that God Made Blind,” 
16:287. 

HIRSCHBACH, FRANK D., Heimito von 
Doderer’s Die Strudlhofstiege: 
Ein Roman der Zeit, 3:148. 

Historical Context: Three Books on 
Pope, The, by Emmett G. Bed- 
ford, 16:105. 

Historical Knowledge and Literary 
Understanding, by Ralph Cohen, 
14:227. 

History as Demon in Coleridge’s 
The Rime of the Ancient Mariner, 
by Daniel P. Watkins, 24:23. 

“History as Nightmare” in Nevil 
Payne’s The Siege of Constanti- 
nople and Nathaniel Lee’s Lucius 
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Junius Brutus, by Gerald D. 
Parker, 21:3. 

History, Criticism, and Herbert: A 
Polemical Note, by Richard 
Strier, 17:347. 

Hobbesian Substructure of The 
Country Wife, The, by Charles A. 
Hallett, 9:380. 

HODGSON, JOHN A., Left-Right Op- 
position in The Nigger of the 
“Narcissus, ” 8:207. 

HOFFMAN, MICHAEL J. See BAUM- 
GARTNER, ALEX M. 

HOLLERAN, JAMES V., An Analysis of 
“The Birthplace,” 2:76. 

Home James: Hemingway’s Jacob, 
by Robert D. Crozier, S.J., 11: 
293. 

Hopkins’ Portraits and Human Na- 
ture, by Robert A. Greenberg, 18: 
115. 

HORNBACK, BERT G., The Moral 
Imagination of George Eliot, 8: 
380; The Organization of Mid- 
dlemarch, 2:169. 

HORNBACK, VERNON T.. JR., The 
Uses of Time in Faulkner’s The 
Sound and the Fury, 1:50. 

HORNE, LEwis, Covenant and 
Power in Nicholas Nickleby: or 
The Guidance of Newman 
Noggs, 25:165. 

HOROWITZ, RENEE B., Cain and 
Abel as Existentialist Symbols for 
Unamuno and Hesse, 16:174. 

Houghton Hall: The House of the 
Walpoles, by Martin Kallich, 4: 
360. 

House as Metaphor in E. T. A. Hoff- 
mann’s Rat Krespel, The, by La 
Vern J. Rippley, 7:52. 

House Divided: A Version of Amer- 
ican Romantic “Double Con- 
sciousness,” The, by Joel R. 
Kehler, 13:148. 
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HOWARD, JOHN, Swedenborg’s 
Heaven and Hell and Blake’s 
Songs of Innocence, 4:390. 

HOWELL, ELMO, A _ Note on 
Faulkner's Presbyterian Novel, 2: 
182. 

HOWELL, JOHN M., Hemingway and 
Fitzgerald in Sound and Fury, 2: 
234. 

Hrothgar and Nebuchadnezzsar: 
Conversion in Old English Verse, 
by Roberta Bux Bosse and Jen- 
nifer Lee Wyatt, 23:257. 

HUDLIN, EDWARD W., The Mythol- 
ogy of OZ: An Interpretation, 25: 
443. 

Hugo von Hofmannsthal and the 
Aesthetic Experience, by Penrith 
Goff, 4:414. 

Hulme’s “A Lecture on Modern Po- 
etry” and The Birth of Imagism, 
by Cyrena N. Pondrom, 5:465. 

Humanistic ideal and the Repre- 
sentative Public in Wilhelm Meis- 
ters Apprenticeship, The, by 
Volker O. Dir, 12:36. 

HUME, KATHRYN, The Heraclitean 
Cosmos of Kurt Vonnegut, 18: 
208; Italo Calvino’s Cosmic Com- 
edy: Mytnography for the Scien- 
tific Age, 20:80. 

Hume, ROBERT D., Inorganic Struc- 
ture in The House of Life, 5:282. 

Humility and Obedience in the 
Clerk’s Tale, with the Envoy Con- 
sidered as an Ironic Affirmation, 
by Irving N. Rothman, 9:115. 

HUNT, MAURICE, Twelfth Night and 
the Annunciation, 25:264. 

Huntly as Tragic Chorus in Ford’s 
Perkin Warbeck, by Sharon 
Hamilton, 16:250. 

HUTCHINGS, WILLIAM D., “The Har- 
mony of Things”: Denham’s Coo- 
pers Hill as Descriptive Poem, 
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19:375; If... Then And Now: 
Lindsay Anderson’s /f. . . and the 
Schoolboy Rebels of Fact, Fic- 
tion, and Film, 23:192; “Shat into 
Grace” Or, A Tale of a Turd: Why 
It Is How It Is in Samuel Beckett’s 
How It Is, 21:64. 

HYDE, VIRGINIA, George Eliot's 
Arthuriad: Heroes and Ideology 
in Middlemarch, 24:404. 


“| and Thou” in the Prose of Thom- 
as Traherne, by Joan Webber, 2: 
258. 

“| declare my faith”: Eliot's “Geron- 
tion” and Yeats’s "The Tower,” 
by Phillip L. Marcus, 14:74. 

“| fish until the clouds turn blue”: 
Robert Lowell’s Late Poetry, by 
John Paul Russo, 20:312. 

Ibsen’s Ghosts: Repetitions and 
Repetitions, by B. S. Field, Jr., 
Supp. 8:26. 

Idea and Emotion in the Towneley 
Abraham, by John Gardner, 7: 
227. 

Identifying the Speaker in Wolfram 
von Eschenbach’s_ Willehalm, 
228, 18-19, by Wallace S. Lip- 
ton, 8:195. 

Identity of the Speaker in ‘I am a fol, 
i can no god,’ The, by John E. 
Hallwas, 10:415. 

lf... Then And Now: Lindsay 
Anderson’s /f. . . and the School- 
boy Rebels of Fact, Fiction, and 
Film, by William Hutchings, 23: 
192. 

Illumination and Affection in the 
Parallel Plots of “The Rich Boy” 
and “The Beast in the Jungle,” 
by Patrick D. Murphy, 22:406. 

Illusion and Identity in Sophie’s 
Choice, by Gwen L. Nagel, 23: 
498. 
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Illusion and Role in The Scarlet Let- 
ter, by Alex M. Baumgartner and 
Michael J. Hoffman, 7:168. 

Image and Point of View in Swift, by 
D. J. Dooley, 6:125. 

Image of the Circle in Dryden’s “To 
My Honour’d Kinsman,” The, by 
J. Douglas Canfield, 11:168. 

Imagery and Allusion in the Wake- 
field Noah Play, by John Gard- 
ner, 4:3. 

Images of Libertinism in Every Man 
in His Humor and “To His Coy 
Mistress,” by Roger B. Rollin, 6: 
188. 

Immaterialistic Matters: Byron, Bo- 
gles, and Bluebloods, by W. Paul 
Elledge, 25:272. 

imprisoning and Ensnarement in 
Troilus and The Knight's Tale, by 
Thomas A. Van, 7:3. 

In Defense of “The Weeper,” by Le- 
land Chambers, 3:111. 

In Search of a Cosmic Rhetoric, by 
Marie-Rose Logan, 18:459. 

In the Egosphere: Philip Roth’s 
Anti-Bildungsroman, by Stanley 
Trachtenberg, 25:326. 

“In Time of Sports”: Masques and 
Masking in Middleton’s Women 
Beware Women, by John Potter, 
18:368. 

Indian and Mithraic Influences on 
Swinburne’s Pantheism: ‘“Her- 
tha” and “A Nympholept,” by F. 
A. C. Wilson, Supp. 8:57. 

Ingenious Jest in Byron’s Don Juan, 
An, by John |. Ades, 24:446. 

INMAN, BILLIE ANDREW, Ruskin’s 
Reasoned Criticism of Art, 13: 
372. 

Inorganic Structure in The House of 
Life, by Robert D. Hume, 5:282. 

Interpretation of Dreams and Audi- 
ence Response in Paradise Lost 
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and Paradise Regained, The, by 
Richard Turner, 19:361. 

Interpreting and Misinterpreting 
The Man of Mode, by Brian Cor- 
man, 13:35. 

Interview with Iris Murdoch, An, by 
William Slaymaker, 21:425. 

Intrinsic and Extrinsic Pattern in 
Two New Novels by Camilo José 
Cela, by David William Foster, 5: 
204. 

Introduction, by Jackson R. Bryer 
and Melvin J. Friedman, 23:419. 

Introduction: Gender, Text, and 
Meaning, by Susan L. Gabriel, 
24:223. 

Introduction to the Supplement, by 
Nicholas Joost and Alvin Sulli- 
van, Supp. 8:1. 

Introductory Note, by John |. Ades, 
23:255. 

Introductory Note, by John Gard- 
ner, Supp. 3:1. 

Introductory Note, by David M. Vi- 
eth, 2:291. 

Intrusion Plot in David Storey’s 
Plays, The, by William J. Free and 
Lynn Page Whittaker, 18:151. 

“Intuition” and “Craftsmanship”: 
Theodore Roethke at Work, by 
Don Bogen, 18:58. 

Ireland, Temple, and the Origins of 
the Drapier, by Lance Bertelsen, 
13:413. 

IREYS, VIRGINIA, The Death of the 
Muse: Wordsworth’s Lucy as 
Pastoral Heroine, 24:384. 

Ironic implications in the Character- 
ization of Sir Edward Denham, by 
Gerard A. Barker, 12:15C. 

Ironic Mode in Books 1 and 2 of The 
Faerie Queene, The, by Lewis H. 
Miller, Jr., 7:133. 

lrony in Paradise Regained, An, by 
George M. Muldrow, 3:377. 
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lrony, Poetry, and Swift: Entrap- 
ment in “On Poetry: A Rapsody,” 
by Donald C. Mell, Jr., 18:310. 

ISAACS, NEIL D., Who Says What in 
“Advent Lyric VII"? (Christ, lines 
164-213), 2:162. 

Island of Dr. Moreau, The, as Theo- 
logical Grotesque, by Gordon 
Beauchamp, 15:408. 

Italo Calvino’s Cosmic Comedy: 
Mythography for the Scientific 
Age, by Kathryn Hume, 20:80. 

Ivan Karamazov’s Rebellion and 
Bellow’s The Victim, by Allan 
Chavkin, 16:316. 


J. S. Mitternacht’s Der ungltick- 
selige Soldat: Realism and Bour- 
geois Atmosphere in a Baroque 
Tragedy, by Robert R. Heitner, 2: 
327. 

Jacques le Fataliste: Pathways to- 


ward a New Science, by Guy 
Wagener, 25:151. 

JAFFE, NORA Crow, Swift and the 
Agreeable Young Lady, but Ex- 
tremely Lean, 14:129. 

James Fenimore Cooper: An Amer- 
ican Democrat, by Donald A. 
Ringe, 6:420. 

James Kirke Paulding as Social 
Critic, by Ralph M. Aderman, 1: 
217. 

James M. Cain’s The Postman Al- 
ways Rings Twice and Albert Ca- 
mus’s L’Etranger, by David Mad- 
den 6:407. 

Jane Austen’s Juvenilia and the Fe- 
male Epistolary Tradition, by 
Julia L. Epstein, 21:399. 

Jane Austen’s Use of Literary Allu- 
sion in the Sotherton Episode of 
Mansfield Park, by Kate Meyers, 
22:96. 

Jane Eyre in Search of Her Story, 
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by Rosemarie Bodenheimer, 16: 
387. 

JANSSENS, G. A., The Dial and The 
Seven Arts, 4:442. 

JARVIS, F. P., F. H. Bradley’s Ap- 
pearance and Reality and the 
Critical Theory of John Crowe 
Ransom, 1:187. 

JAYE, MICHAEL C., The Artifice of 
Disjunction: Book 5, The Prelude, 
14:32. 

JENTOFT, C. W., Surrey’s Four 
“Orations” and the Influence of 
Rhetoric on Dramatic Effect, 9: 
250. 

Jew of Malta, The, and the Critics: 
A Paradigm for Marlowe Studies, 
by Kenneth Friedenreich, 13:318. 

John Donne’s Terrifying Pun, by 
Harry Morris, 9:128. 

John Dryden and the Myth of the 
Golden Age, by Thomas H. Fu- 
jimura, 11:149. 

John Gardner’s Jason and Medeia: 
The Resurrection of a Genre, by 
Jeff Henderson, 22:76. 

John Gay’s Dramatic Works, by Pa- 
tricia Meyer Spacks, 22:100. 

John Gay’s Second Series, the 
Craftsman in Fables, by Edwin 
Graham, 5:17. 

JOHNSON, MAURICE, T. S. Eliot on 
Satire, Swift, and Disgust, 5:310. 

Johnson’s Negative Capability: Re- 
marks on Omissions from the 
Canon, by James L. Battersby, 
16:151. 

Johnson's “Sincerity” in London, by 
Geoffrey J. Finch, 17:353. 

JOHNSTON, KENNETH G. See LEVITT, 
PAUL M. 

JONES, DAVID L., Heimito von 
Doderer and Man's “Existential 
Fear,” 20:205. 

JONES, DONALD, Kindred Entangle- 
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ments in Frost’s “A Servant to 
Servants,” 2:150. 

JONES, G. P., Frederick Rolfe’s His- 
torical Gallimaufry, 14:95. 

Jonson's “Ode Pindarick” and the 
Doctrine of Imitation, by Mary |. 
Oates, 11:126. 

Joost, NICHOLAS, A Handful of 
Dust: Evelyn Waugh and the 
Novel of Manners, 12:177; and 
ALAN BROWN, T. S. Eliot and Er- 
nest Hemingway: A Literary Re- 
lationship, 14:425; and FRANKLIN 
E. Court, Salomé, the Moon, 
and Oscar Wilde’s Aesthetics: A 
Reading of the Play, Supp. 8:96; 
and PAUL GUENTHER, Little Mag- 
azines and the Cosmopolitan 
Tradition, 6:100; and ANN Ris- 
DON, Sketches and Preludes: T. 
S. Eliot’s “London Letters” in the 
Dial, 12:366; and ALVIN SULLIVAN, 
Introduction to the Supplement, 
Supp. 8:1. 

Joris-Karl Huysmans as Impres- 
sionist in Prose, by John Taylor, 
Supp. 8:67. 

Joseph Hall and the Anniversaries, 
by Leonard D. Tourney, 13:25. 
Joyce Scholarship in the 1960’s, by 

Thomas F. Staley, 1:279. 

Joyce’s Book of the Dark, by 
Michae! Patrick Gillespie, 24: 
450. 

Joyce’s Gabriel Conroy and Robert 
Browning: The Cult of “Broad- 
Cloth,” by William T. Going, 13: 
202. 

JOYNER, WILLIAM, Parallel Journeys 
in Chaucer’s House of Fame, 12: 
3. 

Jubilate Agno and the “Theme of 
Gratitude,” by Francis D. Adams, 
3:195. 

Judgment, Iconoclasm, and Anti- 
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Theatricalism in Jonson’s Bar- 
tholomew Fair, by Clifford David- 
son, 25:349. 

Juliet’s Nurse: Love’s Herald, by 
Martin Stevens, 2:195. 

Juvenal, Pope, and Swift’s Birthday 
Poem to Ford, by John M. Aden, 
18:87. 


KAHN, SY, Glenway Wescott: The 
Artist at Work, 1:250. 

KALLICH, MARTIN, The Conversation 
and the Frame of Love: Images 
of Unity in Pope’s Essay on Man, 
2:21; Houghton tiall: The House 
of the Walpoles, 4:360; Unity and 
Dialectic: The Structural Role of 
Antithesis in Pope’s Essay on 
Man, 1:109. 

KASTAN, DAvID ScoTT, Nero and 
the Politics of Nathaniel Lee, 13: 
125. 

Katz und Maus: Grass’s Debt to Au- 
gustine, by John R. Pfeiffer, 7: 
279. 

KAUVAR, GERALD B., Coleridge, 
Hawkesworth, and the Willing 
Suspension of Disbelief, 5:91. 

KEANE, ROBERT N., Rossetti’s 
“Jenny”: Moral Ambiguity and 
the “/nner Standing Point,” 9: 
271. 

KEARFUL, FRANK J., The Nature of 
Tragedy in Rowe’s The Fair Pen- 
itent, 2:351. 

Keats’s “Lamia”: The Sense of a 
Non-Ending, by Gene M. Bern- 
stein, 15:175. 

KEESEY, DONALD, The Distorted Im- 
age: Swift’s Yahoos and the Crit- 
ics, 15:320. 

KEHLER, JOEL R., The House Di- 
vided: A Version of American Ro- 
mantic “Double Consciousness,” 
13:148. 
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KELLMAN, STEVEN G., Circles, 
Squares, and the Mind’s Eye in 
St. Petersburg, 14:464. 

KELLY, EDWARD H., by Mouth of In- 
nocentz: The Prioress Vindica- 
ted, 5:362; Myth as Paradigm in 
Troilus and Criseyde, Supp. 3:28. 

KELLY, MICHAEL J., The Values of 
Action and Chronicle in The Bro- 
ken Heart, 7:150. 

KENDALL, LYLE H., JR., Dr. Holmes, 
Allibone’s Dictionary, and Dr. 
Mackenzie, 1:181. 

Kenning and Riddle in Old English, 
by Ann Harleman Stewart, 15: 
115. 

KENSHUR, OSCAR S., Fragments 
and Order: Two Modern Theories 
of Discontinuous Form, 17:227. 

KESTNER, JOSEPH A., III, Charlotte 
Bronté and Charlotte Elizabeth 
Tonna: A Possible Source for 
Jane Eyre, 20:96; Defoe and Ma- 
dame de La Fayette: Roxana and 
La Princesse de Monpensier, 8: 
297; Hawthorne’s Portraits, 22: 
221; The Letters of Jane Austen: 
The Writer as Emetteur/Récep- 
teulr, 14:249; The Manchester 
Magnate in Elizabeth Stone’s 
William Langshawe, the Cotton 
Lord, 19:61; Sanditon or The 
Brothers: Nature into Art, 12:161; 
Three Unpublished Manuscripts 
of Poems by Charlotte Elizabeth 
Tonna, 23:134; (trans.), The Cat- 
egories of Literary Narrative, by 
Tzvetan Todorov, 16:3. 

KETCHAM, MICHAEL G., Style and 
Rhetoric in John Evelyn's Letters: 
A Study in Seventeenth-Century 
Correspondence, 19:249. 

KimPeL, BEN D. See Eaves, T. C. 
DUNCAN. 

KINCAID, JAMES R., Tennyson's 
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Mariners and Spenser’s Despair: 
The Argument of “The Lotos- 
Eaters,” 5:273. 

Kindred Entanglements in Frost's 
“A Servant to Servants,” by Don- 
ald Jones, 2:150. 

KIRK, CAREY H., Moby-Dick: The 
Challenge of Response, 13:383. 

KISER, LISA J., Sleep, Dreams, and 
Poetry in Chaucer’s Book of the 
Duchess, 19:3. 

KtemP, P. J., Sidney’s Astrophil. 
and Homer's Love Triangles, 19: 
326. 

KLINCK, ANNE L., Animal Imagery in 
Wulf and Eadwacer and the Pos- 
sibilities of Interpretation, 23:3; 
Folces Hyrde and toweéeva/ 
-kaa@v: A Generic Epithet in Old 
English and Homeric Verse, 19: 
117. 

KNIGHT, CHARLES A., The Writer as 
Hero in Johnson's Periodical Es- 
says. 13:238. 

KOLINSKY, MuRIEL, Pronouns of Ad- 
dress and the Status of Pilgrims 
in the Canterbury Tales, Supp. 3: 
40. 

KORG, JACOB, Futurism Past and 
Present, 24:212. 

KOTIN, ARMINE, Language Tech- 
niques in Jean Arp’s French Po- 
etry, 10:159. 

KOZICKI, HENRY, Myths of Redemp- 
tion in Hardy’s Tess of the d’Urb- 
ervilles, 10:150; The “Unholy 
Battle” with the Other in George 
Meredith’s Modern Love, 23: 
142. 

KRAMER, DALE, Thematic Structure 
in Jane Eyre, 4:288. 

KroprF, C. R., Miscreation: Another 
Miltonic Allusion in The Dunciad, 
10:425. 

KUZNETS, LOIS R., and MARTIN 
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GREEN, Voice and Vision in the 
Old English Christ Ill, 12:227. 
Kvam, WAYNE, The Sun Also Rises: 

The Chronologies, 15:199. 
KWAN-TERRY, JOHN, The Prosodic 
Theories of Ezra Pound, 9:48. 


L’Humour Américain: What \|s It 
That It Is That That, by John R. 
Clark, 15:440. 

La ilustre fregona and the Barriers 
of Caste, by Alison Weber, 15: 
73. 

LABRIOLA, ALBERT C., Milton’s Fa- 
miliar Letters: A Study in Intellec- 
tual Autobiography, 19:239. 

Ladder Image in Watt: Samuel 
Beckett and Fritz Mauthner, A, by 
Philip Howard Solomon, 7:422. 

Lady Arabella Stuart and Beaumont 
and Fletcher, by Marion A. Tay- 
lor, 8:252. 

LAIRD, HOLLY, The Short Fiction of 
D. H. Lawrence, 24:103. 

LamPE, DAviD E., Tradition and 
Meaning in The Cuckoo and the 
Nightingale, Supp. 3:49; The 
Truth of a “Vache”: The Homely 
Homily of Chaucer's “Truth,” 9: 
311. 

LANE, DENIS, Elementalism in John 
Cowper Powy’s Porius, 17:381. 
Language of Gestures in Gulliver's 
Travels, The, by John F. Sena, 

19:145. 

Language Techniques in Jean 
Arp’s French Poetry, by Armine 
Kotin, 10:159. 

LARKIN, JAMES B., Avallaneda ver- 
sus Cervantes: Rival or Unwitting 
Accomplice?, 12:246. 

LARSON, CHARLES, The Somerset 
House Poems of Cowley and 
Waller, 10:126. 

LARSON, JEFFREY, The Sibyl and 
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the Iron Floor Heater in Michel 
Butor’s La Modification, 10:403. 

Laurence Sterne and the Eigh- 
teenth-Century Stage, by Lod- 
wick Hartley, 4:144. 

LAWSON, Lewis A., Gnosis and 
Time in Lancelot, 19:72. 

LECLERCQ, RICHARD V., The Aca- 
demic Nature of the Whole Dis- 
course of An Essay of Dramatic 
Poesy, 8:27. 

LEES, DANIEL E., An Early Model of 
Poe’s “The Raven,” 6:92. 

Left-Right Opposition in The Nigger 
of the “Narcissus,” by John A. 
Hodgson, 8:207. 

Legends of Toothpaste and Love: 
Margaret Ayer Barnes and the 
Poetics of Stupidity, by Nancy S. 
and Peter J. Rabinowitz, 18:132. 

LEIN, CLAYTON D., Boileau, the 
Moderns, and the Topinamboux, 
10:21. 

LEONARD, JAMES S, and CHRISTINE 
E. WHARTON, The Task of Am- 
phion in Emerson’s “Politics,” 16: 
161. 

LERER, SETH, The Riddle and the 
Book: Exeter Book Riddle 42 in 
Its Contexts, 25:3. 

Let Him Keep Also a Diary—Recent 
Editions of American Travel Liter- 
ature, by Ernst A. Stadler, 12: 
476. 

Letters of Jane Austen: The Writer 
as Emetteur/Récepteur, The, by 
Joseph Kestner, 14:249. 

LEVENSON, MICHAEL, Liberalism 
and Symbolism in Howards End, 
21:295. 

Levitt, PAUL, An Analogue for 
Faulkner’s “A Rose for Emily,” 9: 
91; and KENNETH G. JOHNSTON, 
Herbert's “The Collar” and the 
Story of Job, 4:329. 
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Liberalism and Symbolism in 
Howards End, by Michael Leven- 
son, 21:295. 

LIEBMAN, SHELDON W., The Light 
and the Dark: Character Design 
in The Portrait of a Lady, 6:163. 

Lieutenant F. Scott Fitzgerald, 
United States Army, by Alonzo F. 
Myers, 1:167. 

Light and the Dark: Character De- 
sign in The Portrait of a Lady, 
The, by Sheldon W. Liebman, 6: 
163. 

LINCK, CHARLES E., JR., and Ros- 
ERT Murray Davis, The Bright 
Young People in Vile Bodies, 5: 
80. 

LINDEN, STANTON J., The “Semina- 
rie of all Sects and iheir Dissen- 
tions”: Thomas Vaughan and Mil- 
ton’s “Limbo of Vanity,” 25:364. 

LINK, FREDERICK M., The Aesthetics 
of Stephen Dedalus, 2:140: A 
Decade of Dryden Scholarship, 
8:427. 

LINVILLE, SUSAN E., Contrary Faith: 
Poetic Closure and the Devo- 
tional Lyric, 20:141. 

LIPTON, WALLACE S.., Identifying the 
Speaker in Wolfram von Eschen- 
bach’s Willehalm, 228, 18-19, 8: 
195. 

Liquid Marble: Jonson’s Poems of 
Praise, by Paul L. Gaston, 18: 
454. 

Literary Aspects of Luke, by John I. 
Ades, 15:193. 

Literary Essay and the Modern 
Temper, The, by Mary E. Rucker, 
11:317. 

Literature of Wales, The, by Toby 
D. Griffen, 22:448. 

Little Magazines and the Cosmo- 
politan Tradition, by Paul Guen- 
ther and Nicholas Joost, 6:100. 
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“Little Pictures on the Lacquered 
Surface”: The Determining Vo- 
cabularies of Norris’s Vandover 
and the Brute, by Lee Clark 
Mitchell, 22:386. 

LITTMANN, MARK, The Ancient Mar- 
iner and Initiation Rites, 4:370. 
Liturgical Order in Smart’s Jubilate 
Agno: A Study of Fragment C, by 

Allan C. Christensen, 6:366. 

LOCKWOOD, THOMAS, Swift’s Moa- 
est Proposal: An Interpretation, 
10:254. 

LOGAN, MARIE-ROSE, In Search of a 
Cosmic Rhetoric, 18:459. 

“Logic of the Soul’: Prothalamic 
Pattern in The Rainbow, by Peter 
Balbert, 19:309. 

“Logic” of Addison’s Freeholder, 
The, by Daniel McDonald, 4:20. 
Lolita: Nabokov’s Critique of Aloof- 
ness, by Brent Harold, 11:71. 
LONDON, BETTE, Wuthering Heights 
and the Text Between the Lines, 

24:34. 

London Literary Gazette and Amer- 
ican Writers, The, by Robert W. 
Duncan, 1:153. 

“Looking before and after”: Hal and 
Hamlet Once More, by Hugh 
MacLean, 23:273. 

“Looped Orbit” of the Mayor of 
Casterbridge, The, by J. Gerard 
Dollar, 19:293. 

Lord Nelson and Conrad’s Victory, 
by Jeffrey Meyers, 19:419. 

LORSCH, SUSAN E., Doctorow’s The 
Book of Daniel as Kunstlerro- 
man: The Politics of Art, 18:384. 

Loss and Restitution in the Book of 
the Duchess, by Kathleen Hewitt, 
25:19. 

Lost in a House of Mirrors: Pope’s 
Imitations of Horace, by Melinda 
Alliker Rabb, 18:291. 
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Lost Lucrece: Middleton's The 
Ghost of Lucrece, The, by Laura 
G. Bromley, 21:258. 

Love and Death in an Early Spanish 
Ballad, by David William Foster, 
8:127. 

“Love by the Doctor’s Direction”: 
Disease and Death in The Wings 
of the Dove, by Robert C. 
McLean, Supp. 8:128. 

Love, GLEN A., Frost’s “The Cen- 
sus-Taker” and de la Mare’s 
“The Listeners,” 4:198. 

LOVE, HAROLD, Shadwell, Flecknoe 
and the Duke of Newcastle: an 
Impetus for MacFlecknoe, 21:19. 

Love is Enough as a Secular 
Theodicy, by Florence S. Boos, 
24:53. 

Love Quadrangle: Tibullus 1.6 and 
Donne’s “lay Ideot,” The, by Pe- 
ter De Sa Wiggins, 16:142. 

LOVE, THERESA R., Zora Neale Hur- 
ston’s America, 12:422. 

Love's Crack-Up: The House of 
Fame, by Barry Sanders, Supp. 
3:3. 

Love’s Labour's Lost and the Comic 
Truth, by Herbert R. Coursen, Jr., 
6:316. 

Lovers’ Finiteness: Browning’s 
“Two in the Campagna,” by Rich- 
ard D. Altick, 3:75. 

LOZAR, PAULA, Time in the Corpus 
Christi Cycles: “Aesthetic” and 
“Realistic” Modes, 14:385. 

Lucan and the Man of Law’s Tale, 
by Norman D. Hinton, 17:339. 

Lucius’s “Business” in the Meta- 
morphoses of Apuleius, by Ger- 
trude C. Drake, 5:339. 

LUKE, HUGH J., JR., An Overlooked 
Obituary Notice of Shelley, 2:38; 
Sir William Lawrence: Physician 
to Shelley and Mary, 1:141; 
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William Blake: Pictor Notus, 2: 
274. 

LUND, ROGER D., Martinus Scri- 
blerus and the Search for the 
Soul, 25:135; Rufinus and the 
Dunciad: Pope’s Debt to William 
King, 20:293. 

LYONS, JOHN D., Urbain Chevreau 
and the Beauty in Black, 11:254. 


Macaulay, Henry Taylor, and Swin- 
burne’s Trilogy, by Curtis Dahl, 2: 
166. 

Machine Within: Mechanization, 
Human Discontent, and _ the 
Genre of Vonnegut’s Player Pi- 
ano, The, by Leonard Mustazza, 
25:99. 

MACLEAN, HUGH, Ben Jonson’s 
Timber 1046-1115, and Falstaff, 
10:202; “Looking before and af- 
ter”: Hal and Hamlet Once More, 
23:273. 

Madame Merle: Henry James’s 
“White Blackbird,” by Joseph B. 
McCullough, 11:312. 

MADDEN, DAVID, James M. Cain’s 
The Postman Always Rings 
Twice and Albert Camus’s 
L’Etranger, 6:407. 

Magic and Honor in The Franklin’s 
Tale, by Thomas J. Hatton, 3: 
179. 

MAGLIOLA, ROBERT, Grounds and 
Common(s), and a Heideggerian 
Recension, 17:80. 

Mak and the Proportions of The 
Second Shepherds’ Play, by M. 
F. Vaughan, 18:355. 

Making Light in the Shadow Box: 
The Artistry of Le Fanu, by Kel 
Roop, 21:359. 

Malamud’s Dubin and the Morality 
of Desire, by Rita K. Gollin, 18: 
198. 
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MALONE, KEMP, Evelina Revisited, 
1:3; Observations on Paris 
France, 3:159. 

Man of the Hill and Mrs. Fitzpatrick: 
Character and Narrative Tech- 
nique in Tom Jones, The, by Jer- 
ome Mandel, 5:26. 

Manchester Magnate in Elizabeth 
Stone’s William Langshawe, the 
Cotton Lord, The, by Joseph 
Kestner, 19:61. 

MANDEL, JEROME, “Boy” as Devil in 
Chaucer, 11:407; Constraint and 
Motivation in Malory’s “Lancelot 
and Elaine,” 20:243; The Man of 
the Hill and Mrs. Fitzpatrick: 
Character and Narrative in Tom 
Jones, 5:26. 

MARCUS, PHILLIP L., “I declare my 
faith”: Eliot's ”“Gerontion” and 
Yeats’s “The Tower,” 14:74. 

MARDER, HERBERT, Alienation Ef- 
fects: Dramatic Satire in Between 
the Acts, 24:423; Borderline Fan- 
tasies: The Two Worlds of Brief- 
ing for a Descent into Hell, 19: 
427; Split Perspective: Types of 
Incongruity in Mrs. Dalloway, 22: 
51; Virginia Woolf's “System 
That Did Not Shut Out,” 4:106. 

MARGESON, ROBERT W., Structure 
and Meaning in Sir Gawain and 
the Green Knight, 13:16. 

Marianne Moore’s “Dream”: Aca- 
demic By-path to Xanadu, by 
William T. Going, Supp. 5:145. 

Mark Twain and the Bible, by John 
Frances McDermott, 4:195. 

Market Depressed and Unstable: 
Surveys of the Recent English 
Novel, by Robert Murray Davis, 
6:211. 

MAROTTI, ARTHUR F., The Purga- 
tions of Middleton’s The Family of 
Love, 7:80. 
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MAROVITZ, SANFORD E., Aldous Hux- 
ley and the Visual Arts, 9:172. 
Marriage and Marrying in Susanna 
Centlivre’s Plays, by Richard C. 

Frushell, 22:16. 

MARTIN, WALLACE, and NICK CON- 
RAD, Formal Analysis of Tradi- 
tional Fictions, 17:3. 

Martinus Scriblerus and the Search 
for the Soul, by Roger D. Lund, 
25:135. 

Martyrdom of Ramus in Marlowe’s 
The Massacre at Paris, The, by 
John Ronald Glenn, 9:365. 

Marvell and the Mystic Laughter, by 
Phoebe S. Spinrad, 20:259. 

Marvell’s Nymph: Unravished Bride 
of Quietness, by Carolyn Asp, 14: 
394. 

Marvell’s Tercentenary, by Paul L. 
Gaston, 15:333. 

Marvell’s “The First Anniversary of 
the Government Under 0. C.,” by 
Nicholas Guild, 11:242. 

Master and the Mirror, The, by 
Charles E. Burgess, 7:382. 

Masters and Some Mentors, by 
Charles E. Burgess, 10:175. 

MATLACK, CYNTHIA, Parody and 
Burlesque of Heroic Ideals in Wy- 
cherley’s Comedies: A Critical 
Reinterpretation of Contempo- 
rary Evidence, 8:273. 

“Matrix of Surds”: Heisenberg’s Al- 
gebra in Beckett's Murphy, by 
Reuben J. Ellis, 25:120. 

Matthew Arnold’s Sonnets, by 
William T. Going, 6:387. 

Maurer, A. E. WALLACE, The De- 
sign of Dryden’s The Medall, 2: 
293; The Structure of Dryden’s 
Astraea Redux, 2:13. 

MAY, JAMES E., Goldsmith’s Theory 
of Composition: “my heart dic- 
tates the whole,” 15:418. 
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McCREA, BRIAN, Surprised by Swift: 
Entrapment and Escape in A 
Tale of a Tub, 18:234. 

MCCULLOUGH, JOSEPH B., Madame 
Merle: Henry James’s “White 
Blackbird,” 11:312. 

McDANIEL, ELLEN, Fowles as Col- 
lector: The Failed Artists of The 
Ebony Tower, 23:70. 

McDERMOTT, JOHN FRANCIS, Mark 
Twain and the Bible, 4:195; An 
Unpublished Washington Irving 
Manuscript, 1:369. 

MCDONALD, DANIEL, The “Logic” of 
Addison’s Freeholder, 4:20. 

MCDOWELL, FREDERICK P. W., The 
Most Recent Books on Joseph 
Conrad, 4:201. 

MCELRATH, JOSEPH R., JR., and 
MARK L. MITCHELL, Frank Norris’s 
The Pit: Musical Elements as 
Biographical Evidence, 23:161. 

MCELROY, JOHN HARMON, The Dat- 
ing of the Action in Moby Dick, 
13:420. 

McELROY, M. D., Poe’s Last Part- 
ner: E. H. N. Patterson of 
Oquawka, Illinois, 7:252. 

MCFATE, PATRICIA ANN, Deirdre and 
“The Wooing of Becfola,” Supp. 
8:165. 

McFEE, MICHAEL, The Church 
Scenes in The Ambassadors, 
The American, and The Wings of 
the Dove, 16:325. 

MCGLYNN, PAUL D., Orthodoxy ver- 
sus Anarchy in Sterne’s Senti- 
mental Journey, 7:242. 

MCKENNA, CATHERINE A., Secular 
and Christian Tradition in the Re- 
ligious Poetry of the Beirdd y Ty- 
wysogion, 17:115. 

MCLEAN, ROBERT C., The Bosto- 
nians: New England Pastoral, 7: 
374; The Deaths in Ambrose 
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Bierce’s “Halpin Frayser,” 10: 
394; “Love by the Doctor’s Direc- 
tion”: Disease and Death in The 
Wings of the Dove, Supp. 8:128; 
“Poetic Justice” in James’s As- 
pern Papers, 3:260. 

MCLOUGHLIN, DEBORAH, “Ear to the 
Line, An’: Modes of Receptivity 
in Seamus Heaney’s “Glanmore 
Sonnets,” 25:201. 

MCSWEENEY, KERRY, The State of 
Tennyson Criticism, 10:433. 

Meaning of the Concluding Lines of 
Ben Jonson’s “Epitaph on Eliza- 
beth, L.H.,” The, by Clarence H. 
Miller, 25:36. 

Medieval Saga, by. Roberta Bux 
Bosse, 19:331. 

Medievalism of Swinburne’s Po- 
ems and Ballads, First Series: 
Historicity and Erotic Aestheti- 
cism, The, by Antony H. Harri- 
son, 21:129. 

MELL, DONALD C., JR., Dryden and 
the Transformation of the Classi- 
cal, 17:146; Form as Meaning in 
Augustan Elegy: a Reading of 
Thomas Gray’s “Sonnet on the 
Death of Richard West,” 4:131; 
lrony, Poetry, and Swift: Entrap- 
ment in “On Poetry: A Rapsody,” 
18:310. 

MELLARD, JAMES M., Modal Coun- 
terpoint in James’s The Aspern 
Papers, 4:299. 

MELLOWN, ELGIN W., Narrative 
Technique in Tristram Shandy, 9: 
263. 

Melville’s “After the Pleasure 
Party”: Venus and Virgin, by Ver- 
non Shetley, 25:425. 

Melville's Classicism: Law and Or- 
der in His Poetry, by Jane Don- 
ahue, 5:63. 

Melville’s Copyists: The “Bar- 





25-Year Index 


tenders” of Wall Street, by 
Thomas Pribek, 22:176. 

Melville’s Pierre: At War with Social 
Convention, by Nicholas Cana- 
day, Jr., 5:51. 

Melville’s “The Encantadas”: The 
Deceptive Enchantment of the 
Absolute, by Nicholas Canaday, 
Jr., 10:58. 

Menéndez y Pelayo as Antolin S. 
Paparrig6pulos of Unamuno’s 
Niebla, by Thomas R. Franz. 9: 
84. 

“Mercy but Murders”: A Note on a 
Subtheme in Romeo and Juliet, 
by Lodwick Hartley, 1:259. 

Metaphor of the Garden in Defoe’s 
A Tour thro’ the Whole Island of 
Great Britain, The, by Jo Ann T. 
Hackos, 15:247. 

METCALF, ALLAN A., “West” in Mal- 
don, 6:314. 

Mews, SIEGFRIED, Bertolt Brecht 
and World Literature, 13:89. 

MEYERS, JEFFREY, Lord Nelson and 
Conrad’s Victory, 19:419; Robert 
Lowell: The Paintings in the Po- 
ems, 23:218. 

MEYERS, KATE, Jane Austen’s Use 
of Literary Allusion in the Sother- 
ton Episode of Mansfield Park, 
22:96. 

MEYERS, TERRY L., Shelley and 
Swinburne’s Aesthetic of Melody, 
14:284. 

Michael's New Commandment 
“With Promise”: Paradise Lost 
11.530-46, by David Shelley 
Berkeley, 24:134. 

Michel Foucault's Last Discourse 
on Language, by Paul.!. Archam- 
bault, 21:433. 

Midsummer Night's Dream: The 
Problem of Source, A, by Larry S. 
Champion, 4:13. 
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MIHAILOVICH, VASA D., Assess- 
ments of Isaac Babel, 9:323; The 
Critical Reception of Anna Akh- 
matova, 5:95; The Critics’ Di- 
lemma: Ilya Ehrenburg an Artist 
or a Journalist? 8:315; Critics on 
Evgeny Zamyatin, 10:317; Osip 
Mandelshtam and His Critics, 6: 
323. 

Miles Coverdale as Actaeon, as 
Faunus, and as October: With 
Some Consequences, by John 
Shroeder, 2:126. 

MILLER, CLARENCE H., The Meaning 
of the Concluding Lines of Ben 
Jonson’s “Epitaph on Elizabeth, 
L.H.,” 25:36; Poems Shored 
Against Ruin, 24:94. 

MILLER, LEwis H., JR., The Ironic 
Mode in Books 1 and 2 of The 
Faerie Queene, 7:133. 

Milo’s “Culpable Innocence”: Ab- 
surdity as Moral Insanity in 
Catch-22, by Leon F. Seltzer, 15: 
290. 

Milton’s Eve and the Evah of Sir 
William Alexander's Doomes- 
day, by Stella Revard, 3:181. 

Milton’s Familiar Letters: A Study in 
Intellectual Autobiography, by Al- 
bert C. Labriola, 19:239. 

Mind and Art of Evelyn Waugh, 
The, by Robert Murray Davis, 3: 
270. 

MINOT, WALTER S., Wordsworth’s 
Use of diurnal in “A Slumber Did 
My Spirit Seal,” 9:319. 

Mirrors and Masks in Marguerite 
Yourcenar’s Denier du réve, by 
C. Frederick Farrell, Jr. and Edith 
R. Farrell, 17:307. 

Miscreation: Another Mi!tonic Allu- 
sion in The Dunciad, by C. R. 
Kropf, 10:425. 

MISKIMIN, ALICE, Patterns in The 
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Kingis Quair and the Temple of 
Glas, 13:339. 

“Mistress Missa,” Duessa, and the 
Anagogical Allegory of The Fae- 
rie Queene, Book |, by D. Dou- 
glas Waters, 4:258. 

MITCHELL, BREON, The Demonic 
Comedy: Dante and Grass’s 
Hundejahre, 9:65. 

MITCHELL, LEE CLARK, “Little Pic- 
tures on the Lacquered Surface”: 
The Determining Vocabularies of 
Norris’s Vandover and the Brute, 
22:386. 

MITCHELL, MARK L., and JOSEPH R. 
MCELRATH, JR., Frank Norris’s 
The Pit: Musical Elements as 
Biographical Evidence, 23:161. 

Moby-Dick: The Challenge of Re- 
sponse, by Carey H. Kirk, 13:383. 

Modal Counterpoint in James’s The 
Aspern Papers, by James M. 
Mellard, 4:299. 

MODDELMOG, DEBRA A., The Oedi- 
pus Myth and Reader Response 
in Pynchon’s The Crying of Lot 
49, 23:240. 

Modern British and American Lyric: 
What Will Suffice, The, by Arthur 
Oberg, 8:70. 

Modern Reader and The Old En- 
gish Seafarer, The, by W. A. Dav- 
enport, 10:227. 

MOFFAT, DOUGLAS, The Worcester 
Soul’s Address to the Body: An 
Examination of Fragment Order, 
20:123. 

MOGAN, JOSEPH J., JR., Further As- 
pects of Mutability in Chaucer's 
Troilus, 1:72; Pierre and Man- 
fred: Melville’s Study of the By- 
ronic Hero, 1:230. 

MOLDSTAD, DAVID, The Dantean 
Purgatorial Metaphor in Daniel 
Derunda, 19:183. 


25-Year Index 


Monks’ Paradise in The Land of 
Cokaygne and the Navigatio 
Sancti Brendani, The, by Emily K. 
Yoder, 19:227. 

Moon and Venus: Troilus’s Havens 
in Eternity, The, by Gertrude C. 
Drake, 11:3. 

MOORTON, RICHARD F., Author as 
Oedipus in Mourning Becomes 
Electra and Long Day’s Journey 
into Night, The, 25:304. 

MoRACE, ROBERT A., Robert 
Coover, the Imaginative Self, the 
“Tyrant Other,” 21:192. 

Moral Imagination of George Eliot, 
The, by Bert G. Hornback, 8:380. 

Moral Irony in The Ruin, by Arnold 
V. Talentino, 14:3. 

Moral Tone of Massinger’s Dramas, 
The, by A. L. Bennett, 2:207. 

MORAVCEVICH, JUNE, Racine’s An- 
dromaque and the Rhetoric of 
Naming, 12:20. 

More Light on Light in August, by 
Peter L. Hays, 11:417. 

More on Moliére’s Tartuffe, by 
William Beck, 16:203. 

Morris, HARRY, The Dance- 
of-Death Motif in Shakespeare, 
20:15; John Donne's Terrifying 
Pun, 9:128. 

Mortality and Poetry in Douglas’ 
Prologue 7, by Alicia K. Nitecki, 
18:81. 

MOSHER, HAROLD F., JR., Recent 
Studies in Narratology, 17:88. 
Moss, SIDNEY P., Duyckinck De- 
fends Mr. Poe Against New 
York’s Penny-A-Liners, Supp. 5: 

74. 

Most Recent Books on Joseph 
Conrad, The, by Frederick P. W. 
McDowell, 4:207. 

Mother and Son in Sir Perceval of 
Galles, by F. Xavier Baron, 8:3. 
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Mountain, the Plain, and San Siro, 
The, vy William Slattery, 16:439. 

Mr. Venus Observed: the Plot 
Change in Our Mutual Friend, by 
F. X. Shea, S. J., 4:170. 

MULDROW, GEORGE M., An Irony in 
Paradise Regained, 3:377. 

MULLEN, E.J., Poetic Revision in 
Jaime Torres Bodet’s “Cancién 
de cuna’” 6:180. 

MURPHY, GARRY N., An Attack on 
Thematism and Other Aberra- 
tions, 16:119; Christopher Sly 
and the Pronoun-Game in The 
Taming of the Shrew, 2:67. 

MuRPHY, PATRICK D., Eliot’s Po- 
lemic with Keats in The Waste 
Land, 24:91; Illumination and Af- 
fection in the Parallel Plots of 
“The Rich Boy” and “The Beast 
in the Jungle,” 22:406. 

MURRAY, MICHAEL, Poetic Sense 
and Poetic Reference, 17:53. 
Muscipula Diaboli and Chaucer's 
Portrait of the Prioress, by 

Stephen P. Witte, 13:227. 

Music in the Chester Plays, by Nan 
Cooke Carpenter, 1:195. 

Music in the Ear: Giovanni as 
Tragic Hero in Ford’s ‘Tis Pity 
She’s a Whore, by Kenneth A. 
Requa, 7:13. 

Mustazza, Leonard, The Machine 
Within: Mechanization, Human 
Discontent, and the Genre of 
Vonnegut’s Player Piano, 25:99. 

Myden Makeles, The, by David G. 
Halliburton, 4:115. 

MYERS, ALONZO F., Lieutenant F. 
Scott Fitzgerald, United States 
Army, 1:167. 

MYRSIADES, KOSTAS, The Classical 
Past in Yannis Ritsos’s Dramatic 
Monologues, 14:450. 

Mystery, Miracle, and Meaning in 
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Saint Erkenwald, by Arnold E. 
Davidson, 16:37. 

Myth and Redemption in Theodor 
Storm’s Der Schimmelreiter, by 
lan Findlay, 11:397. 

Myth as Paradigm in Troilus and 
Criseyde, by Edward Hanford 
Kelly, Supp. 3:28. 

Myth of Chaucerian Irony, The, by 
Joseph A. Dane, 24:115. 

Mythology of OZ: An Interpretation, 
The, by Edward W. Hudlin, 25: 
443. 

Myths, Mystery, and the Mecha- 
nisms of Determinism: The Aes- 
thetics of Freedom in Iris Mur- 
doch’s Fiction, by William 
Slaymaker, 18:166. 

Mytns of Redemption in Hardy’s 
Tess of the d’Urbervilles, by 
Henry Kozicki, 10:150. 


NABHOLTZ, JOHN R., Wordsworth’s 
Interest in Landscape Design 
and an Inscription Poem of 1800, 
2:265. 

NAGEL, GWEN L., Illusion and Iden- 
tity in Sophie’s Choice, 23:498. 
NARDIN, JANE, Comic Convention in 
Trollope’s Rachel Ray, 22:39. 
Narrative Entrapment in Pnin and 
“Signs and Symbols,” by David 

H. Richter, 20:418. 

Narrative Forms of Joseph An- 
drews, The, by Jeffrey Plank, 24: 
142. 

Narrative Point of View in Words- 
worth’s Lyrical Ballads, A, by 
Richard Henry Haswell, 6:197. 

Narrative Technique and Distance 
in the Dream of the Rood, by 
Robert R. Edwards, 6:291. 

Narrative Technique in Tristram 
Shandy, by Elgin W. Mellown, 9: 
263. 
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Narrator Asleep and Awake in 
Chaucer’s Book of the Duchess, 
The, by Michael D. Cherniss, 8: 
115. 

Narrator as Revenant: A Reconsid- 
eration of Three Old English Ele- 
gies, The, by Raymond P. Tripp, 
Jr., 8:339. 

NATELLA, ARTHUR A., JR., Saint 
Theresa and Unamuno’s San 
Manuel Bueno, martir, 5:458. 

Nature and Judgment in the Old Ar- 
cadia, by Clifford Davidson, 6: 
348. 

Nature, History, and Anti-Nature in 
Ezra Pound’s Fascism, by Robert 
Casillo. 22:284. 

Nature of Tragedy in Rowe’s The 
Fair Peniteni, The, by Frank J. 
Kearful, 2:351. 

Nebuchadnezzar’s Conversion in 
the Old English Daniel: A Psy- 
chological Portrait, by Gillian R. 
Overing, 20:3. 

Nero and the Politics of Nathaniel 
Lee, by David Scott Kastan, 13: 
125. 

New Atlantis, Bacon’s Utopia of 
Science, The, by Judah Bierman, 
3:99. 

NEWBERRY, FREDERICK, The De- 
monic in “Endicott and the Red 
Cross,” 13:251. 

New Light on Old Hebrew, by John 
|. Ades, 25:220. 

Nicholas Amhurst’s Terrae Filius as 
Background for Pope’s Satire of 
University Education, by William 
E. Rivers, 22:126. 

Nicholas Rowe, Aphra Behn, and 
the Farcical Muse, by Derek Co- 
hen, 15:383. 

Nick Carraway as an Unreliable 
Narrator, by Kent Cartwright, 20: 
218. 
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Night of Dark Intent, by D. S. J. Par- 
sons, 6:205. 

NITECKI, ALICIA K., Mortality and Po- 
etry in Douglas’ Prologue 7, 18: 
81. 

NITZSCHE, J. C., Creation in Gene- 
sis and Nature in Chaucer’s Gen- 
eral Prologue, 1-18, 14:459. 

No Sanctuary: Hemingway's “The 
Killers” and Pinter’s The Birthday 
Party, by Peter L. Hayes and 
Stephanie Tucker, 21:417. 

Nonstructure of Augustan Verse, 
The, by Peter Thorpe, 5:235. 

Northanger Abbey: the Elder Mor- 
lands and “John Homespun,” by 
E. Rubinstein, 5:434. 

Nota al Abel Sanchez, Una, by 
Quentin Chavous y Alfred Rod- 
riguez, 9:88. 

Note on Jonson’s Use of Sir Ed- 
ward Dyer’s ‘My mynde to me a 
kyngdome is’, A, by C. F. Angell, 
10:417. 

Note on Faulkner’s Presbyterian 
Novel, A, by Elmo Howell, 2: 
182. 

Note on “Strindberg’s The Dance of 
Death and Edward Albee’s 
Who's Afraid of Virginia Woolf?,” 
A, by Marion A. Taylor, 2:187. 

Novelist as Anthropologist in Bar- 
bara Pym’s Fiction: Fieldwork 
Done at Home, The, by Glynn- 
Ellen Fisichelli, 24:436. 

NULL, JACK, Structure and Theme in 
Melmoth the Wanderer, 13:136. 
NUSSBAUM, LAUREEN, and MARJO- 
RIE JEAN BURNS, “Das Flohlied” 
in Goethe’s Faust: Mephistophe- 
les’ Parable of the Politics of 

Heaven, 16:81. 


O'DONNELL, PATRICK, The Spectral 
Road: Metaphors of Transfer- 
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ence in Faulkner's As / Lay Dy- 
ing, 20:60. 

O’HARE, COLMAN, The Sacred and 
Profane Memories of Evelyn 
Waugh’s Men at War, 20:301. 

O’NEILL, JOHN H., The Experience 
of Error: Ironic Entrapment in Au- 
gustan Narrative Satire, 18:278; 
An Unpublished “Imperfect En- 
joyment” Poem, 13:197. 

OaTES, Mary I., Jonson’s “Ode 
Pindarick” and the Doctrine of 
Imitation, 11:126. 

OBERG, ARTHUR, The Modern Brit- 
ish and American Lyric: What Will 
Suffice? 8:70. 

OBERSTAR, DAVID, Proa and the 
Poetic Credo of Ultraism, 15: 
422. 

Observations on Paris France, by 
Kemp Malone, 3:159. 

Oceanic Animals: Allegory in Death 
in Venice, by Charlotte Rotkin, 
23:84. 

Ode in English Literary History: 
Transformations from. the Mid- 
Eighteenth to the Early Nine- 
teenth Century, The, by Natha- 
niel Teich, 21:88. 

Oedipus Myth and Reader Re- 
sponse in Pynchon’s The Crying 
of Lot 49, The, by Debra A. Mod- 
delmog. 23:240. 

Old English Catalogue Poems, 
The, by Thomas D. Hill, 24:448. 

Old English Nominals, by H. Har- 
wood Hess, 6:302. 

Old English Riddle 47 as Stylistic 
Parody, by Ann Harleman Stew- 
art, 11:227. 

Old English sgbeorg: Exodus 
442a, Andreas 308a, by J. R. 
Hall, 25:127. 

On Dryden's History of the League 
(1684), by Stanley Archer, 4:103. 
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On Ending Great Expectations, by 
Robert A. Greenberg, 6:152. 

On the Satire in Humphry Clinker, 
by Mary Wagoner, 2:109. 

“One way like a Gorgon”: An Expli- 
cation of Antony and Cleopatra, 
2.5. 116-17, by Waller B. Wig- 
ginton, 16:366. 

“Only a Man of Rhimes”: Swift's 
Bridled Pegasus, by James L. 
Tyne, 14:189. 

Organization of Middlemarch, The, 
by Bert G. Hornback, 2:169. 

ORMEROD, DAVID, Wyatt and the 
Execution of Mark Smeaton, 4: 
101. 

ORR, MARILYN, Beginning in the 
Middle: The Story of Reading in 
Calvino’s /f on a winter’s night a 
traveller, 21:210. 

Orthodoxy versus Anarchy in 
Sterne’s Sentimental Journey, by 
Paul D. McGlynn, 7:242. 

Oscar Wilde’s “The Canterville 
Ghost”: The Power of an Audi- 
ence, by Lydia Reineck Wilburn, 
23:41. 

Osip Mandelshtam and His Critics, 
by Vasa D. Mihailovich, 6:323. 
OsTROM, HANS, Blake’s Tiriel and 
the Dramatization of Collapsed 

Language, 19:167. 

Otway and the Straits of Venice, by 
Michael DePorte, 18:245. 

OVERING, GILLIAN R., Nebuchad- 
nezzar’s Conversion in the Old 
English Daniel: A Psychological 
Portrait, 20:3. 

Overlooked Obituary Notice of 
Shelley, An, by Hugh J. Luke, Jr., 
2:38. 

Ovid’s Metamorphoses, the Fac- 
simile of the Caxton MS, and 
Sandys’s 1632 Version, by Ger- 
trude C. Drake, 7:313. 
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Owl and the Nightingale, The: A 
Burlesque, by John Gardner, 2:3. 


PAGE, JUDITH W., Wordsworth and 
the Psychology of Meter, 21:275. 

Pakula’s Choice, by Benjamin Dun- 
lap, 23:531. 

PANKOW, EDITH, The “Eternal De- 
sign” of Murder in the Cathedral, 
9:35. 

Paradise Lost, and the Christian 
Configuration of The Waste Land, 
by Robert J. Andreach, 5:296. 

Paradox of Form: The Knight's Tale 
and Chaucerian Aesthetics, The, 
by Ronald B. Herzman, 10:339. 

Parallel Journeys in Chaucer's 
House of Fame, by William Joy- 
ner, 12:3. 

“Paris Church of Passy, The”: A 
Note on Hemingway’s Second 
Marriage, by Robert D. Crozier, 
S. J., 15:84. 

PARISH, CHARLES, Communicative 
Methodology and _ Learner- 
Centered Approaches in Lan- 
guage Teaching, 23:383. 

PARKER, GERALD D., “History as 
Nightmare” in Nevil Payne’s The 
Siege of Constantinople and 
Nathaniel Lee’s Lucius Junius 
Brutus, 21:3. 

PARNELL, PAUL E., The Etiquette of 
the Sentimental Repentance 
Scene, 1688-96, 14:205. 

Parody and Burlesque of Heroic 
Ideals in Wycherley’s Comedies: 
A Critical Reinterpretation of 
Contemporary Evidence, by Cyn- 
thia Matlack, 8:273. 

PARRISH, PAUL A., Donne’s “A Fu- 
nerail Elegie,” 11:83. 

Parsons, D. S. J., Night of Dark In- 
tent, 6:205; Roy Campbell and 
Wyndham Lewis, 7:406. 
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“Participate in  Sludgehood”: 
Browning’s “Mr. Sludge,” the 
Critics, and the Problem of Mo- 
rality, by Arnold Shapiro, 5: 
145. 

Pater Noster in Medieval English 
Literature, The, by F. G. A. M. 
Aarts, 5:3. 

Pater’s “The Child in the House” in 
Perspective, by Richard Bizot, 
Supp. 8:79. 

Pattern of Temptation in Comus, 
The, by John I. Ades, 1:265. 

Patterns in The Kingis Quair and 
the Temple of Glas, by Alice Mis- 
kimin, 13:339. 

PATTERSON, REBECCA, Emily Dick- 
inson’s Geography: Latin Amer- 
ica, 5:441. 

PAULSON, KRISTOFFER F., Roches- 
ter and Milton: The Sound, 
Sense, and Sources of Pope’s 
Portraits of Bufo, Atticus, and 
Sporus in An Epistle to Dr. Ar- 
buthnot, 12:299. 

PAYNE, MICHAEL, Recent Studies in 
Biblical Literature, 23:89. 

PEARCE, HOwaRrD D., Steinbeck’s 
“The Leader of the People”: Di- 
alectic and Symbol, 8:415. 

PEAVY, CHARLES D., The Eyes of In- 
nocence: Faulkner's “The King- 
dom of God,” 2:178. 

PEBWORTH, TED-LARRY, The Prob- 
lem of Restagnates in Henry 
Vaughan’s “The Water-fall,” 3: 
258. 

Peep Behind the Curtain: David 
Garrick, Playwright and Adaptor, 
A, by John A. Vance, 20:339. 

PEER, LARRY H., Pushkin and 
Goethe Again: Lensky’s Charac- 
ter, 5:267. 


. People and Puppets: Fielding’s 


Burlesque of the “Recognition 
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Scene” in The Author's Farce, by 
Valerie C. Rudolph, 11:31. 

Performing Heroinism in Austen’s 
Sense and_ Sensibility and 
Emma, by Merike Tamm, 15:396. 

PERLOFF, MARJORIE, Yeats and the 
Occasional Poem: “Easter 
1916,” 4:308. 

PERSON, LELAND S., JR., Strether’s 
“Penal Form”: The Pleasure of 
Imaginative Surrender, 23:27. 

Personae at Law and in Equity: the 
Unity of Faulkner’s Absalom, Ab- 
salom!, by Marvin K. Singleton, 
3:354. 

Persons in An Essay of Dramatic 
Poesy, The, by Stanley Archer, 
2:305. 

PESCHEL, ENID RHODES, “Slave” 
and “Superman” in the Writings 
of Arthur Rimbaud, 9:161. 

PETERS, F. J. J., Wrestling in Grettis 
Saga, The, 25:235. 

PETERSON, TRACEY, A. E. Hous- 
man’s “With Rue My Heart is 
Laden”: A Suggestion for Inter- 
pretation, 7:94. 

PETRY, ALICE HALL, That “Tudor 
Ford” Reconsidered: Robert 
Lowell’s “Skunk Hour,” 22:70. 

PFEIFFER, JOHN R., Katz und Maus: 
Grass’s Debt to Augustine, 7: 
279. 

Phoenix, The: Middleton’s Didactic 
Comedy, by Clifford Davidson, 4: 
121. 

Phoenix Riddle: Recent D. H. 
Lawrence Scholarship, The, by 
Alvin Sullivan, 7:203. 

Pierre and Manfred: Melville’s 
Study of the Byronic Hero, by Jo- 
seph J. Mogan, Jr.. 1:230. 

PILKINGTON, JOHN, Fuller, Garland, 
Taft and the Art of the West, 
Supp. 8:39. 
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PIPER, WILLIAM Bowman, The Pres- 
ence of Ellipsis in Pope’s Mature 
Epistles, 23:115. 

Placement “In the Middest” in The 
Faerie Queene, by Michael Bay- 
bak, Paul Delany, and A. Kent 
Hieatt, 5:227. 

PLANK, JEFFREY, The Narrative 
Forms of Joseph Andrews, 24: 
142. 

Platan Tree in Paradise Lost, The, 
by Marc H. Arnold, 11:411. 

Plot Repetition: Theme and Varia- 
tion of Narrative Macro- 
Episodes, by James R. Bennett, 
17:405. 

Poe’s Endless Voyage: The Narra- 
tive of Arthur Gordon Pym, by 
Jules Zanger, 22:276. 

Poe’s Last Partner: E. H. N. Patter- 
son of Oquawka, Illinois, by M. D. 
McElroy, 7:252. 

Poem of Joy: Johnson’s On the 
Death of Dr. Robert Levet, A, by 
John A. Vance, 20:390. 

Poem or Speech?: The Sonnet as 
Dialogue in Love’s Labor Lost 
and Romeo and Juliet, by Jack- 
son G. Barry, 19:13. 

Poems Shored Against Ruin, by 
Clarence H. Miller, 24:94. 

Poet and the Phenomenon of 
World, The, by James E. Swear- 
ingen, 17:62. 

“Poetic Justice” in James’s Aspern 
Papers, by Robert L. McLean, 3: 
260. 

Poetic Revision in Jaime Torres 
Bodet’s “Cancién de cuna,” by E. 
J. Mullen, 6:180. 

Poetic Sense and Poetic Refer- 
ence, by Michael Murray, 17:53. 

Poetic Structure and the Problem of 
the Smiths in “Wid Faerstice,” by 
Minna Doskow, 12:321. 
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Point of View in Blake’s “The Clod 
& the Pebble,” by Max F. Schulz, 
2:217. 

Politics of Mind: Women, Tradition 
and the University, The, by Car- 
olyn G. Heilbrun, 24:231. 

POLLOCK, JOHN J., “The Divided 
Consciousness of Henry 
Vaughan,” 10:422. 

PONDROM, CYRENA N., Hulme’s “A 
Lecture on Modern Poetry” and 
the Birth of Imagism, 5:465. 

Pope, NANCY P., The Aeneid and 
the Roman d’Eneas: A Medieval 
Translator at Work, 16:243. 

Pope’s Belinda: The Very Name of 
Coquette, by Robert N. Gos- 
selink, 14:218. 

Pope’s Dunciad, |, 203-04, and 
Christ among the Elders, by 
David M. Vieth, 2:71. 

Pope’s Temple of Fame and “dark 
Politicks,” by John M. Aden, 9: 
138. 

Pope’s Voyager in “Fame’s mad 
voyage,” by John M. Aden, 5: 
197. 

POTTER, JOHN, “In Time of Sports”: 
Masques and Masking in Middle- 
ton’s Women Beware Women, 
18:368. 

Pound and Mauberley: the Eroding 
Difference, by Rober Casillo, 21: 
43. 

“Povera Picciola” and The Scarlet 
Letter, The, by Clifford M. Caru- 
thers. 7:90. 

POWELL, KERRY, Hawthorne, Arlo 
Bates, and The Picture of Dorian 
Gray, 16:403. 

Presence of Ellipsis in Pope’s Ma- 
ture Epistles, The, by William 
Bowman Piper, 23:115. 

PRIBEK, THOMAS, Melville’s Copy- 
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ists: The “Bar-tenders” of Wall 
Street, 22:176. 

PRIMEAU, RONALD, Boswell’s “Ro- 
mantic Imagination” in the Lon- 
don Journal, 9:15; Countee 
Culien and Keats's “Vale of Soul- 
Making,” 12:73. 

PRINCE, GERALD, Le Symbolisme 
des noms dans |l’oeuvre ro- 
manesque de Sartre, 5:316. 

Proa and the Poetic Credo of Ultra- 
ism, by David Oberstar, 15:422. 

Problem of Restagnates in Henry 
Vaughan’s “The Water-fall,” The, 
by Ted-Larry Pebworth, 3:258. 

Problems of Modern Epic: Mac- 
Leish’s Conquistador, The, by 
Michael Cavanagh, 17:292. 

Professing a Libertine in The Way 
of the World, by Alvin Snider, 25: 
376. 

PROFFITT, BESSIE, Religious Sym- 
bolism in Otway’s Venice Pre- 
serv'd, 7:26. 

Profiles and Principles: The Sense 
of the Absurd in The Importance 
of Being Earnest, by Dennis J. 
Spininger, 12:49. 

Pronominalization in A Clockwork 
Orange, by Julie Carson, 12:200. 

Pronouns of Address and the Sta- 
tus of Pilgrims in the Canterbury 
Tales, by Muriel Kolinsky, Supp. 
3:40. 

Prosodic Theories of Ezra Pound, 
The, by John Kwan-Terry, 9:48. 
Proust, Claude Simon, and the Art 
of the Novel, by Randi Birn, 13: 

168. 

Proverbs 8 and William Collins’s 
“Ode on the Poetical Character,” 
by Steve J. Van Der Weele, 12: 
197. 

Public Context and Imagining Self 
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in the Novels of Richardson and 
Fielding, by Morris Golden, 22: 
372. 

Public Context and Imagining Self 
in Tom Jones, by Morris Golden, 
20:273. 

Public Themes and Private Lives: 
Social Criticism in Shirley, by Ar- 
nold Shapiro, 4:74. 

PURDON, L. O., Chaucer’s Use of 
Woad in The Former Age, 25:216. 

PURDY, STROTHER B., Religion and 
Death in Kafka’s Der Prozess, 5: 
170; A Talmudic Analogy to Kaf- 
ka’s Parable Vor dem Geseiz, 4: 
420. 

Purgations of Middleton’s The Fam- 
ily of Love, The, by Arthur F. 
Marotti, 7:80. 

Pushkin and Goethe Again: Len- 
sky’s Character, by Larry H. 
Peer, 5:267. 


Quoniam and the Wife of Bath,: by 
Rodney Delasanta, 8:202. 


RABB, MELINDA ALLIKER, Lost in a 
House of Mirrors: Pope’s /mita- 
tions of Horace, 18:291. 

RABINOWITZ, NANCY S., and PETER 
J. RABINOWITZ, Legends of 
Tooth- paste and Love: Margaret 
Ayer Barnes and the Poetics of 
Stupidity, 18:132. 

RABINOWITZ, PETER J. See RABI- 
NOWITZ, NANCY S. 

Racine’s Andromaque and the 
Rhetoric of Naming, by June 
Moravcevich, 12:20. 

RADCLIFFE, DAVID HILL, These De- 
lights from Several Causes 
Move: Heterogeneity and Genre 
in “Coopers Hill,” 22:352. 

RAGUSSIS, MICHAEL, The False 
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Myth of St. Mawr: Lawrence and 
the Subterfuge of Art, 11:186. 
RAizis, M. BYRON, Robert Lowell’s 

Prometheus Bound, Supp. 5:154. 

RAJAN, GITA, A Feminist Rereading 
of Poe’s “The Tell-Tale Heart,” 
24:283. 

RAMSEY, RICHARD N., Swift's Strat- 
egy in The Battle of the Books, 
20:382. 

RAMSEY, ROGER, The Ambivalent 
Spectator, 9:81. 

Randolph Bourne-Fifty Years Later, 
by Michael D. True, 3:86. 

Rasselas and the Problem of Evil, 
by George Brinton, 8:92. 

Raymond Williams and _ Literary 
History, by Alistair M. Duckworth, 
11:420. 

Reading Donne’s Epigrams: “Rad- 
erus’/“Ralphius,” by M. Thomas 
Hester, 21:324. 

Receding Images of Initiators and 
Recipients Yet Another Reflec- 
tion on The Merchant's Tale, by 
Gwen Griffiths, 25:242. 

Receiving Orpheus in the Middle 
Ages: Allegorization, Remythifi- 
cation, and Sir Orfeo, by Jeff 
Rider, 24:343. 

Recent Career of |. A. Richards, 
The, by John Paul Russo, 8:102. 

Recent Studies in Biblical Litera- 
ture, by Michael Payne, 23:89. 

Recent Studies in Narratology, by 
Harold F. Mosher, Jr., 17:88. 

REED, JOHN R., Some Indefinable 
Resemblance: Moral Form in 
Dickens’ Nicholas Nickleby, 3: 
134; Systemic __ Irregularity: 
Meredith’s Ordeal, 7:61. 

Regular and Irregular Deeds in The 
Ring and the Book, by Leslie M. 
Thompson, 3:80. 
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REICHARD, HUGO M., Gulliver the 
Pretender, 1:316. 

REICHERT, JOHN F., “Grongar Hill”: 
Its Origin and Development, 5: 
123. 

REIss, EDMUND, Daun Gerveys in 
the Miller's Tale, 6:115; Symbolic 
Detail in Medieval Narrative: Flo- 
ris and Blancheflour, 7:339. 

REITZ, BERNARD, “Fearful ambigu- 
ities of time and history”: The 
Confessions of Nat Turner and 
the Delineation of the Past in 
Postmodern Historical Narrative, 
23:465. 

Relationship of Decadence to the 
Avant-Garde As Seen by Poggi- 
oli, Burger, and Calinescu, The, 
by Peter G. Christensen, 22:206. 

Relative Means: Spenser's Style of 
Discordia Concors, by Patricia 
Fumerton, 24:3. 

Religio Laici and the Principle of Le- 
gal Continuity, by Anne Barbeau 
Gardiner, 20:29. 

Religion and Death in Kafka’s Der 
Prozess, by Strother B. Purdy, 5: 
170. 

Religious Symbolism in Otway’s 
Venice Preserv'd, by Bessie 
Proffitt, 7:26. 

Remnants of Earlier Time Schemes 
in Romeo and Juliet, by J. C. 
Gray, 2:253. 

REQUA, KENNETH A., Music in the 
Ear: Giovanni as Tragic Hero in 
Ford’s ’Tis Pity She’s a Whore, 
7:13. 

Resurrection of Lazarus in the Late 
Medieval English and French Cy- 
cle Drama, The, by Kathleen M. 
Ashley, 22:227. 

REVARD, STELLA, Dalila as Euripid- 
ean Heroine, 23:291; Milton’s 
Eve and the Evah of Sir William 
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Alexander's Doomes-day, 3:181; 
Verlaine and Yeats’s “A Dialogue 
of Self and Soul,” 7:272; Vision 
and Revision: A Study of Para- 
dise Lost and Paradise Re- 
gained, 10:353; Yeats, Mallarmé 
and the Archetypal Feminine, 
Supp. 8:112. 

REVERAND, CEDRIC D., Il, Dryden 
on Dryden in “To Sir Godfrey 
Kneller,” 17:164. 

REX, RICHARD, Wild Horses, Jus- 
tice, and Charity in the Prioress’s 
Tale, 22:339. 

Rhetoric and Meaning in Chaucer's 
Knight's Tale, by David V. Har- 
rington, Supp. 3:71. 

Rhetoric of Sex in Rochester's Bur- 
lesque, The, by Reba Wilcoxon, 
12:273. 

Rhetorical Order and Emotional 
Turbulence in Cademus and Va- 
nessa, by A. B. England, 14:116. 

Rhyme as Onomatopoeia in “The 
Dry Salvages,” by John Bugge, 
10:312. 

Richard Aldington and F. S. Flint: 
Poets’ Dialogue, by Norman T. 
Gates, 8:63. 

RICHARDSON, BETTY HOYENGA, 
Anatomizing GBS: A Survey of 
Recent Shaw Scolarship, 8:211; 
And Now a Diary: More Achieve- 
ments of Shaw Scholarship, 24: 
98; Beleaguered Bloomsbury: 
Virginia Woolf, Her Friends, and 
Their Critics, 10:207; The Wedg- 
wood-Martineau Correspon- 
dence, 20:453; Women and Writ- 
ing: A Decade of Scholarship and 
Criticism, 18:91. 

RICHARDSON, JOHN. See COLEMAN, 
FLOYD. 

Richardson’s “Christian Vocation,” 
by John A. Dussinger, 3:3. 
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Richardson’s Connection with Sir 
William Harrington, by T. C. Dun- 
can Eaves and Ben D. Kimpel, 
4:276. 

Richardson’s Debt to Hester Mulso 
Concerning the Curse in Clarissa, 
by Shirley Van Marter, 14:22. 

Richardson’s Role in an Attack on 
Hume and Bolingbroke, by Roy 
E. Cain and William C. Slattery, 
4:330. 

RICHMOND, VELMA BOURGEOIS, 
Chaucer’s The Book of the Duch- 
ess and Guy of Warwick, 11:404. 

RICHTER, ANTON H., Ciassical An- 
tiquity in the Works of F. G. 
Junger, 8:184. 

RICHTER, DAVID H., Narrative En- 
trapment in Pnin and “Signs and 
Symbols,” 20:418. 

Riddle and the Book: Exeter Book 
Riddle 42 in Its Contexts, The, by 
Seth Lerer, 25:3. 

RIDER, JEFF, Receiving Orpheus in 
the Middle Ages: Allegorization, 
Remythification, and Sir Orfeo, 
24:343. 

Rieux et Daru ou le refus délibéré 
d'influencer autrui, by Yvonne 
Guers-Villate, 3:229. 

“Rime of the Ancient Mariner, The” 
and Freudian Dream Theory, by 
Joseph C. Sitterson, Jr., 18:17. 

Ring of Criticism:The Search for 
Truth in The Ring and the Book, 
A, by Leslie M. Thompson, 5:322. 

RINGE, DONALD A., James Feni- 
more Cooper: An American Dem- 
ocrat, 6:420; Sound Imagery in 
Whittier’s Snow-Bound, 5:139. 

RIPPLEY, LA VERN J., The House as 
Metaphor in E. T. A. Hoffmann’s 
Rat Krespel, 7:52. 

RISDON, ANN. See JOOST, NICHO- 
LAS. 
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Rivers, William E., Nicholas Am- 
hurst’s Terrae Filius as Back- 
ground for Pope’s Satire of Uni- 
versity Education, 22:126. 

Robert Coover, the Imaginative 
Self, and the “Tyrant Other,” by 
Robert A. Morace, 21:192. 

Robert Dunn Faner, 1906-1967: A 
Eulogy, by Charles D. Tenney, 
Supp. 5:1. 

Robert Frost at Midnight, by Ronald 
A. Sharp, 15:311. 

Robert Frost's In the Clearing: An 
Attempt to Reestablish the Per- 
sona of the “Kindly Grey Poet,” 
by Terence Brown, Supp. 5:110. 

Robert Frost's Masques: The 
Genre and the Poems, by Noam 
Flinker, 15:59. 

Robert Lowell: The Paintings in the 
Poems, by Jeffrey Meyers, 23: 
218 

Robert Lowell's Prometheus 
Bound, by M. Byron Raizis, 
Supp. 5:154. 

ROBERTS, JEANNE ADDISON, The 
Windsor Falstaff, 9:202. 

ROBINSON, FRED C., “Strength 
Stoops unto the Grave”: Nashe’s 
Adieu, Farewell Earth’s Bliss, L. 
22, 6:89. 

ROBINSON, JEFFREY C., The Struc- 
ture of Wordsworth’s Memorials 
of a Tour in Scotland, 1803, 13: 
54. 

Rochester and Milton: The Sound, 
Sense, and Sources of Pope’s 
Portraits of Bufo, Atticus, and 
Sporus in An Epistle to Dr. Ar- 
buthnot, by Kristoffer F. Paulson, 
12:299. 

Rochester and the Restoration: An 
Introductory Note and Bibliogra- 
phy, by David M. Vieth, 12:260. 

Rochester's Reader and the Prob- 
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lem of Satiric Audience, by John 
E. Sitter, 12:285. 

RODGERS, LISE, and NORMAN D. 
HINTON, Hart Crane’s “The Moth 
that God Made Blind,” 16:287. 

RODINO, RICHARD H., Blasphemy or 
Blessing? Swift's “Scatological” 
Poems, 14:152; Varieties of Vex- 
atious Experience in Swift and 
Others, 18:325. 

RODRIGUEZ, ALFRED, Esbozo de un 
Tema Moderno. La Antropofagia 
Porcina, 2:269; and QUENTIN 
CHaAvous, Una nota al Abel 
Sanchez, 9:88. 

ROGERS, DEBORAH D., Cowper’s 
“Ode on Reading Richardson’s 
History of Sir Charles Grandison” 
Again, 18:416. 

Rocers, J. P. W., Swift, Walpole, 
and the Rope-Dancers, 7:159; 
Two Unrecorded Letters by 
Daniel Defoe, 8:298. 

ROGERS, PAT, Drayton’s Arden and 
Windsor-Forest, 17:284; Satiric 
Allusions in Jonn Gay’s Welcome 
to Mr. Pope, 10:427. 

Role of Surly in The Alchemist, The, 
by David F. Finnigan, 16:100. 
ROLLIN, ROGER B., Images of Liber- 
tinism in Every Man in His Humor 
and “To His Coy Mistress,” 6: 

188. 

Romanticism and Irony in Don 
Quixote: A Continuing Contro- 
versy, by Pierre L. Ullman, 17: 
320. 

RONALD, ANN, George Eliot’s Flo- 
rentine Museum, 13:260. 

Roop, KEL, Making Light in the 
Shadow Box: The Artistry of Le 
Fanu, 21:359. 

Rossetti’s “Jenny”: Moral Ambiguity 
and the “/nner Standing Point,” 
by Robert N. Keane, 9:271. 
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RO@STVIG, MAREN-SOFIE, Syncre- 
tistic Imagery and the Unity of 
Vaughan’s “The World,” 5:415. 

ROTHMAN, IRVING N., Humility and 
Obedience in the Clerk’s Tale, 
with the Envoy Considered as an 
Ironic Affirmation, 9:115. 

ROTKIN, CHARLOTTE, Oceanic Ani- 
mals: Allegory in Death in Ven- 
ice, 23:84. 

Rousseau, Poe, and the Idea of 
Progress, by Judith D. Suther, 
12:469. 

Roy Campbell and Wyndham 
Lewis, by D. S. J. Parsons, 7: 
406. 

RUBINSTEIN, E., Northanger Abbey: 
the Elder Morlands and “John 
Homespun,” 5:434. 

Rucker, Mary E., The Literary Es- 
say and the Modern Temper, 11: 
317. 

RUDOLPH, VALERIE C., People and 
Puppets: Fielding’s Burlesque of 
the “Recognition Scene” in The 
Author's Farce, 11:31. 

Rufinus and the Dunciad: Pope’s 
Debt to William King, by Roger D. 
Lund, 20:293. 

Runic Writing: Germanic or Indo- 
European?, by L. G. Heller, 8:89. 

Ruskin’s Reasoned Criticism of Art, 
by Billie Andrew Inman, 13:372. 

RUSSELL, FORD, Satiric Perspective 
in Rochester's A Satyr against 
Reason and Mankind, 22:245. 

Russo, JOHN PAUL, “Diffus’d” Spir- 
its: Scientific Metaphor in Sam- 
son Agonistes, 7:85; “| fish until 
the clouds turn blue”: Robert 
Lowell’s Late Poetry, 20:312; The 
Recent Career of |. A. Richards, 
8:102. 

RUTHERFORD, CHARLES S., Troilus’ 
Farewell to Criseyde: The Idealist 
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as Clairvoyant and Rhetorician, 
17:245. 

RYLEY, ROBERT M., Warburton, 
Warton, and Ruffhead’s Life of 
Pope, 4:51. 


Sacred and Profane Memories of 
Evelyn Waugh’s Men at War, 
The, by Colman O’Hare, 20:301. 

SADOFF, DIANNE F., The Dead Fa- 
ther: Barnaby Rudge, David Cop- 
perfield, and Great Expectations, 
18:36. 

Saint Theresa and Unamuno’s San 
Manuel Bueno, martir, by Arthur 
A. Natella, Jr., 5:458. 

Sallust in France: Thomas Basin’s 
Idea of History and of the Human 
Condition, by Paul Archambault, 
4:227. 

Salomé, The Moon and Oscar 
Wilde’s Aesthetics: A Reading of 
the Play, by Nicholas Joost and 
Franklin E. Court, Supp. 8:96. 

Samuel Johnson and the Ocean of 
Life: Variations on a Common- 
place, by Keith Stewart, 23:305. 

Samuel Johnson’s Economic 
Ideas, by Clyde E. Dankert, 6:58. 

Samuel Johnson’s “Essay” on Du 
Halde’s Description of China, by 
Arthur Sherbo, 2:372. 

Samuel Richardson and The Neth- 
erlands: Early Reception of His 
Work, by William C. Slattery, 1: 
20. 

San Juan de la Cruz’s “Pastorcico” 
and the Obliteration of Origins, by 
Carlos Dominguez, 21:317. 

SANDERS, BARRY, Further Puns 
from the Prologue and Tale of the 
Wife of Bath, 4:192; Love's 
Crack-up: The House of Fame, 
Supp. 3:3. 

Sanditon or The Brothers: Nature 
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into Art, by Joseph Kestner, 12: 
161. 

SANDLER, FLORENCE, “Solomon 
vbique regnet”: Herbert's Use of 
the Images of the New Covenant, 
8:147. 

Sartre as Don Juan, by Alfred Cis- 
maru, 25:178. 

Satan’s Envy of the Son and the 
Third Day of the War, by Anne T. 
Barbeau, 13:362. 

Satire and Pastoral in The Task, by 
David Boyd, 10:363. 

Satire, Verification, and The Fable 
of the Bees, by Robert W. Up- 
haus, 12:142. 

Satiric Allusions in John Gay’s Wel- 
come to Mr. Pope, by Pat Rog- 
ers, 10:427. 

Satiric Perspective in Rochester's A 
Satyr against Reason and Man- 
kind, by Ford Russell, 22:245. 

Satirical Letters by Cyrano de Berg- 
erac and Boris Vian, by Charlotte 
F. Gerrard, 12:327. 

Scenic Metaphors: A Study of lo- 
nesco’s Geometrical Vision of 
Human Relationships in the Bé- 
renger Plays, by Robert L. Tener, 
23:175. 

SCHAKEL, PETER J., Swift’s Remedy 
for Love: The “Scatological” Po- 
ems, 14:137. 

SCHEELE, Roy, Source and Re- 
source: A_ Stylistic Note on 
Frost's “Spring Pools,” 15:316. 

SCHEPS, WALTER, The Goldyn 
Targe: Dunbar’s Comic Psycho- 
machia, 11:339. 

Schizoschematic Rhyme in Espe- 
ranto, by Pierre L. Ullman, 16: 
430. 

SCHONHORN, MANUEL, Defoe’s 
Captain Singleton: A Reassess- 
ment with Observations, 7:38. 
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SCHULZ, MAX F., Point of View in 
Blake’s “The Clod & The Peb- 
ble,” 2:217. 

SEATOR, LYNETTE, Alfonso Sastre, 
Committed Dramatist, 15:207. 
Second Generation in Exile, The, 
by Carolyn Galerstein, 21:220. 
Secular and Christian Tradition in 
the Religious Poetry of the Beirdd 
y Tywysogion, by Catherine A. 

McKenna, 17:115. 

Self-Concealment and Self-Revela- 
tion in Shelley’s “Epipsychidion,” 
by John F. Slater, 11:279. 

SELTZER, LEON F., Milo’s ‘“Culpable 
Innocence”: Absurdity as Moral 
Insanity in Catch-22, 15:290. 

“Seminarie of all Sects and their 
Dissentions”: Thomas Vaughan 
and Milton’s “Limbo of Vanity,” 
The, by Stanton J. Linden, 25: 
364. 

Semiology: A Linguistic Model for 
French “Scripture,” by Ronald A. 
Champagne, 14:315. 

Semiotics Since Eco: Part 1, Semi- 
otic Texts, by Gregory G. Co- 
lomb, 16:329; Part 2, Semiotic 
Readers, by Gregory G. Colomb, 
16:443. 

SENA, JOHN F., The Language of 
Gestures in Gulliver's Travels, 
19:145; Smollett’s Matthew 
Bramble and the Tradition of the 
Physician-Satirist, 11:380; Swift, 
the Yahoos and “The English 
Malady,” 7:300; “The Wide Cir- 
cumference around”: The Con- 
text of Belinda’s Petticoat in The 
Rape of the Lock, 16:260. 

Sensus and Sententia: Levels of 
Meaning in Abelard’s Story of My 
Misfortunes, by Paul Archam- 
bault, 15:227. 

SERIO, JOHN N., “The Comedian” 
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as the Idea of Order in Harmo- 
nium, 12:87. 

Settling the Estate: Evelyn Waugh’s 
Posthumous and _ Uncollected 
Work, by Robert Murray Davis, 
17:204. 

Seven Pillars of Christopher Smart, 
The, by Francis D. Adams, 1:125. 

Seventeenth-Century Reading of 
George Herbert, A, by Saad El- 
Gabalawy, 7:159. 

Sex and Art on Tour: Warren's 
“Flaubert in Egypt,” by Floyd C. 
Watkins, 20:326. 

“Shadow of some golden dream, 
A”: Shelley’s Language in 
Epipsychidion, by Robert N. Es- 
sick, 22:165. 

Shadwell, Flecknoe and the Duke 
of Newcastle: an Impetus for 
MacFlecknoe, by Harold Love, 
21:19. 

Shakespearean Criticism in the 
Two Germanies, 1945-1975, by 
Ruth Freifrau von Ledebur, 15: 
87. 

Shakespearean Imitation in Act 5 of 
Anything for a Quiet Life, by 
Charles R. Forker, 7:75. 

SHAPIRO, ARNOLD, Browning’s 
Psalm of Hate: “Caliban upon 
Setebos,” Psalm 50, and The 
Tempest, 8:53; ‘“‘Childe Ro- 
land,’” Lear, and the Ability to 
See, 11:88; “Participate in 
Sludgehood”: Browning’s “Mr. 
Sludge,” the Critics, and the 
Problem of Morality, 5:145; Pub- 
lic Themes and Private Lives: So- 
cial Criticism in Shirley, 4:74. 

SHAPLAND, ELIZABETH, Duration and 
Frequency: Prominent Aspects 
of Time in Henry James’ “The 
Beast in the Jungle,” 17:33. 

SHARP, RONALD A., Robert Frost at 
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Midnight, 15:311; The Structure 
of Coleridge’s Nature Poetry, 21: 
28. 

“Shat into Grace” Or, A Tale of a 
Turd: Why It Is How It Is in Sam- 
uel Beckett's How It Is, by William 
Hutchings, 21:64. 

SHEA, F. X., S. J., Mr. Venus Ob- 
served: the Plot Change in Our 
Mutual Friend, 4:170. 

SHEEHAN, DAVID, Swift, Voiture, and 
the Spectrum of Raillery, 14:171. 

SHEEHAN, DONALD, Wallace 
Stevens’s Theory of Metaphor, 2: 
57. 

Shelley and Swinburne’s Aesthetic 
of Melody, by Terry L. Meyers, 
14:284. 

SHERBO, ARTHUR, Samue! John- 
son’s “Essay” on Du Halde’s De- 
scription of China, 2:372; Win 
Jenkins’s Language, 5:199. 

SHETLEY, VERNON, Melville’s “After 
the Pleasure Party”: Venus and 
Virgin, 25:425. 

SHICHTMAN, MARTIN B., Sir Gawain 
and the Green Knight: A Lesson 
in the Terror of History, 22:3. 

Shifting Concepts of Heroism in 
Dryden’s Panegyrics, by Michael 
West, 10:378. 

SHORT, DONALD D., and PORTER 
WILLIAMS, JR., “Westron Wynde”: 
A Problem in Syntax and Inter- 
pretation, 13:187. 

Short Fiction of D. H. Lawrence, 
The, by Holly Laird, 24:103. 

SHROEDER, JOHN, Miles Coverdale 
as Actaeon, as Faunus, and as 
October: With Some Conse- 
quences, 2:126. 

Sibyl and the Iron Floor .Heater in 
Michel Butor’s La Modification, 
The, by Jeffrey Larson, 10:403. 

Sidney’s Astrophil and Homer's 
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Love Triangles, by P. J. Klemp, 
19:326. 

SIEGCHRIST, MARK, Accurate Con- 
struction in Arnold’s Sohrab and 
Rustum, 14:51. 

SIEMON, JAMES EDWARD, Generic 
Limits in Marvell’s “Garden,” 8: 
261. 

Signs in Summer: Words and Met- 
aphors, by Peter L. Hays, 25:114. 

Silences of Joinville, The, by Paul 
Archambault, 7:115. 

Silencing of Cornelia: Heloise, 
Abelard, and Their Classics, The, 
by Paul J. Archambault, 6:3. 

Singer and Seer: Macaulay on the 
Historian as Poet, by Ronald We- 
ber, 3:210. 

SINGLETON, MARVIN K., Personae at 
Law and in Equity: the Unity of 
Faulkner's Absalom, Absalom!, 
3:354; Trismegistic Tenor and 
Vehicle in Sterne’s Tristram 
Shandy, 4:158. 

Sir Gawain and the Green Knight: A 
Lesson in the Terror of History, 
by Martin B. Shichtman, 22:3. 

Sir Gawain in the Alliterative Morte 
Arthure, by Christopher Dean, 
2250 15. ; 

Sir Gawain: Pentangle, Luf-Lace, 
Numerical Structure, by A. Kent 
Hieatt, 4:339. 

Sir William Lawrence: Physician to 
Shelley and Mary, by Hugh J. 
Luke, Jr., 1:141. 

“Sisters, The” as the Introduction to 
Dubliners, by Edward Duffy, 22: 
417. 

SITTER, JOHN €E., Rochester’s 
Reader and the Problem of Sa- 
tiric Audience, 12:285. 

SITTERSON, JOSEPH C., JR., “The 
Rime of the Ancient Mariner” and 
Freudian Dream Theory, 18:17. 
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Sketches and Preludes: T. S. Eliot's 
“London Letters” in the Dial, by 
Nicholas Joost and Ann Risdon, 
12:366. 

SLATER, JOHN F., Self-Concealment 
and Self-Revelation in Shelley’s 
“Epipsychidion,” 11:279; The 
Sleepwalker and the Great 
Awakening: Brown’s’ Edgar 
Huntly and Jonathan Edwards, 
19:199. 

SLATTERY, WILLIAM C., The Moun- 
tain, the Plain, and San Siro, 16: 
439; Samuel Richardson and the 
Netherlands: Early Reception of 
His Work, 1:20; Some Dutch El- 
ements in Finnegans Wake 
403,06-17, 21:443. See also 
Cain, Roy E. 

“Slave” and “Superman” in the 
Writings of Arthur Rimbaud, by 
Enid Rhodes Peschel, 9:161. 

SLAYMAKER, WILLIAM, An Interview 
with Iris Murdoch, 21:425; Myths, 
Mystery, and the Mechanisms of 
Determinism: The Aesthetics of 
Freedom in Iris Murdoch's Fic- 
tion, 18:166. 

Sleep, Dreams, and Poetry in 
Chaucer’s Book of the Duchess, 
by Lisa J. Kiser, 19:3. 

Sleepwalker and the Great Awak- 
ening: Brown’s Edgar Huntly and 
Jonathan Edwards, The, by John 
F. Slater, 19:199. 

SMITH, CHARLES W., Structural and 
Thematic Unity in Gascoigne’s 
The Adventures of Master F. J., 
2:99. 

Smith, DENNIS E., and F. A. C. WiL- 
SON, The Source of Yeats’s 
“What Magic Drum?” 9:197. 

SmiTH, DENZELL S., The Credibility 
of the Wooing of Anne in Richard 
Mil, 7:199. 
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SMITH, FREDERIK N., Bach vs 
Brooklyn’s Clamorous Yawp: 
Sound in Sophie’s Choice, 23: 
523; Vexing Voices: The Telling 
of Gulliver's Story, 21:383. 

SMITTEN, JEFFREY R., Approaches 
to the Spatiality of Narrative, 14: 
296; Spatial Poetics, 16:124. 

Smollett’s Matthew Bramble and 
the Tradition of the Physician- 
Satirist, by John F. Sena, 11:380. 

Smollett’s Novels: Ferdinand Count 
Fathom for the Defense, by Jerry 
C. Beasley, 20:165. 

SNIDER, ALVIN, Professing a Liber- 
tine in The Way of the World, 25: 
376. 

SNOW, MALINDA, The Gray Parody 
in Brave New World. 13:85. 

SOLO, HARRY JAY, Tine Twice-Told 
Tale: A Reconsideration of the 
Syntax and Style of the Old En- 
glish Daniel, 245-429, 9:347. 

SOLOMON, PHILIP HOWARD, A Lad- 
der Image in Watt: Samuel Beck- 
ett and Fritz Mauthner, 7:422. 

“Solomon vbique regnet”: Herbert's 
Use of the Images of the New 
Covenant, by Florence Sandler, 
8:147. 

Some Dutch Elements in Finne- 
gans Wake 403.06-17, by 
William C. Slattery, 21:443. 

Some Early False Accusations in 
Spanish Literature, by Richard 
W. Tyler, 3:371. 

“Some Homer of the Cotton 
Fieids”: Faulkner's Use of the 
Mule Early and Late (Sartoris and 
The Reivers), by William T. Staf- 
ford, 5:190. 

Some _ Indefinable Resemblance: 
Moral Form in Dickens’ Nicholas 
Nickleby, by John R. Reed, 3: 
134. 
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Some Middlewestern Literary Mag- 
azines, by John T. Flanagan, 3: 
237. 

“Some Sweet Moral Blossom”: A 
Note on Hawthorne’s Rose, by 
Nicholas Canaday, Jr., 3:186. 

Somerset House Poems of Cowley 
and Waller, The, by Charles Lar- 
son, 10:126. 

Sonette des Andreas Gryphius: 
Spiegel des Dichters und Seiner 
Zeit, Die, by Felix M. Wasser- 
mann, 6:39. 

Sortes Biblicae in Adam Bede, by 
David Leon Higdon, 9:396. 

Sortilege in George Eliot's Silas 
Marner, by David Leon Higdon, 
10:51. 

Sound Imagery in Whittier’s Snow- 
Bound, by Donald A. Ringe, 5: 
139. 

Source and Resource: A Stylistic 
Note on Frost’s “Spring Pools,” 
by Roy Scheele, 15:316. 

Source for Dickens's Sir Mulberry, 
A, by Ashby Bland Crowder, 12: 
105. 

Source for Seymour's Suicide: 
Rilke’s Voices and Salinger’s 
Nine Stories, A, by James Finn 
Cotter, 25:83. 

Source of Yeats’s “What Magic 
Drum?’’, The, by Dennis E. Smith 
and F. A. C. Wilson, 9:197. 

Sovereignty and Old Wife, by 
Meredith Cary, 5:375. 

SPACKS, PATRICIA MEYER, John 
Gay’s Dramatic Works, 22: 
100. 

SPAHN, RAYMOND JURGEN, German 
Accounts of Early Nineteenth- 
Century Life in Illinois, 14:473. 

Spanish Tragedy, The, and the 
Theatre of God’s Judgments, by 
John Scott Colley, 10:241. 
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Spatial Poetics, by Jeffrey R. Smit- 
ten, 16:124. 

SPECTOR, ROBERT D., Tobias Smol- 
lett: An Eighteenth-Century Man 
of Letters, 25:225. 

Spectral Road: Metaphors of Trans- 
ference in Faulkner's As / Lay Dy- 
ing, The, by Patrick O’Donneli, 
20:60. 

SPENCER, DAVID G., Henry Macken- 
zie, a Practical Sentimentalist, 3: 
314. 

Spenser's Bawdy: A Note on The 
Fairy Queen 2.6, by Brian Cross- 
ley and Paul Edwards, 9:314. 

SPININGER, DENNIS J., Profiles and 
Principles: The Sense of the Ab- 
surd in The Importance of Being 
Earnest, 12:49. 

SPINRAD, PHOEBE S., Marvell and 
the Mystic Laughter, 20:259. 

Spiritual Action in “My Life has 
stood a Loaded Gum ,” by 
Raymond P. Tripp, Jr., 25:282. 

Split Perspective: Types of Incon- 
gruity in Mrs. Dalloway, by Her- 
bert Marder, 22:51. 

Spoon River. Politics and Poetry, 
by Charles E.Burgess, 23:347. 
SPRAGUE, CLAIRE, Doubletalk and 
Doubles Talk in The Golden 

Notebook, 18:181. 

STADLER, ERNST A., Let Him Keep 
Also a Diary Recent Editions of 
American Travel Literature, 12: 
476. 

STAFFORD, TONY J., Hamlet's 
House of Death, 10:15. 

STAFFORD, WILLIAM T., “Some 
Homer of the Cotton Fields”: 
Faulkner's Use of the Mule Early 
and Late (Sartoris and The Reiv- 
ers), 5:190. 

STALEY, THOMAS F., Joyce Scholar- 
ship in the 1960's, 1:279. 
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STAMELMAN, RICHARD, Apollinaire’s 
“Cortége”: The Poetics of Intro- 
spection, 9:406. 

STARR, NATHAN COMFORT, Cole- 
ridge’s Sacred River, 2:117. 

State of Tennyson Criticism, The, 
by Kerry McSweeney, 10:433. 

Statement of Edward Albee’s Tiny 
Alice, The, by Mary Elizabeth 
Campbell, 4:85. 

STEIN, ROBERT A., Arthur Clennam 
and the Trouble with Little Dorrit, 
17:181. 

Steinbeck’s “The Leader of the 
People”: Dialectic and Symbol, 
by Howard D. Pearce, 9:415. 

STEINBERG, ERWIN R., Gregers 
Werle as Loki, 6:96. 

STEPHENSON, WILLIAM CURTIS, The 
Fall from Innocence in Keats’s 
“Lamia,” 10:35. 

STERNLICHT, SANFORD, Tourneur’s 
Imagery and The Revenger's 
Tragedy, 6:192. 

STEVENS, MARTIN, Juliet’s Nurse: 
Love’s Herald, 2:195. 

STEWART, ANN HARLEMAN, Kenning 
and Riddle in Old English, 15: 
115; Old English Riddle 47 As 
Stylistic Parody, 11:227. 

STEWART, KEITH, Samuel Johnson 
and the Ocean of Life: Variations 
on a Commonplace, 23:305. 

Stooping at a Simile: Some Literary 
Uses of Falconry, by Constance 
B. Hieatt, 19:339. 

STORMS, G., Grammatical Expres- 
sions of Emotiveness, 1:351. 

Strategy and Purpose in Pope’s So- 
ber Advice from Horace, by G. 
Douglas Atkins, 15:159. 

“Strength Stoops unto the Grave”: 
Nashe’s Adieu, Farewell Earth’s 
Bliss, L. 22, by Fred C. Robinson, 
6:89. 


25-Year Index 


Strether’s “Penal Form”: The Plea- 
sure of Imaginative Surrender, 
by Leland S. Person, Jr., 23: 
27. 

STRIER, RICHARD, History, Criticism, 
and Herbert: A Polemical Note, 
17:347. 

Structural and Thematic Unity in 
Gascoigne’s The Adventures of 
Master F. J., by Charles W. 
Smith, 2:99. 

Structural Antitheses in Goldsmith’s 
The Deserted Village, by Cai 
Zong-qi, 22:326. 

Structure and Meaning in Sir 
Gawain and the Green Knight, by 
Robert W. Margeson, 13:16. 

Structure and Theme in Melmoth 
the Wanderer, by Jack Null, 13: 
136. 

Structure of Coleridge’s Nature Po- 
etry, The, by Ronald A. Sharp, 
21:28. 

Structure of Dryden’s Astraea 
Redux, The, by A. E. Wallace 
Maurer, 2:13. 

Structure of Orpheus’ Song: Meta- 
morphoses X. The, by Peter L. 
Allen, 17:23. 

Structure of Sir Launfal, The, by 
Earl R. Anderson, 13:115. 

Structure of the Middle English Sir 
Orfeo, The, by Michael D. Bristol, 
6:339. 

Structure of Wordsworth’s Memori- 
als of a Tour in Scotland, 1803, 
The, by Jeffrey C. Robinson, 13: 
54. 

Style and Rhetoric in John Evelyn’s 
Letters: A Study in Seventeenth- 
Century Correspondence, by 
Michael G. Ketcham, 19:249. 

Stylistic Artistry in the Sermons of 
Jonathan Edwards, by Willis J. 
Buckingham, 6:136. 
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STYRON, WILLIAM, Blankenship, 23: 
430. 

Styron’s Choice: Hawthorne’s Guilt 
in Poe’s Palaces, by Samuel Co- 
ale, 23:514. 

Styron’s Historical Pre-Text: Nat 
Turner, Sophie, and the Begin- 
nings of a Post-Modern Career, 
by Dawn Trouard, 23:489. 

Subdividing the Wilderness: 
Guides to Waugh Criticism, by 
Robert Murray Davis, 22:216. 

Subject of Narrative and the Rhet- 
oric of the Self, The, by Marshall 
Grossman, 18:398. 

Subplot of the Messenger in Athel- 
ston, The, by A. Inskip Dickerson, 
12:115. 

Suggestions on the Future of The 
Confidence-Man, by Lawrence 
Grauman, Jr., 1:241. 

SULLIVAN, ALVIN, The Phoenix Rid- 
die: Recent D. H. Lawrence 
Scholarship, 7:203. See also 
JOOST, NICHOLAS. 

SULLIVAN, D. BRADLEY, “Education 
by Poetry” in Robert Frost’s Mas- 
ques, 22:312. 

SULTAN, STANLEY, The Gospel Ac- 
cording to Synge, 4:428. 

Sun Also Rises, The: The Chronol- 
ogies, by Wayne Kvam, 15:199. 

Surprised by Swift: Entrapment and 
Escape in A Tale of a Tub, by 
Brian McCrea, 18:234. 

Surrey’s Four “Orations” and the 
Influence of Rhetoric on Dra- 
matic Effect, by C. W. Jentoft, 9: 
250. 

Survey of Major Austen Studies 
1970-1975, A, by Joel Weinshe- 
imer, 12:209. 

SUTHER, JUDITH D., Rousseau, 
Poe, and the Idea of Progress, 
12:469. 


PLL 55 


SWEARINGEN, JAMES E., The Poet 
and the Phenomenon of World, 
17:62. 

Swedenborg’s Heaven and Hell 
and Biake’s Songs of Innocence, 
by John Howard, 4:390. 

Swift and the Agreeable Young 
Lady, but Extremely Lean, by 
Nora Crow Jaffe, 14:129. 

Swift, the Yahoos and “The English 
Malady,” by John F. Sena, 7:300. 

Swift, Voiture, and the Spectrum of 
Raillery, by David Sheehan, 14: 
tt. 

Swift, Walpole, and the Rope- 
Dancers, by J. P. W. Rogers, 8: 
159. 

Swift's Mock Panegyrics in “On Po- 
etry: A Rapsody,” by James L. 
Tyne, 10:279. 

Swift's Modest Proposal: An Inter- 
pretation, by Thomas Lockwood, 
10:254. 

Swift's Remedy for Love: The 
“Scatological” Poems, by Peter 
J. Schakel, 14:137. 

Swift's Strategy in The Battle of the 
Books, by Richard N. Ramsey, 
20:382. 

Swinburne’s Mary Stuart: A Read- 
ing of Ronsard, by Curtis Dahl, 
1:39. 

Sylvia Plath’s “Mirror” of Mirrors, by 
William Freedman, 23:56. 

Symbolic Detail in Medieval Narra- 
tive: Floris and Blancheflour, by 
Edmund Reiss, 7:339. 

Symbolic Imagery in La Sirena 
Negra, by Mary E. Giles, 4:182. 
Symbolisme des noms dans |’oeu- 
vre romanesque de Sartre, Le, by 

Gerald Prince, 5:316. 

Symposium: Hermeneutics, Post- 
Structuralism, and “Objective” 
Interpretation, A, 17:48. 
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Symposium on Women in Swift's 
Poems: Vanessa, Stella, Lady 
Acheson, and Celia: Introduction, 
A, by David M. Vieth, 14:115. 

Syncretistic Imagery and the Unity 
of Vaughan’s “The World,” by 
Maren-Sofie Rogstvig, 5:415. 

Systematic Irregularity: Meredith's 
Ordeal, by John R. Reed, 7:61. 


T. S. Eliot and Ernest Hemingway: 
A Literary Relationship, by Nicho- 
las Joost and Alan Brown, 14: 
425. 

T. S. Eliot on Satire, Swift, and Dis- 
gust, by Maurice Johnson, 5:310. 

T. S. Eliot’s Murder in the Cathedral 
and the Saint’s Play Tradition, by 
Clifford Davidson, 21:152. 

Tact as a Criterion of Reality in Sir 
Gawain and the Green Knight, by 
Morton Donner, 1:306. 

TALENTINO, ARNOLD V., “Causing 
City Walls to Resound”: Elene 
151b, 9:189; Moral Irony in The 
Ruin, 14:3. 

Talmudic Analogy to Kafka’s Para- 
bie Vor dem Gesetz, A, by 
Strother B. Purdy, 4:420. 

TAMM, MERIKE, Performing Heroin- 
ism in Austen’s Sense and Sen- 
sibility and Emma, 15:396. 

Task of Amphion in Emerson’s 
“Politics,” The, by Christine E. 
Wharton and James S. Leonard, 
16:161. 

Taunter in Ancient Epic: The Iliad, 
Odyssey, Aeneid, and Beowulf, 
The, by Thalia Phillies Feldman, 
15:3. 

TAYLOR, ANN M., Troilus’s Rhetori- 
cal Failure (4:1440-1526), 15: 
357. 

TAYLOR, JOHN, Joris-Karl Huys- 


25-Year Index 


mans as Impressionist in Prose, 
Supp 8:67. 

TAYLOR, MARION A., Edward Albee 
and August Strindberg: Some 
Parallels between The Dance of 
Death and Who's Afraid of Vir- 
ginia Woolf? 1:59; Lady Arabella 
Stuart and Beaumont and 
Fletcher, 8:252; A Note on 
“Strindberg’s The Dance of 
Death and lEdward Albee’s 
Who's Afraid of Virginia Woolf?” 
2:187; and CLARK, JOHN, Fur- 
ther Sources for “The Second 
Death” by Graham Greene, 1: 
378. 

TEICH, NATHANIEL, Evaluating 
Wordsworths Revolution: Ro- 
mantic Reviewers and Changing 
Taste, 11:206; The Ode in En- 
glish Literary History: Transfor- 
mations from the Mid-Eighteenth 
to the Early Nineteenth Century, 
21:88. 

TENER, ROBERT L., Scenic Meta- 
phors: A Study of lonesco’s Geo- 
metrical Vision of Human Rela- 
tionships in the Bérenger Plays, 
23:175; These Places, This Pri- 
vate Landscape: First Sugges- 
tions for a Topological Approach 
to lonesco’s Bérenger Plays, 13: 
391. 

TENNEY, CHARLES D., Robert Dunn 
Faner, 1906-1967: A Eulogy, 
Supp. 5:1. 

Tennyson’s Mariners and Spens- 
ers Despair: The Argument of 
“The Lotos-Eaters,” by James R. 
Kincaid, 5:273. 

TERRAS, VICTOR, Boris Pasternak 
and Romantic Aesthetics, 3:42; 
Zur Aufhebung bei Kafka und 
Dostojewski, 5:156. 
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Text and Textbook: The Bible as 
Literature, by Paul L. Gaston, 23: 
104. 

Thackeray and His Publishers: Two 
Uncollected Letters Concerning 
Vanity Fair and Esmond, by 
Edgar F. Harden, 12:167. 

THALE, JEROME, and ROSE MARIE 
THALE, Greene’s “Literary Pi- 
grimage”: Allusions in Travels 
with My Aunt, 13:207. 

THALE, MARY, Dryden's Critical Vo- 
cabulary: The Imitation of Nature, 
2:315; Dryden’s Unwritten Epic, 
5:423; The Framework of An Es- 
say of Dramatic Poesy, 8:362. 

THALE, ROSE MARIE, and JEROME 
THALE, Greene’s “Literary Pi- 
grimage”: Allusions in Travels 
with My Aunt, 13:207. 

That “Tudor Ford” Reconsidered: 
Robert Lowell’s “Skunk Hour,” by 
Alice Hall Petry, 22:70. 

Theatrical World of the Decline and 
Fall, The, by Martine Watson 
Brownley, 15:263. 

Thematic Structure in Jane Eyre, by 
Dale Kramer, 4:288. 

Theme and Strategy in Guthlac B, 
by Daniel G. Calder, 8:227. 

Theme of Liberty in Jonathan Wild, 
The, by David L. Evans, 3:302. 

Theme of Spiritual Warfare in the 
Old English Elene, The, by John 
P. Hermann, 11:115. 

These Delights from Several 
Causes Move: Heterogeneity 
and Genre in “Coopers Hill,” by 
David Hill Radcliffe, 22:352. 

These Places, This Private Land- 
scape: First Suggestions for a 
Topological Approach to lones- 
co’s Bérenger Plays, by Robert L. 
Tener, 13:391. 
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“This Story Shall the Good Man 
Teach His Son”: Henry V and the 
Art of History, by Eamon Gren- 
nan, 15:370. 

Thomas Mann’s Perception of Self- 
Insight, by Horst S. Daemmrich, 
13:270. 

Thomas Mann’s Schwere Stunde 
Reconsidered, by Horst S. 
Daemmrich, 3:34. 

THOMPSON, LESLIE M., Biblical Influ- 
ence in “Childe Roland to the 
Dark Tower Came,” 3:339; Reg- 
ular and Irregular Deeds in The 
Ring and the Book, 3:80; A Ring 
of Criticism: The Search for Truth 
in The Ring and the Book, 5: 
322. 

THORPE, PETER, The Nonstructure 
of Augustan Verse, 5:235. 

Three Letters of George Edward 
Woodberry, by William T. Going, 
7:308. 

Three Unpublished Letters from 
James Stephens, by Richard J. 
Finneran, 6:77. 

Three Unpublished Manuscripts of 
Poems by Charlotte Elizabeth 
Tonna, by Joseph A. Kestner, 23: 
134. 

TIERNEY, JAMES E., Four New 
Shenstone Letters, 11:264; Two 
More Shenstone Letters, 14:470. 

TILLMAN, JAMES S., Bacon’s Geor- 
gics of Science, 11:357. 

Time in the Corpus Christi Cycles: 
‘Aesthetic’ and ‘Realistic’ Modes, 
by Paula LoZar, 14:385. 

TINNELL, ROGER D., Carl Jung, Pas- 
cual Duarte, Secret Stones, and 
the Individuation Process, 14:91. 

Title of Hebbel’s Maria Magdalena, 
The, by Jerry H. Glenn, 3:122. 

Tobias Smollett: An Eighteenth- 
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Century Man of Letters, by Rob- 
ert D. Spector, 25:225. 

TODOROV, TZVETAN, The Catego- 
ries of Literary Narrative, trans. 
Joseph Kestner, 16:3. 

“To Find the Names”: The Ambas- 
sadors, by Mary Cross, 19:402. 
To Know Jane Shore: “think on all 
time backward,” by Janet E. 

Aikins, 18:258. 

Tourneur’s Imagery and The Re- 
venger’s Tragedy, by Sanford 
Sternlicht, 6:192. 

TOURNEY, LEONARD D., Joseph Hall 
and the Anniversaries, 13:25. 
Toward a Comprehensive Point of 
View, by Bernard Duyfhuizen, 

19:218. 

Toward a Language Irresistible: 
Saul Bellow and the Romance of 
Poetry, by Michael G. Yetman, 
22:429. 

Toward Defining the Surrealist Aes- 
thetic, by Herbert S. Gershman, 
2:47. 

TRACHTENBERG, STANLEY, In the 
Egosphere: Philip Roth’s Anti-Bil- 
dungsroman, 25:326. 

Tradition and Meaning in The 
Cuckoo and the Nightingale, by 
David E. Lampe, Supp. 3:49. 

Tragicomic Design of Lucius Junius 
Brutus: Madness vs. Providential 
Therapy, The, by J. M. 
Armistead, 15:38. 

TRALDI, ILA DAWSON, Gulliver the 
“Educated Fool”: Unity in the 
Voyage to Laputa, 4:35. 

Transcendent Metaphor or Banal 
Realilty: Three Chaucerian Di- 
lemmas, by Edward |.Condren, 
21:233. 

Travel in Candide: Moving On But 
Going Nowhere, by Patrick 
Henry, 13:193. 


25-Year Index 


Travel Writing in the Monthly Re- 
view and Critical Review, 1756— 
1775, by Morris Golden, 13:213. 

TRIPP, RAYMOND P., JR., The Narra- 
tor as Revenant: A Reconsidera- 
tion of Three Old English Elegies, 
8:339; Spiritual Action in “My Life 
has stood a Loaded Gum ,” 
25:282. 

Trismegistic Tenor and Vehicle in 
Sterne’s Tristram Shandy, by 
Marvin K. Singleton, 4:158. 

Triumph of Reason: Sidney’s De- 
fense and Aristotle’s Rhetoric, 
The, by Robert M. Coogan, 17: 
255. 

Troilus’ Farewell to Criseyde: The 
Idealist as Clairvoyant and Rhet- 
orician, by Charles S. Rutherford, 
17:245. 

Troilus’s Rhetorical Failure (4: 
1440-1526), by Ann M. Taylor, 
15:357. 

TROUARD, DAWN, Styron’s Historical 
Pre-Text: Nat Turner, Sophie, 
and the Beginnings of a Post- 
Modern Career, 23:489. 

TRUE, MICHAEL D., Flannery O’Con- 
nor: Backwoods Prophet in the 
Secular City, 5:209; Randolph 
Bourne Fifty Years Later, 3:86. 

“Truth is Voiceless”: Speech and Si- 
lence in Melville’s Piazza Tales, 
by Louise K. Barnett, 25:59. 

Truth of a “Vache”: The Homely 
Homily of Chaucer's “Truth,” 
The, by David E. Lampe, 9:311. 

TUCKER, STEPHANIE, and PETER L. 
Hays, No Sanctuary: Heming- 
way’s “The Killers” and Pinter’s 
The Birthday Party, 21:417. 

TURNER, MYRON, “Disguised Pas- 
sion” and the Psychology of Sui- 
cide in Sidney’s Old Arcadia, 15: 
17. 





25-Year Index 


TURNER, RICHARD, The Interpreta- 
tion of Dreams and Audience Re- 
sponse in Paradise Lost and Par- 
adise Regained, 19:361. 

Twelfth Night and the Annunciation, 
by Maurice Hunt, 25:264. 

Twelfth Night: Shakespeare’s 
Drarna of Initiation, by René E. 
Fortin, &:135. 

Twice-Told Tale: A Reconsideration 
of the Syntax and Style of the Old 
English Daniel, 245-429, The, 
by Harry Jay Solo, 9:347. 

Two More Shenstone Letters, by 
James E. Tierney, 14:470. 

Two Mrs. Selwyns: Evelina and The 
Man of the World, The, by Gerard 
A. Barker, 13:80. 

Two Unpublished Letter from AE, 
by Richard J. Finneran, 3:220. 
Two Unrecorded Letters by Daniel 

Defoe, by J. P. W. Rogers, 7:298. 

TYLER, RICHARD W., Some Early 
False Accusations in Spanish Lit- 
erature, 3:371. 

TYNE, JAMES L., “Only a Man of 
Rhimes”: Swift's Bridled Pe- 
gasus, 14:189; Swift’s Mock Pan- 
egyrics in “On Poetry: A Rap- 
sody,” 10:279. 


Ubermensch with Feet of Clay, An, 
by Richard D. Fulton, 20:233. 
ULLMAN, PIERRE L., Eugene Paul UI- 
Iman and the Paris Expatriates, 
20:99; Romanticism and Irony in 
Don Quixote: A Continuing Con- 
troversy, 17:320; Schizoschema- 
tic Rhyme in Esperanto, 16:430. 

ULMER, GREGORY L., Fetishism in 
Roland Barthes’s Nietzschean 
Phase, 14:334. 

Unamuno’s Menéndez y Pelayo 
Cryptogram in Niebla, by Fred 
Abrams, 11:203. 
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Understanding, Historicity, and 
Truth, by Vernon Gras, 17:48. 
Unferth in the Hermeneutic Circle: 

A Reappraisal of James L. Rosi- 
er’s “Design for Treachery: The 
Unferth Intrigue,” by Robert E. 

Bjork, 16:133. 

“Unholy Battle” with the Other in 
George Meredith’s Modern Love, 
The, by Henry Kozicki, 23:142. 

Unity and Dialectic: The Structural 
Role of Antithesis in Pope’s Es- 
say on Man, by Martin Kallish, 1: 
109. 

Unity of Reason and Faith in 
Donne’s Sermons, The, by Bruce 
Henricksen, 11:18. 

Unity of This Quiet Dust, The, by 
Robert Coltrane, 23:480. 

Unknown De los 9 nombres de 
Cristo of José de Sigiienza, The, 
by Helen D. Goode, 12:125. 

Unpublished “Imperfect Enjoy- 
ment” Poem, An, by, John H. 
O'Neill, 13:197. 

Unpublished Poem by Edgar Lee 
Masters, An, by Charles E. Bur- 
gess, 5:183. 

Unpublished Washington Irving 
Manuscript, An, by John Francis 
McDermott, 1:369. 

UPHAUS, ROBERT W., Gulliver’s 
Travels, A Modest Proposal, and 
the Problematical Nature of Mean- 
ing, 10:268; Satire, Verification, 
and The Fable of the Bees, 12: 
142. 

Urbain Chevreau and the Beauty 
in Black, by John D. Lyons, 11: 
254. 

Uses of Time in Faulkner's The 
Sound and the Fury, The, by Ver- 
non T. Hornback, Jr.. 1:50. 


Values of Action and Chronicle in 
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The Broken Heart, The, by 
Michael J. Kelly, 7:150. 

VAN, THOMAS A., Imprisoning and 
Ensnarement in Troilus and The 
Knight's Tale, 7:3. 

VAN DER WEELE, STEVE J., Prov- 
erbs 8 and William Collins’s “Ode 
on the Poetical Character,” 12: 
197. 

VAN MARTER, SHIRLEY, Richard- 
son’s Debt to Hester Mulso Con- 
cerning the Curse in Clarissa, 14: 
22. 

VANCE, JOHN A., A Peep Behind the 
Curtain: David Garrick, Play- 
wright and Adaptor, 20:339; A 
Poem of Joy: Johnson’s On the 
Death of Dr. Robert Levet, 20: 
390. 

VANDE KIEFT, RUTH M., “When Big 
Hearts Strike Together”: the 
Concussion of Melville and Sir 
Thomas Browne, 5:39. 

VANDERSEE, CHARLES, Henry Ad- 
ams and the Atlantic: Pattern for 
a Career, 7:351. 

Varieties of Vexatious Experience 
in Swift and Others, by Richard 
H. Rodino, 18:325. 

VAUGHAN, M. F., Mak and the Pro- 
portions of The Second Shep- 
herds’ Play, 18:355. 

Verlaine and Yeats’s “A Dialogue of 
Self and Soul,” by Stella Revard, 
7:272. 

Verse Epistle and the Rhetoric of 
Literary Relations in the Reigns 
of William Ill and Anne, The, by 
Arthur S. Williams, 18:3. 

Vexing Voices: The Telling of 
Gulliver's Story, by Frederik N. 
Smith, 21:383. 

Vicente Huidobro: Image as Magic, 
by Claude Francis, 12:311. 

Victor Frankenstein’s Romantic 
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Fate: The Tragedy of the 
Promethean Overreacher as 
Woman, by Barbara Frey Wax- 
man, 23:14. 

VieETH, DAVID M., Entrapment in 
Restoration and Early Eigh- 
teenth-Century English _Litera- 
ture, 18:227; Fiat Lux: Logos ver- 
sus Chaos in Swifts “A 
Description of the Morning,” 8: 
302; Pope’s Dunciad, |, 203-4, 
and Christ among the Elders, 2: 
71; Rochester and the Restora- 
tion: An Introductory Note and 
Bibliography, 12:260; Introduc- 
tory Note: Restoration and Eigh- 
teenth-Century English Litera- 
ture, 2:291; A Symposium on 
Women in Swift's Poems: Van- 
essa, Stella, Lady Acheson, and 
Celia: Introduction, 14:115; Wy- 
cherley’s The Country Wife: An 
Anatomy of Masculinity, 2:335. 

Virginia Woolf’s “System That Did 
Not Shut Out,” by Herbert 
Marder, 4:106. 

“Virtuous Romantics, The” Inde- 
cency, Indelicacy, Pornography 
and Obscenity in Romantic Po- 
etry, by Helen E. Haworth, 10: 
287. 

Vision and Revision: A Study of 
Paradise Lost 11 and Paradise 
Regained, by Stella Revard, 10: 
353. 

VISWANATHAN, S., Antiphonal Pat- 
terns in Shelley's “Ode to the 
West Wind,” 8:307. 

Voice and Vision in the Old English 
Christ Ill, by Lois R. Kuznets and 
Martin Green, 12:227. 

Voltaire’s Alzire and Le Franc de 
Pompignan’s Zoraide: The His- 
tory of a Mystification, by The- 
odore E. D. Braun, 5:252. 
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VON LEDERBUR, RUTH FREIFRAU, 
Shakespearean Criticism in the 
Two Germanies, 1945-1975, 15: 
87. 


W. D. Snodgrass and The Fuhrer 
Bunker. An Interview, by Paul L. 
Gaston, 13:295, 401. 

WAGENER, Guy, Jacques le Fata- 
liste: Pathways toward a New 
Science, 25:151. 

WAGONER, Mary, On the Satire in 
Humphry Clinker, 2:109. 

Wakefield Noah, lines 55-56, The, 
by Lawrence L. Besserman, 15: 
82. 

Wallace Stevens’s Theory of Meta- 
phor, by Donald Sheehan, 2:57. 

Walt Whitman: From Paumanok to 
More Than America, by Roger 
Asselineau, Supp. 5:18. 

Walt Whitman’s Ambiguities of “I,” 
by Philip Y. Coleman, Supp. 5:40. 

Walt Whitman’s Inner Space, by 
Gay Wilson Allen, Supp. 5:7. 

WALTERS, JENNIFER, Death and 
Boris Vian, 8:97. 

Warburton, Warton, and Ruffhead’s 
Life of Pope, by Robert M. Ryley, 
4:51. 

WASKO, JEAN, The Web of Eroti- 
cism in Rossetti’s “Troy Town,” 
“Eden Bower,” and “Rose Mary,” 
23:333. 

WASSERMANN, FELIX M., Die 
Sonette des Andreas Gryphius: 
Spiegel des Dichters und Seiner 
Zeit, 6:39. 

WaTERS, D. DOUGLAS, “Mistress 
Missa,” Duessa, and the Ana- 
gogical Allegory of The Faerie 
Queene, Book |, 4:258. 

WATKINS, DANIEL P., History as De- 
mon in Coleridge’s The Rime of 
the Ancient Mariner, 24:23. 
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WATKINS, FLOYD C., Sex and Art on 
Tour: Warren’s "Flaubert in 
Egypt,” 20:326. 

WAXMAN, BARBARA FREY, Victor 
Frankenstein’s Romantic Fate: 
The Tragedy of the Promethean 
Overreacher as Woman, 23: 
14. 

Web of Eroticism in Rossetti’s 
“Troy Town,” “Eden Bower,” and 
“Rose Mary,” The, by Jean 
Wasko, 23:333. 

WEBBER, JOAN, “I and Thou” in the 
Prose of Thomas Traherne, 2: 
258. 

WEBER, ALISON, La ilustre fregona 
and Barriers of Caste, 15:73. 

WEBER, HAROLD, The Comic and 
Tragic Satirist in Pope’s /mita- 
tions of Horace, 16:65. 

WEBER, RONALD, Singer and Seer: 
Macaulay on the Historian as 
Poet, 3:210. 

Wedgwood-Martineau Correspon- 
dence, The, by Betty Richardson, 
20:453. 

WEINBERGER, G. J., E. E. Cum- 
mings’s Benevolent God: A 
Reading of “when you are silent, 
shining host by guest,” 10:70. 

Weiner, Jack, Adam and Eve Imag- 
ery in La Celestina, 5:389. 

WEINSHEIMER, JOEL, Coleridge on 
Synonymity and the Reorigina- 
tion of Truth, 14:269; A Survey of 
Major Austen Studies 1970— 
1975, 12:209. 

Wells and Streams in Three Chau- 
cerian Gardens, by Carol Falvo 
Heffernan, 15:339. 

WENDLING, RONALD C., Dramatic 
Reconciliation in Coleridge’s 
Conversation Poems, 9:145. 

“West” in Maldon, by Allan A. Met- 
calf, 6:314. 
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WEST, JAMES L. W., Ili, “Blanken- 
ship”: An Introduction, 23:425. 
WEST, MICHAEL, Shifting Concepts 
of Heroism in Dryden’s Panegy- 

rics, 10:378. 

“Westron Wynde”: A Problem in 
Syntax and Interpretation, by 
Douglas D. Short and Porter 
Williams, Jr., 13:187. 

Westward the Human Spirit: Saint- 
John Perse’s Vision of America, 
by Paul J. Archambault, 23:365. 

WHARTON, CHRISTINE E., and JAMES 
S. LEONARD, The Task of Am- 
phion in Emerson’s “Politics,” 16: 
161. 

“When Big Hearts Strike Together”: 
the Concussion of Melville and 
Sir Thomas Browne, by Ruth M. 
Vande Kieft, 5:39. 

When the Deity Returns: The Mar- 
ble Faun and Romola, by Curtis 


Dahl, Supp. 5:82. 

WHITE, WILLIAM, Whitman on Him- 
self: An Unrecorded Piece, 6: 
202. 

WHITFORD, KATHRYN, Excursions 


into Romanticism: 
Dwight’s Travels, 2:225. 

Whitman on Himself: An Unre- 
corded Piece, by William White, 
6:202. 

WHITTAKER, LYNN PAGE, and 
WILLIAM J. FREE, The Intrusion 
Plot in David Storey’s Plays, 18: 
151. 

Who Says What in “Advent Lyric 
Vil’? (Christ, lines 164-213), by 
Neil D. Isaacs, 2:162. 

“wide Circumference around, The”: 
The Context of Belinda’s Petti- 
coat in The Rape of the Lock, by 
John F. Sena, 16:260. 

WIESENFARTH, JOSEPH, Adam Bede 
and Myth, 8:39. 


Timothy 
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Wife of Bath and Refreshment Sun- 
day, The, by David Leon Higdon, 
8:199. 

Wife of Bath’s Lenten Observance, 
The, by James Finn Cotter, 7: 
293. 

WIGGINS, PETER DE SA, The Love 
Quadrangle: Tibullus 1.6 and 
Donne’s “lay Ideot,” 16:142. 

WIGGINTON, WALLER B., “One way 
like a Gorgon”: An Explication of 
Antony and Cleopatra, 2.5. 116- 
17, 16:366. 

WILBURN, LYDIA REINECK, Oscar 
Wilde’s “The Canterville Ghost”: 
The Power of an Audience, 23: 
41. 

WILCOXON, REBA, The Rhetoric of 
Sex in Rochester’s Burlesque, 
12:273. 

Wild Duck, The, and Critical Cliché, 
by Charles A. Hallett, 11:54. 

Wild Horses, Justice, and Charity in 
the Prioress’s Tale, by Richard 
Rex, 22:339. 

Willa Cather Seen Clear, by James 
Woodress, 7:96. 

William Blake: Pictor Notus, by 
Hugh J. Luke, Jr., 2:274. 

William Hale White and the Exam- 
ple of George Eliot, by Anita Su- 
san Grossman, 24:159. 

William Higgins and Crane’s “The 
Open Boat”: A Note about Fact 
and Fiction, by William T. Going, 
1:79. 

William March: Regional Perspec- 
tive and Beyond, by William T. 
Going, 13:430. 

William Styron in Eden, by Melvin J. 
Friedman, 23:544. 

WILLIAMS, ARTHUR S., The Verse 
Epistle and the Rhetoric of Liter- 
ary Relations in the Reigns of 
William Ill and Anne, 18:3. 
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WILSON, F. A. C., Indian and Mith- 
raic Influences on Swinburne’s 
Pantheism: “Hertha” and “A 
Nympholept,” Supp. 8:57. See 
also SmiTtH, DENNIS E. 

WILSON, GAYLE EDWARD, Dryden 
and the Emblem of Fortuna-Oc- 
casio, 11:199. 

WILSON, JAMES H., Cynewulf and 
Cyneheard: The Falls of Princes, 
13:312. 

Win Jenkins’s Language, by Arthur 
Sherbo, 5:199. 

Winding Horn: Hunting and the 
Making of Men in Faulkner's 
“Race at Morning,” The, by M. E. 
Bradford, 1:272. 

Windsor Falstaff, The, by Jeanne 
Addison Roberts, 9:202. 

WISHARD, ARMIN, Formulaic Com- 
position in the Spielmannsepik, 
8:243. 

Witch and Bewitchment in The Bos- 
tonians, by David Bonnell Green, 
3:267. 

Witte, STEPHEN P., Muscipula Di- 
aboli and Chaucer’s Portrait of 
the Prioress, 13:227. 

Wolfe, O’Neill, and the Mask of Illu- 
sion, by Charmian Green, 14:87. 

Woman as Oppositional Reader: 
Cixous on Discourse, by Robert 
Con Davis, 24:265. 

Women and Writing: A Decade of 
Scholarship and Criticism, by 
Betty Richardson, 18:91. 

Women Reading/Reading Women: 
A Review of Some Recent Books 
on Gender and Reading, by 
Pamela L. Caughie, 24:317. 

Woop, GORDON R., Computer Re- 
search, An Adjunct to Literary 
Studies, 4:459. 

Woopress, JAMES, Willa Cather 
Seen Clear, 7:96. 
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WoopwarbD, DANIEL H., The Del- 
phic Voice: Richard Hughes’s A 
High Wind in Jamaica, 3:57. 

Worcester Soul’s Address to the 
Body: An Examination of Frag- 
ment Order, The, by Douglas 
Moffat, 20:123. 

Wordsworth and the Psychology of 
Meter, by Judith W. Page, 21:275. 

Wordsworth’s Interest in Land- 
scape Design and an Inscription 
Poem of 1800, by John R. Nab- 
holtz, 2:265. 

Wordsworth’s Misery, Coleridge’s 
Woe: Reading “The Thorn,” by 
Jerome Christensen, 16:268. 

Wordsworth’s Use of diurnal in “A 
Slumber Did My Spirit Seal,” by 
Walter S. Minot, 9:319. 

Wound and the Comforter: the Con- 
solations of Geoffrey Chaucer, 
The, by Gareth W. Dunleavy, 
Supp. 3:14. 

Wrestling in Grettis Saga, The, by 
F. J. J. Peters, 25:235. 

Writer as Hero in Johnson’s Period- 
ical Essays, The, by Charles A. 
Knight, 13:238. 

Wuthering Heights and the Text Be- 
tween the Lines, by Bette Lon- 
don, 24:34. 

Wyatt and the Execution of Mark 
Smeaton, by David Ormerod, 4: 
101. 

WYATT, JENNIFER LEE, and Ros- 
ERTA Bux Bosse, Hrothgar and 
Nebuchadnezzar: Conversion in 
Old English Verse, 23:257. 

Wycherley’s The Country Wife: An 
Anatomy of Masculinity, by David 
M. Vieth, 2:335. 


Yeats and the Bookman Review of 
The Chain of Gold, by Richard J. 
Finneran, 9:194. 





64 PLL 


Yeats and the Occasional Poem: 
“Easter 1916,” by Marjorie Per- 
loff, 4:308. 

Yeats, Mallarmé and the Archetypal 
Feminine, by Stella Revard, 
Supp. 8:112. 

Yeats the Rhymer, by Robert 
Beum, 1:338. 

YETMAN, MICHAEL G., Toward a 
Language Irresistible: Saul Bel- 
low and the Romance of Poetry, 
22:429. 

YODER, EMILY K., The Monks’ Par- 
adise in The Land of Cokaygne 
and the Navigatio Sancti Bren- 
dani, 19:227. 
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ZANGER, JULES, D. H. Lawrence’s 
Three Strange Angels, 1:184; 
David Levinsky: Master of Pilpul, 
13:283; Poe’s Endless Voyage: 
The Narrative of Arthur Gordon 
Pym, 22:276. 

ZENDER, KARL F., The Function of 
Propertius in Jonson’s Poetaster, 
11:308. 

ZIEGLER, ROBERT J., Edward Gib- 
bon and Julian the Apostate, 10: 
136. 

Zora Neale Hurston’s America, by 
Theresa R. Love, 12:422. 

Zur Aufhebung bei Kafka und Dos- 
tojewski, by Victor Terras, 5:156. 





PART 2: SUBJECT INDEX 


All main entries cite authors or 
anonymous titles. Subentries, 
including titles after authors’ 
names, are preceded by colons. 
All entries cite the volume and first 
page of essay, unless most or all 
of an issue treats the subject. 

A. E. See Russell, George W. 

Abelard, Peter: and Heloise, 6:3; 
use of classics, 6:3. The Story of 
My Misfortunes, 15:227. 

Abraham (Towneley Cycle), 7:227. 

Adams, Henry: and the Atlantic, 7: 
351. 

Addison, Joseph: Cato, 17:271. 
Freeholder, 4:20. Spectator no. 
1, 9:81. 

Adolescent literature: reviews, 23: 
397. 

Aestheticism, 22:206. 

Akhmatova, Anna: critical recep- 
tion, 5:95. 

Albee, Edward: Who’s Afraid of Vir- 
ginia Woolf? and Strindberg’s 
The Dance of Death, 1:59, 2:187. 
Tiny Alice: theme, 4:85. 

Aldington, Richard: “The Walk” and 
F. S. Flint’s “Soldiers,” 8:63. 

Alexander, William: Doomes-day 
and Paradise Lost, 3:181. 

Allibone, S. Austin: Critical Dictio- 
nary of English Literature, 1:181. 

Amado, Jorge: Dona Fior e Seus 
Dois Maridos, Tenda dos Mila- 
gres, 11:95. 

American humor: historical survey, 
1:83. 


American writers: humorists, 1:83; 
in London Literary Gazette, 1: 
153; political appointments, 
Supp. 5:60. 

Amhurst, Nicholas: Terrae Filius, 
22:116. 

Amis and Amiloun, 16:353. 

Anderson, Lindsay: /f... , 23:192. 

Andreas, 9:189, 25:127. 

Anglo-Saxon Chronicle (755), 13: 
313. 

Apollinaire, Guillaume: “Cortége,” 
9:406. 

Apuleius: The Golden Ass, 13:3. 
Metamorphoses, 5:339. 

Arbuthnot, John, Memoirs of Scri- 
blerius, 25:135. 

Aristotle: Rhetoric: source for Sid- 
ney, 17:255. 

Arnold, Matthew: “Empedocles on 
Etna”: and Hamlet, Coleridge, 
Supp. 8:17. Sohrab and Rustum, 
14:51. Sonnets, 6:387. 

Arp, Jean: poetic technique, 10: 
159. 

Athelston, 12:115. 

Atlantic: and Henry Adams, 7:351. 

Auden, W.H.: “Paysage Moralisé,” 
16:91. 

Audience entrapment (18th cen- 
tury), 18:227-347, 19:37. 

Augustan verse: structure, 5:235. 

Austen, Jane, 12:209; early work, 
21:399. Emma, 15:396. Letters, 
14:249. Mansfield Park, 22:96. 
Northanger Abbey, 5:434. San- 
diton, 12:150, 12:161. 
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Avellaneda, Alonso Fernandez de: 
Nuevas andanzas del ingenioso 
hidalgo don Quijote de la Man- 
cha, 12:246. 

Ayala, Francisco, 2:269. 


Babel, Isaac: review of criticism 
about, 9:323. 

Bacon, Francis: georgic principles, 
11:357. Essayes, 21:345. New 
Atlantis, 3:99. Places of Persua- 
sion and Dissuasion, 21:345. Re- 
ligious Meditations, 21:345. 

Barnes, Margaret Ayer, 18:132. 

Barroso, Maria Alice: Historia de 
um Casamento, Un Nome Para 
Mater; Quem Matov Pacifico?, 
Um Simples Afeto Reciproco, 11: 
95. 

Barthé, Raymond, 12:402. 

Barthes, Roland, 14:315, 334. 

Basin, Thomas: Histoire des regnes 
de Charles VII et de Louis XI, 4: 
227. 

Battie of Maldon, The, 6:314. 

Baum, L. Frank: The Wonderful 
Wizard of Oz, 25:443. 

Bazan, Emilia Pardo: La sirena 
negra: symbolism, 4:182. 

Beaumont, Francis: The Knight of 
the Burning Pestle, 8:252. 

Beckett, Samuel: How It Is, 21:64. 
Murphy, 25:120. Watt: imagery, 
and Fritz Mauthner’s Beitrage zu 
Einer Kritik der Sprache, 7:422 

Bécquer, Gustavo Adolfo: Rimas, 
12:205. 

Beerbohm, Max: “Hilary Maltby and 
Stephen Braxton,” Supp. 8:149. 

Behn, Aphra, 14:414; and Nicholas 
Rowe, 15:383. “The Disappoint- 
ment,” 13:197. 

Beirdd y Tywysogion, 17:115. 

Bellow, Saul: and Hemingway, 19: 
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449. The Dean’s December, 22: 
429. The Victim, 16:316. 

Bennett, Tony, 18:428, 19:93. 

Beowulf. 16:133; (3123b), 9:428; 
and Cain, 9:235; Ellen, 6:263; 
Fulgentius, 6:227; gigantism, 9: 
235; Hrothgar, 23:257; plan, 6: 
227, 263; taunter, 15:3; theme of 
conversion, 23:257. 

Bergerac, Cyrano de: letters, 12: 
327. 

Bergson, Henri: and lonesco’s Le 
Piéton de I’air, 9:297. 

Bernardez, Francisco Luis: “Al- 
candara,” “Los gozos de dona 
Ermita,” 15:422. 

Bible: criticism of, 23:89, 23:104. 
See also specific books. 

Biely, Andrey: St. Petersburg, 14: 
464. 

Bierce, Ambrose: “Halpin Frayser,” 
10:394. 

“Bird with Four Feathers, The”: nu- 
merical structure, 6:18. 

Blake, William: poetic theory, 22: 
254; review of criticism about, 2: 
274. The Clod and the Pebble: 
point of view, 2:217. “The Little 
Black Boy,” 11:39. “The Mental 
Traveller,” 4:400. Songs of Inno- 
cence: and Swedenborg’s Trea- 
tise Concerning Heaven and 
Hell, 4:390. Tiriel, 19:167. 

Bloomsbury: review of criticism 
about, 10:207. 

Bodet, Jaime Torres: “Cancién de 
cuna,” revisions, 6:180. “Playa,” 
15:422. 

Boileau, Nicolas: quarrel with 
“Moderns,” 10:21. 

Boixados, Maria Dolores: Exilio, 
Los que se feuron, Retorno, 21: 
220. 

Borges, Jorge Luis: “Antelacién de 
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amor,” “Dualidad en una despe- 
dida,” 15:422. 

Boswell, James: London Journal: 
and romanticism, 9:15. 

Bourne, Randolph: review of criti- 
cism about, 3:86. 

Bourneuf, Roland: “L’Organization 
de l’espace dans le roman,” 14: 
296. 

Bradley, F. H.: Appearance and Re- 
ality, 1:187. 

Brecht, Bertolt: review of criticism 
about, 13:89. 

Bronté, Charlotte: Jane Eyre: 16: 
387, 20:96; structure, theme, 4: 
288. Shirley: feminist reading, 24: 
301; social criticism, 4:74. 

Bronté, Emily: Wuthering Heights, 
23:34. 

Brown, Charles Brockden: Edgar 
Huntly, 19:199. 

Browne, Sir Thomas: and Melville, 
5:39. 

Browning, Robert: and Joyce’s The 
Dead, 13:202. “Caliban upon 
Setebos”: and Shakespeare’s 
The Tempest, 8:53. “Childe Ro- 
land to the Dark Tower Came”: 
and King Lear, 11:88; biblical al- 
lusions, 3:39. “Mr. Sludge,” 5: 
145. The Ring and the Book, 3: 
80; review of criticism about, 5: 
322. “Two in the Campagna,” 3: 
75. 

Burger, Peter: Theorie der Avant- 
garde, 22:206. 

Burgess, Anthony: A Clockwork Or- 
ange, 12:200. 

Burney, Fanny: Evelina, 1:3; 13:88. 

Burns, Robert: “obscene” poems, 
10:287. 

Butor, Michel: La Modification: sym- 
bols, 10:403. 

Byron, George Gordon, Lord, 19: 
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53; Lamb’s judgement of, 1:31; 
“obscene” poems, 10:287; sirn- 
plicity of language, 1:373. Don 
Juan, 25:272. Childe Harold's Pil- 
grimage, 22:154. “Manfred,” 1: 
230. 


Cahan, Abraham: The Rise of 
David Levinsky, 13:283. 

Cain, James M.: The Postman AIl- 
ways Rings Twice: and Camus’s 
L’Etranger, 6:407. 

Calinescu, Matei: Faces of Moder- 
nity, 22:206. 

Calvino, Italo: Cosmicomics, T 
Zero, 20:80. If on a winter's night 
a traveller, 21:210. 

Campbell, Roy: and Wyndham 
Lewis, 7:406. 

Campbell, William Edward. See 
March, William. 

Camus, Albert: review of criticism 
about, 9:95. L’Etranger: and 
Cain’s The Postman Always 
Rings Twice, 6:407. L’Héte and 
La Peste, characters, 3:229. 

Caraffa, Brandan: “Arribo,” “Canci- 
ones,” “Express,” “Perdicién,” 
15:422. 

Carlile, Richard: review of, 20:223. 

Cary, Elizabeth: The Tragedie of 
Mariam, 16:45. 

Cary, Henry Francis: translation of 
Dante, 20:355. 

Castigos y documentos del rey don 
Sancho, 3:371. 

Cather, Willa: review of criticism 
about, 7:96. The Professor's 
House, 14:61. 

Cavendish, William, 21:19. 

Caxton, William: translation of 
Ovid’s Metamorphoses, 7:313. 
Cela, Camilo José, 2:269. La fa- 

milia del héroe, 5:204. La familia 
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de Pascual Duarte, 14:91. To- 
bogan de hambrientos, 5:204. 

Centlivre, Susanna, 22:16. 

Cervantes, Miguel de: Don Quixote: 
17:320, 12:246. La ilustre fre- 
gona, 15:73. 

Chastellux, Marquis de: Voyages 
dans |l’'Amérique septentrionale, 
12:339. 

Chateaubriand, Frangois August 
René de: Mémoires d’Outre- 
Tombe, 12:339. 

Chatman, Seymour, 16:329, 17:88. 

Chaucer, Geoffrey: and Augustine, 
13:227; and term “boy,” 11:407; 
and theatre, Supp. 3:63; verse 
epistles, 21:115. The Book of the 
Duchess: 19:3, 25:19; and Guy of 
Warwick, 11:404; irony, 24:115; 
narrators, 8:115. 

Canterbury Tales: Bradshaw 
shift, Supp. 3:80; pronouns of ad- 
dress, Supp. 3:40. Clerk’s Tale: 
theme, 9:15. Franklin’s Tale: and 
Froissart, 3:179; water symbol- 
ism, 15:227. General Prologue, 
Supp. 3:31, 5:362, 13:227, 14: 
459, 22:322. Knight’s Tale: im- 
ages, 7:3; rhetoric, Supp. 3:71; 
structure, 10:339. Man of Law’s 
Tale, 17:339. Merchant's Tale, 
21:233, 25:242; water symbol- 
ism, 15:227. Miller's Tale, 7:72, 
21:233; and Daun Gerveys, 6: 
115. Monk’s Tale, Supp. 3:31. 
Nun’s Priest's Tale, Supp. 3:31. 
Parson’s Tale, 13:227. Prioress’s 
Tale, 5:362, 22:339. Wife of 
Bath’s Prologue and Tale: 5:375, 
7:293, 8:199, 8:202; puns in, 4: 
192. 

The Former Age, 25:216. The 
House of Fame: theme, Supp. 3: 
3; structure, 12:3. The Parliament 
of Fowles: water symbolism, 15: 
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227. Troilus and Criseyde, 15: 
357, 17:245, 21:233; images, 
Supp. 3:3, 7:3, 11:3; memento 
mori allusions in, 1:72; myths in, 
Supp. 3:28; theme, 10:5. “Truth, 
Ballade de Bon Conseyl,” 9:311. 

Chester Plays: music, 1:195. 

Chevreau, Urbain: Poésies, 11: 
254. 

Chrétien de Troyes: Sir Perceval of 
Galles, 8:3. 

Christ Ill, 12:227. 

Cibber, Colley: reaction to Pope’s 
satire, 2:361. 

Cixous, Héléne, 24:265. 

Clanvowe, Sir John: The Cuckoo 
and the Nightingale, Supp. 3:49. 

Clark, Barrett H., 13:71. 

Clemens, Samuel L.: and the Bible, 
4:195. 

Cohn, Dorrit, 17:88. 

Coleridge, Samuel Taylor: and Ar- 
nold’s “Empedocles on Etna,” 
Supp. 8:17; and John Hawkes- 
worth, 5:91; 
conversation poems, 9:145; criti- 
cism of Wordsworth, 16:268; 
early poems, 21:28; on Dante, 
20:355; on synonymity, 14:269. 
“Dejection: an Ode,” 7:304. 
“Frost at Midnight,” 15:311. “Ku- 
bla Khan,” 2:117. The Rime of 
the Ancient Mariner: 18:17, 24: 
23, 25:44; and initiation rites, 4: 
370. 

Collins, William: “Ode on the Poet- 
ical Character,” 12:197. 

Computers: and literary studies, 4: 
459. 

Congreve, William: The Way of the 
World, 11:367, 25:376. 

Conrad, Joseph: review of criticism 
about, 4:201. The Nigger of the 
Narcissus, 8:207. Victory, 19: 
419. 
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“Contemporaneos,” 15:422. 

Cooper, James Fenimore: review of 
criticism about, 6:420. The Pio- 
neers, 13:148. 

Coover, Robert, 21:192. 

Corpus Christi plays, 14:385. 

Corti, Maria, 16:329. 

Cowley, Abraham: 
House poem, 10:126. 

Cowper, William: “An Ode on 
Reading Mr. Richardson’s His- 
tory of . . . Grandison,” 2:74, 18: 
416. “The Task”: satire in, 10: 
363. 

Crane, Hart: “The Moth that God 
Made Blind,” 16:287. 

Crane, Ronald S., 14:227. 

Crane, Stephen: “The Open Boat,” 
1:79. 

Crashaw, Richard: “Sainte Mary 
Magdalene or The Weeper,” 3: 
TUT. 

Creationism, 12:311; 15:422. 

Crevecoeur, Michel G. St. J. de: 
Letters from an American Farm- 
er, 12:339. 

Critical Review, The, 13:213. 

Cuckoo and the Nightingale, The, 
Supp. 3:49. 

Cuento muy fermoso del enperador 
Ottas de Roma, 3:371. 

Cullen, Countee, 12:73. 

Culler, Jonathan, 18:428, 19:93. 

Cummings, E. E.: “Orientale,” 16: 
184. “when you are silent,” 10: 
70. 

Cyneheard, 13:313. 

Cynewulf, 13:313; Elene, 9:189. 
The Fates of the Apostles: struc- 
ture, 5:115, 10:115. 


Somerset 


Daniel (O. E.), 20:3; Nebuchadnez- 
Zar, 23:257; syntax, style, 9:347; 
theme of conversion, 23:257. 

Dante, Aligheri: influence on Gin- 
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ter Grass, 9:65; reception in 18th- 
‘century England, 20:355. Inferno 
V (Paolo and Francesca epi- 
sode): roman courtois, 3:291. 

de la Mare, Walter: “The Listen- 
ers”: and Frosi’s “The Census- 
Taker,” 4:198. 

Deconstructionism, literary, 14:227. 

Defoe, Daniel: Captain Singleton, 7: 
38. Letters, 7:298. Moll Flanders, 
18:278; Roxana: and La Fayette’s 
La Princess de Monpensier, 8: 
297; A Tour thro’ the Whole Island 
of Great Britain, 15:247. 

Denham, John: Coopers Hill, 19: 
375, 22:352. 

Dennis, John: and Richard Steele, 
13:35; on The Man of Mode, 13: 
35. 

Derrida, Jacques, 14:315, 334. 

Desclot, Bernardo: Historia de Ca- 
taluna, 3:371. 

Devotional poetry, 20:141. 

Dial, The, 4:442. 

Dickens, Charles: Barnaby Rudge, 
18:36. David Copperfield, 18:36. 
Great Expectations: 18:36; end- 
ing, 6:152. Hard Times: television 
adaptation, 23:319. Little Dorrit, 
17:181. Nicholas Nickleby, 3: 
134; 12:105, 25:165. Our Mutual 
Friend: plot changes, 4:170. 

Dickinson, Emily: Latin American 
images, 5:441. “My Life had 
stood,” 25:282. 

Diderot, Denis: Jacques le Fata- 
liste, 25:151. Salons: influence of 
Kant, 21:370. 

Doctorow, E.L.: The Book of Daniel, 
18:384. 

Doderer, Heimito von, 20:205. Die 
Damonen, 2:81. Die Strudelhof- 
stiege: source in Tangenten, 11: 
177. Magnum Opus Austriacum, 
2:81. 
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Donne, John, 20:141; epigrams, 
21:324; use of puns, 9:128. An- 
niversaries, 13:25. “A Funerall 
Elegie,” 11:83. “Satyre Il,” 15: 
137. Sermons, 11:18. “A Valedic- 
tion: Forbidding Mourning,” 9:78. 

Dostoyevsky, Fyodor M.: and Franz 
Kafka, 5:156. The Brothers Kara- 
mazov, 16:316. 

Douglas, Aaron, 12:402. 

Douglas, Gavin: translation of Ae- 
neid, 18:81. 

Drayton, Michael: Poly-Olbion 
(source for Pope), 17:284. 

Dream of the Rood: narrative tech- 
nique, 6:291. 

Dryden, John: critical vocabulary, 2: 

315; epic form, 5:423; myth of 
Golden Age, 11:149; review of 
criticism about, 8:427; theme 
of heroism, 10:378. 
Absolom and Achitophel, 14:83, 
17:363. All For Love, 22:139. 
Astraea Redux: structure, 2:13. 
The Conquest of Granada, 11: 
199. An Essay of Dramatic 
Poesy: 8:27; characters, 2:305; 
structure, 8:362. Letters, 19:263. 
MacFlecknoe, 21:19. The Me- 
dall: design, 2:293. Mr. Limber- 
ham, 8:370. Religio Laici, 20:29. 
Threnodia Augustalis, 25:398. 
“To My Honour’d Kinsman,” 11: 
168. “To Sir Godfrey Kneller,” 
17:164. Trans. of History of the 
League, 4:103. 

Du Bellay, Joachim: Le Face le 
Ciel, 1:77. 

Dunbar, William: The Goldyn 
Targe, 11:339. 

Dutens, Louis: memoirs, 4:63. 
Dwight, Timothy: Travels in New 
Englanu and New York, 2:225. 
Dyer, Edward: “My mynde to me a 

kyngdome is,” 10:417. 
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Dyer, John: “Grongar Hill,” 5:123. 


Eagleton, Terry, 18:428, 19:93. 

Eco, Umberto: 16:329, 443; Opera 
Aperta, 17:227. 

Edwards, Jonathan, 19:199; ser- 
mons, 6:136. 

Ehrenburg, Ilya: review of criticism 
about, 8:315. 

Elene: 9:189, 11:115; theme of con- 
version, 23:257. 

Eliot, George: and William Hale 
White, 24:159. Adam Bede: 
myth, 8:39; sortilege, 9:396. 
Daniel Deronda, 19:183, 281. 
Middlemarch: 8:380; structure, 2: 
169. Romola: and Hawthorne’s 
The Marble Faun, Supp. 5:82; 
references to art, 13:260. Silas 
Marner: sortilege, 10:51. 

Eliot, T. S.: and Hemingway, 14: 
425; on Swift, 5:310. Four Quar- 
tets (“East Coker’), 18:421. 
“London Letters,” 12:366. Mur- 
der in the Cathedral: as saint's 
play, 21:152; structure, 9:35. The 
Waste Land, 10:312 (“The Dry 
Salvages”), 14:74 (“Gerontion”); 
and Keats, 24:91; and Paradise 
Lost, 5:296. 

Ellen: and Beowulf, 6:263. 

Emerson, Ralph Waldo, 13:148. 
“Politics,” 16:161. 

“Enamorado y la muerte, El,” 8: 
127. 

Entrapment. See Audience entrap- 
ment. 

Epic, literary, 15:3. 

Epicureanism: in Congreve, 25: 
376. 

Epithet, Old English, 19:117. 

Eschenbach, Wolfram von, 20:205. 
Willehalm: narrator, 8:195. 

Esperanto poetry, 16:430. 

Essay, literary (genre), 11:317. 





25-Year Index 


Etherege, George: “The Imperfect 
Enjoyment,” 13:197. The Man of 
Mode, 13:35. 

Euripides: Samson Agonistes, 23: 
291. 

Evelyn, John: letters, 19:249. 

Exeter Book: 25:3; “Advent Lyric 
Vil” (Christ, lines 164-213), 2: 
162. 

Exodus, 25:127. 


Falconry: literary uses, 19:339. 

Faner, Robert Dunn: eulogy, Supp. 
5:1; vita, Supp. 5:5. 

Faulkner, William: and Hemingway, 
2:234; use of folklore, Supp. 5: 
119. 

Absalom, Absalom, 3:354. As | 
Lay Dying, 20:60. “The Kingdom 
of God,” 2:178. Light in August, 
2:182. “Race at Morning,” 1:272. 
The Reivers, 5:190. “A Rose for 
Emily,” 9:91. Sartoris, 5:190. The 
Sound and the Fury, 1:50, 2:234. 

Feminist literature: 18:91, 24, no.3; 
letters of Austen, 21:399. Shel- 
ley: Frankenstein, 23:14. 

Fiction. See literary theory, narra- 
tives, novel. 

Fielding, Henry: 22:372. The 
Author's Farce: “recognition 
scene,” 11:31. Jonathan Wild, 3: 
302. Joseph Andrews, 24:142. 
Tom Jones: 20:273; characters, 
5:26. 

Firbank, Ronald: Vainglory, 9:281. 

Fitzgerald, F. Scott: and Heming- 
way, 2:234; and the U.S. army, 
1:167. The Great Gatsby, 20: 
218. “The Rich Boy,” 22:406. 

Flaubert, Gustave: source for Rob- 
ert Penn Warren, 20:326. 

Flecknoe, Richard, 21:19. 

Fletcher, John. See Beaumont, 
Francis. 
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Flint, F. S.: “Soldiers”: and Richard 
Aldington’s “The Walk,” 8:63. 
Floris and Blancheflour: symbol- 

ism, 7:339. 

Ford, John: The Broken Heart, 7: 
150. Perkin Warbeck, 16:250. Tis 
Pity She’s A Whore: role of Gio- 
vanni, 7:13. 

Forster, E. M.: posthumous vol- 
umes, 10:207. Howards End: in- 
fluence of Liberalism, 21:295. 

Foscolo, Ugo: on Dante, 20:355. 

Foucault, Michel: Histoire de la sex- 
ualité, 21:433. 

Fowles, John: The Ebony Tower, 
23:71. 

Frank, Joseph: 17:227; spatial 
form, 14:296. 

Franklin, Benjamin, 11:415. 

Frost, Robert: “The Census- 
Taker’: and de la Mare’s “The 
Listeners,” 4:198. “Education by 
Poetry,” 22:313. In the Clearing, 
Supp. 5:110. A Masque of Mercy, 
15:59, 22:312. A Masque of Rea- 
son, 15:59, 22:312. “An Old 
Man’s Winter Night,” 15:311. 
“Once by the Pacific’: 16:320; 
and Othello, 6:205. “A Servant 
to Servants,” 2:150. “Spring 
Pools,” 15:316. 

Fulgentius, Fabius: Expositio Ver- 
giliana Continentia: and Beowulf, 
6:227. 

Fuller, Henry Blake: and Hamlin 
Garland, Laredo Taft, Supp. 8: 
39. 

Futurist movement, 24:212. 


Gardner, John: Jason and Medeia, 
22:76. 

Garland, Hamlin: and Henry Blake 
Fuller, Laredo Taft, Supp. 8:39. 

Garrick, David: review of, 20:339. 

Gascoigne, George: Adventures of 
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Master F. J.: structure, theme, 2: 
99. 

Gay, John: Craftsman, 5:17. Dra- 
matic Works (1983): review of, 
22:100. “Mr. Pope’s Welcome 
from Greece”: satiric allusions, 
10:427. 

Genesis, 14:459. 

Genesis B, 11:302, 17:139. 

Genette, Gerard, 17:88; “La Litté- 
rature et l'espace,” 14:296. 

Genre, literary, 14:227. 

Gibbon, Edward: The Decline and 
Fall of the Roman Empire, 15: 
263; portrait of Julian, 10:136. 

Gironella, José Maria: critical repu- 
tation, 10:98. Los cipreses creen 
en Dios, 10:98. 

Godwin, William: Caleb Williams, 
16:376, 20:47, 20:154. 

Goethe, Johann Wolfgang von: in- 
fluence on Pushkin’s Evgeni 
Onegin, 5:267. Faust: 16:81; in- 
fluence on Pushkin’s Eugene 
Oneigin, 5:267. Wilhelm Meister, 
12:36. 

Goldsmith, Oliver, 16:213; essays 
on composition, 15:418. The De- 
serted Village: structure, 22:326. 

Gombauld, Jean Ogier de, 20:141. 

Gémez, Antonio Enriquez. See 
Zarate, Fernando de. 

Graff, Gerald, 18:428, 19:93. 

Grass, GUinter: Hundejahre: and 
Dante, 9:65. Katz und Maus: and 
Augustine, 7:279. 

Gray, Thomas: “Elegy Written in a 
Country Church Yard”: and Hux- 
ley, 13:85. “Ode on a Distant 
Prospect of Eton College,” 5:130, 
15:52. “Sonnet on the Death of 
Richard West,” 4:131. 

Greene, Graham: “The Destruc- 
tors”: and Paradise Lost, 21:336. 
“The Second Death”: sources, 1: 


25-Year Index 


378. Travels with My Aunt: allu- 
sions, 13:207. 

Grettis Saga: wrestling, 25:235. 

Greville, Charles: Memoirs, 12:105. 

Grimald, Nicholas: “Concerning 
Virgils Eneids” (adaptation of Du 
Bel..y’s Face le Ciel), 1:77. 

Gryphius, Andreas: Sonette, 6:39. 

Guimaraes, Bernardo: critical repu- 
tation, 8:395. A Filha do Fazen- 
deiro, 8:395. O Seminarista, 8: 
395. 

Giiraldes, Ricardo: “Chimango,” 
“Nubes,” 15:422. 

Guthlac B: structure, theme, 8:227. 

Guy of Warwick: and Chaucer's 
Book of the Duchess, 11:484. 


Hall, Joseph: and John Donne’s 
Anniversaries, 13:25. 

Hardy, Thomas: The Mayor of Cas- 
terbridge, 19:293. Tess of the 
D'Urbervilles, 10:150. 

Harlem Renaissance, 12:402. 

Hartman, Geoffrey, 18:428, 19:93. 

Hawkesworth, John: and Col- 
eridge, 5:91. 

Hawthorne, Nathaniel: source for 
Wilde, 16:403. “The Birthplace,” 
2:76. The Blithedale Romance, 2: 
126. “Endicott and the Red 
Cross,” 13:251. The House of the 
Seven Gables, 13:148. The Mar- 
ble Faun: and Eliot's Romola, 
Supp. 5:82. The Scarlet Letter, 7: 
168; rose image in, Supp. 3:186, 
7:90; and Saintine’s Picciola, 7: 
90. 

Hayden, Palmer, 12:402. 

Hazlitt, William: Essay on the Prin- 
ciples of Human Action, 1:133. 
Heaney, Seamus: Preoccupations, 

25:201. 

Hebbel, Friedrich: Maria Magda- 

lena, 3:122. 





25-Year Index 


Heidegger, Martin, 17:71, 80. 

Heine, Heinrich, 11:46. 

Heller, Joseph: Catch-22, 15:290. 

Heloise and Abelard. See Abelard, 
Peter. 

Hemingway, Ernest: 11:293, 15:84; 
and T. S. Eliot, 14:425; influence 
on Saul Bellow, 19:449. A Fare- 
well to Arms, 16:439. For Whom 
the Bell Tolls, 10:76; biblical im- 
ages, 21:170. “The Killers”: influ- 
ence on Pinter, 21:417. The Sun 
Also Rises: chronologies, 15: 
199. 

Herbert, George: 7:159. “Af- 
fliction,” 16:201. “The British 
Church,” 17:347. “The Collar”: 
and Job, 4:329. The Temple: bib- 
lical image, 8:147. 

Hermeneutics, 17:48-—87. 

Hesse, Hermann: Demian, 16:174. 

Hobbes, Thomas: and Wycherley’s 
The Country Wife, 9:380. 

Hodgson, Francis, 10:287. 

Hoffman, E. T. A.: The Devil’s Elix- 
irs, 6:374. Rat Krespel: meta- 
phor, 7:52. 

Hofmannsthal, Hugo von: aesthet- 
ics, 4:414. 

Holmes, Oliver Wendell: unpub- 
lished letter, 1:181. 

Homer: /liad, Odyssey: taunter, 15: 
3. Odyssey: source for Sidney, 
19:326. 

Hopkins, Gerard Manley, 18:115. 
The Wreck of the Deutschland, 5: 
73. 

Housman, A. E.: “With Rue My 
Heart Is Laden,” 7:94. 

Howells, William Dean: criticism, 
25:67. 

Hughes, Langston, 12:402. 

Hughes, Richard: A High Wind in 
Jamaica, 3:57. 

Huidobro, Vicente, 12:311. 
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Hulme, T. E.: Cinders, 9:420. “A 
Lecture on Modern Poetry,” 5: 
465. 

Hume, David: and William Hazlitt, 
1:133. 

Hurston, Zora Neale, 12:402, 422. 

Huxley, Aldous: and visual arts, 9: 
172. Brave New World: and Thom- 
as Gray, 13:85. 

Huysmans, Joris-Karl: impression- 
ist technique, Supp. 8:67. 


“lam a fol’: narrator, 10:415. 

“| Syng of a Myden,” 4:115. 

Ibsen, Henrik: Ghosts, Supp. 8:26. 
The Wild Duck, 11:54; mythic 
characterization, 6:96. 

Icelandic literature, 25:235. 

Illinois: travel essays (German), 14: 
473. 

Imagism: and T. E. Hulme, 5:465. 

inge, William, 12:438. 

lonesco, Eugéne: Bérenger plays, 
13:391, 23:175. Le piéton de lair: 
and Bergson, 9:297. 

lrony: and Chaucer, 24:115. 

Irving, Washington: unpublished 
manuscript, 1:369. 

Iser, Wolfgang, 14:296, 16:443. 


James, Henry: critical reception, 7: 
382. The Ambassadors, 16:325, 
19:402, 23:27. The American, 16: 
325. The Aspern Papers: 3:260; 
counterpoint, 4:299. “The Beast 
in the Jungle,” 17:33, 22:406. 
“The Birthplace,” 2:76. The Bos- 
tonians, 3:267, 7:374. “The Fig- 
ure in the Carpet,” 13:424. “The 
Jolly Corner,” 11:415. Portrait of 
a Lady: characterization, 6:163, 
11:312. The Wings of the Dove, 
Supp. 8:128, 16:325. 

Jameson, Fredric, 18:428, 19:93. 

Jauss, Hans Robert, 19:93. 
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Jeffrey, Francis, 10:287. 

Johnson, James Weldon, 12:402. 

Johnson, Samuel: economic ideas, 
6:58; ocean voyage as metaphor, 
23:305; omissions from canon, 
16:151; periodical essays, 13: 
238. “Essay” on Du Halde’s De- 
scription of China, 2:372. Lon- 
don, 17:353. “On the Death of. . . 
Levet,” 20:390. Rasselas, 8:92. 

Johnson, Sargent, 12:402. 

Joinville, John of: History of Saint 
Louis, 7:115. 

Jonson, Ben: review of criticism 
about, 9:432, 18:454. The Alche- 
mist, 16:100. Bartholemew Fair, 
25:349. “Cary-Morison Ode,” 11: 
126. The Case Is Altered: and 
“My mynde to me a kyngdome 
is,” 10:417. “Epitaph on Eliza- 
beth, L.H.,” 25:36. Every Man in 
His Humor: and “To His Coy Mis- 
tress,” 6:188. Every Man Out of 
His Humour: and “My mynde to 
me a kyngdome is,” 10:417. Po- 
etaster: Propertius, 11:308. Tim- 
ber: and Falstaff, 10:202. 

Joyce, James: review of criticism 
about, 1:279. “The Dead”: and 
Robert Browning, 13:202. Finne- 
gans Wake: 16:417; Dutch refer- 
ences, 21:443. A Portrait of the 
Artist as a Young Man: aesthetic 
theory, 2:140. “The Sisters,” 22: 
417. Ulysses, 16:207. 

Judith, 9:189. 

Jiinger, Friedrich Georg: classical 
references, 8:184. 

Jungian analysis: and Cela, 14:91. 

Juvenal: source for Swift, 18:87. 


Kafka, Franz: and Dostoyevsky, 5: 
156. Der Prozess, 5:170. “Ein 
Landartz,” 9:28. Vor dem Ge- 
setz: Talmudic anaiogies, 4:420. 


25-Year Index 


Kant, Immanuel: influence on Di- 
derot, 21:370. 

Keats, John: and Countee Cullen, 
12:73; “obscene” poetry, 10:287. 
“Lamia,” 10:35, 15:175. 

King, William: source for Pope, 20: 
293. 

Kingis Quair, The: and the Temple 
of Glas, 13:339. 

Kyd, Thomas: The Spanish Trag- 
edy, 10:241. 


L’Hermite, Tristan: La Belle esclave 
more, 11:254. 

La Fayette, Mme. de: La Princesse 
de Monpensier: and Defoe’s 
Roxana, 8:297. 

La gran conquista de Ultramar, 3: 
371. 

Lacan, Jacques, 18:36. 

Lamb, Charles: on Byron and Shel- 
ley, 1:31. 

Land of Cokaygne, The, 19:227. 

Language: teaching methods, 23: 
383. 

Lanier, Sidney: source for Frost, 16: 
320. 

Lanser, Susan, 19:218. 

Lawrence, D. H.: review of criticism 
about, 7:203; 24:103. The Rain- 
bow, 19:309. St. Mawr, 11:186. 
“Song of a Man Who Has Come 
Through,” 1:184. 

Lazarus (medieval drama), 22:227. 

Leavis, F.R.: review, 19:461. 

Leavis, Q.D.: review, 19:461. 

Lee, Nathaniel, 19:385. Lucius Ju- 
nius Brutus: 21:3; tragicomic de- 
sign, 15:38. Nero: and politics, 
13:125. 

Le Fanu, Joseph Sheridan, 21:359. 

Lentricchia, Frank, 18:428, 19:93. 

Lessing, Doris: Briefing for a De- 
scent into Hell, 19:427. The 
Golden Notebook, 18:181. 





25-Year Index 


Lewis, Wyncham: and Roy Camp- 
bell, 7:406. 

Liége Group, 18:459. 

Linguistics: runic writing, 8:89. 

Lispector, Clarice: Uma Aprendiza- 
gem ou O Livro dos Prazeres; A 
Maga no Escuro; A Paixao Se- 
gundo G. H., 11:95. 

Literary Guardian, The, 19:53. 

Literary magazines, 3:237, 6:100. 
Proa, 15:422. 

Literary theory: and social struc- 
tures, 18:428, 19:93; ciosure, 20: 
41; discontinuous forms, 17:227; 
entrapment, 18:227-347, 19:37; 
hermeneutics, 17:48-—87; ideolo- 
gies, 18:428, 19:93; influence of 
Hayden White, 17:424; Liége 
group, 18:459; literary allusions, 
20:431; narrative categories, 16: 
3; narrative macro-episodes, 17: 
405; odes, 21:88; semiotics, 16: 
329, 443; structuralist analysis, 
17:3, 48-87. 

Lorca, Frederic Garcia: Poeta en 
Nueva York, 24:177. “Romance 
de la luna de los gitanos,” 
“Soneto,” 15:422, 24:177. 

Lotman, Juri M., 14:227, 16:329. 

Lowell, Robert: influence of paint- 
ings, 23:118; late poetry, 20:312. 
Prometheus Bound, Supp. 5:154. 
“Skunk Hour,” 22:70. 

Lucan: Pharsalia: source for Chau- 
cer, 17:339. 


Macaulay, Thomas Babington: and 
Swinburne and Henry Taylor, 
2:166. History of England, 3: 
210. 

MacKenzie, Henry: The Man of 
Feeling, 3:314. The Man of the 
World, 3:314, 12:80. 

MacKenzie, R. Shelton: and Alli- 
bone’s Dictionary, 1:181. 
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MacLeish, Archibald: Conquista- 
dor, 17:292. 

Malamud, Bernard: Dubin’s Lives, 
18:198. 

Mallarmé, Stéphane: and Frank 
Norris, 10:307; and Yeats, Supp. 
8:112. “L’Aprés-midi : d’un 
Faune,” 10:307. 

Malory, Thomas: Morte d’Arthur 
(“Lancelot and Elaine”), 20:243. 

Mandelshtam, Osip: review of criti- 
cism about, 6:323. 

Mandeville, Bernard: The Fable of 
the Bees: satire in, 12:142. 

Mann, Thomas: Death in Venice, 
23:84. Doctor Faustus, Joseph 
and His Brothers, The Magic 
Mountain, 13:270. Schwere 
Stunde, 3:34. 

March, William, 13:430. 

Marechal, Leopoldo: “Ditirambo,” 
“Largo dia de colera,” 15:422. 
Marin, Juan: “Boxing,” “Shimmy,” 

15:422. 

Marino, Giambattista: /‘amour noir, 
11:254. 

Marlowe, Christopher: The Jew of 
Malta: review of criticism, 13:318. 
The Massacre at Paris: Peter Ra- 
mus and, 9:365. 

Martineau, Harriett: letters, 20:453. 

Marvell, Andrew: 15:333, 20:259. 
“The First Anniversary of the 
Government under O. C.”: poli- 
tics, 11:242. “The Garden,” 8: 
261. “The Nymph Complaining 
for the Death of Her Fawn,” 14: 
394. “To His Coy Mistress”: and 
Every Man in His Humor, 6:188. 

Masque, literary: and Robert Frost, 
15:59. 

Massinger, Philip: dramas, 2:207; 
early editions, 1:177. 

Masters, Edgar Lee: biography and 
sources, 10:175, 22:187; unpub- 
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lished poem, 5:183. Spoon River 
Anthology, 20:185, 22:187, 23: 
347. 

Maturin, C. R.: Melmoth the Wan- 
derer: structure, 12:136. 

Mauthner, Fritz: Beitrage zu Einer 
Kritik der Sprache: and Beckett's 
Watt, 7:422. 

Melville, Herman: and Sir Thomas 
Browne, 5:39. “After the Plea- 
sure Party,” 25:425. “Bartleby 
the Scrivener,” 22:176. The Con- 
fidence Man: 1:241. “The Encan- 
tadas,” 10:58. Moby-Dick: and 
reader response, 13:383; dating 
of action, 13:420. Piazza Tales, 
25:59. Pierre: 5:51; and Byron’s 
Manfred, 1:230. Poetry, 5:63. 
Tales, 13:148. 

Menéndez y Pelayo, Marcelino: 
Unamuno’s caricature of, 9:84, 
11:203. 

Meredith, George: Modern Love, 
23:142. The Ordeal of Richard 
Feverel, 7:61. 

Middleton, Thomas: Anything for a 
Quiet Life, 7:75. The Family of 
Love, 7:80. The Ghost of Lu- 
crece, 21:258. The Phoenix, 4: 
21. Women Beware Women, 18: 
368. 

Milton, John: “Arcades,” 8:15. Co- 
mus, 1:265. Familiar Letters, 19: 
239. “Il Penseroso,” 14:227. 
Paradise Lost: 19:361; and 
William Alexander's Doomes- 
day, 3:181; and Eliot's Waste 
Land, 5:296; and Pope’s Dun- 
ciad, 10:425; and Pope’s Epistle 
to Dr. Arbuthnot, 12:299; and 
Rochester, 12:299; book 3, 25: 
364; book 11, 10:353, 24:134; 
platan-tree image in, 11:411. 
Paradise Regained, 3:377, 10: 
353, 19:361. Samson Agonistes, 
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19:87; scientific metaphor in, 7: 
85; source in Euripides, 23:296. 

Mitternacht, J. S.: Der ungliickse- 
lige Soldat, 2:327. 

Moliére, Jean Baptiste: Tartuffe, 16: 
203. 

Monthly Review, The, 13:213. 

Moore, George, 10:287; unpub- 
lished letters, 13:71. 

Moore, Marianne: “Dream,” Supp. 
5:145. 

Moore, Thomas: “obscene” po- 
ems, 10:287. 

Morris, William: Love is Enough, 
24:53. “The Wanderer,” 20:397. 

Morte Arthure: role of Gawain, 22: 
115. 

Mountfort, William: Successful 
Strangers, 14:205. 

Mulso, Hester: and Samuel Rich- 
ardson, 14:22. 

Murdoch, Iris, 18:166; interview, 21: 
425. 


Nabokov, Vladimir: Lolita, 11:71. 
Pnin, 20:418. “Signs and Sym- 
bols,” 20:418. 

Narratives: allusions, 20:431; cate- 
gories, 16:3; micro-episodes, 17: 
405; point of view, 19:218; rheto- 
ric of self, 18:398; structuralist 
analyses, 17:3, 88. See also 
novel. 

Nashe, Thomas: Adieu, Farewell 
Earth’s Bliss, 6:89. 

Navigatio Sancti Brendani, 19:227. 

Nemours, Dupont de: Sur /’éduca- 
tion nationale dans les Etats-Unis 
d’Amérique, 12:339. 

Neruda, Pablo: “Poesia escrita de 
noche” (Tentativa), 15:422. 

Noah (Wakefield): allusions and im- 
agery, 4:3; lines 55—56, 15:82. 

Noble cuento del enperador Carlos 
Maynes, 3:371. 
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Norris, Frank: The Octopus: and 
Stéphane Mallarmé’s “L’Aprés- 
midi d’un Faune,” 10:307. The 
Pit: music in, 23:161. Vandover 
and the Brute, 22:386. 

Novel: narrative structure: 12:161, 
14:296; Brazilian, 11:95; English, 
6:211; Spanish, 21:20. See also 
narratives. 


O'Connor, Flannery: review of criti- 
cism about, 5:209. 

Ode (genre), 21:88. 

O’Grady, Standish: The Chain of 
Gold: Yeats’s review, 9:194. 

O'Neill, Eugene, 12:384; and Thom- 
as Wolfe, 14:87. The Great God 
Brown, 14:87. Long Day’s Jour- 
ney Into Night, 25:304. Mourning 
Becomes Electra, 25:304. 

Qld English: grammar, syntax, 6: 
302, 9:189; sabeorg, 25:127. 
See also specific works. 

Old English kennings, 9:189, 15: 
T15. 

Old English riddles, 15:115, 25:3. 
Riddle 47, 11:227. 

Otway, Thomas: Venice Preserv’d, 
18:245; symbolism, 7:26. 

Ovid: comparisons of translations 
(Caxton, Sandys), 7:313; Meta- 
morphoses, 16:23. 

Owl and the Nightingale, The, 2:3. 


Pasternak, Boris: and Romantic 
aesthetics, 3:42. 

Pater Noster: references to in M.E. 
literature, 5:3. 

Pater, Walter: “The Child in the 
House,” Supp. 8:79. 

Paulding, James Kirk, 1:217. 

Payne, Nevil: The Seige of Con- 
stantinople, 21:3. 

Peirce, C.S., 16:329; 16:443. 

Percy, Walker: Lancelot, 19:72. 
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Periods, literary, 14:227. 

Perse, Saint-John: American expe- 
rience, 23:365. 

Pinter, Harold: The Birthday Party: 
influence of Hemingway, 21:417. 

Plath, Sylvia, 23:56. 

Poe, Edgar Allen: and Evert Duyck- 
inck, Supp. 5:74; and Rousseau, 
12:469. “The Colloquy of Monos 
and Una,” 12:469. The Narrative 
of Arthur Gordon Pym, 22:276. 
“The Raven”: source, 6:92. “The 
Tell-Tale Heart”: feminist reading 
of, 24:283. 

Poggioli, Renato: Teoria dell'arte 
davantguardia, 22:206. 

Pompignan, Jean Jacques, Le 
Franc de: Zoraide: and Voltaire’s 
Alzire, 5:252. 

Pope, Alexander, 15:247; and 
Gay’s “Mr. Pope’s Welcome from 
Greece,” 10:427; and Ruffhead’s 
Life, 4:51; review of works about, 
16:105. 

Dunciad: 2:71, 20:293, 22:126; 
and Colley Cibber, 2:361; Mil- 
tonic allusion, 10:425. Epistle to a 
Lady, 23:115. Epistle to Augus- 
tus: and Horace, 5:197. Epistle to 
Cobham, 23:115. Epistle to Dr. 
Arbuthnot, 12:299, 23:115. 
Essay on Man: ellipsis, 23:115; 
images, 2:21; structure, 1:109. 
Imitations of Horace, 16:65, 18: 
291. Memoirs of Scriblerius, 
25:135. The Rape of the Lock: 
16:260, 18:278; Belinda, 14:218. 
Sober Advice from Horace, 15: 
159. Temple of Fame, 9:138. 
Windsor-Forest, 17:284. 

Poulet, Georges, 14:296. 

Pound, tzra: and Fascism, 22: 
284; 

Mauberly persona, 21:43; poetic 
theory, 9:48. 
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Powys, John Cowper: Porius, 17: 
381. 

Proa, 15:422. 

Proust, Marcel: and Claude Si- 
mon, 13:168; review of criticism 
about, 7:428. A la Recherche du 
temps perdu, 13:168. 

Pushkin, Aleksandr: Evgeni One- 
gin: and Goethe’s Faust, 5: 
267. 


Quevedo, Francisco de, 12:205. 


Rabe, David: Sticks and Bones: 
and King Lear, 15:203. 

Racine, Jean: Andromaque: 
names, 12:20. 

Ramus, Peter: and Marlowe’s The 
Massacre at Paris, 9:365. 

Ransom, John Crowe: and F. H. 
Bradley's Appearance and Real- 
ity, 1:187; and Faulkner’s A Rose 
for Emily, 9:91; critical theory, 1: 
187. God without Thunder, The 
New Criticism, 1:187. 

Renaissance poetry: and paintings, 
24:94. 

Revenger's Tragedy, The: imagery, 
6:192. 

Richards, |. A., 8:102. 

Richardson, Samuel, 22:372; re- 
ception of work in The Nether- 
lands, 1:20; relation with Hume 
and Bolingbroke, 4:330; religious 
attitudes, 3:3. Clarissa, 14:22. 
The History of Sir William Har- 
rington, 4:276. Pamela, 14:227. 

Rictus, Jehan: biography, 3:20. 

Riddles, old English: 15:115. Riddle 
47, 11:227. 

Riffaterre, Michael, 14:227, 315, 
16:329. 

Rilke, Rainer Maria: Voices, 25:83. 

Rimbaud, Arthur: and Nietzschean 
imagery, 9:161. 


25-Year Index 


Ritsos, Yannis: dramatic mono- 
logues, 14:450. 

Rochester, Earl of. See Wilmot, 
John. 

Roethke, Theodore: composition 
process, 18:58. “Where Knock Is 
Open Wide,” 18:58. 

Rojas, Fernando de: La Celestina: 
imagery, 5:389. 

Rolfe, Frederick: historical works, 
14:95. 

Roman d’Eneas, 16:243. 

Rosa, Joao Guimaraes: Grande 
Sertao: Veredas, 11:95. 

Rosetti, Dante Gabriel: The House 
of Life, 4:334; eroticism in, 23: 
333; structure, 5:282. “Jenny”: 
moral ambiguity, 9:271. 

Rosetti, William Michael: Demo- 
cratic Sonnets, 4:334. 

Rousseau, Jean Jacques: Discours 
sur les sciences et les arts, 12: 
469. 

Roth, Philip: The Ghost Writer, 25: 
326. 

Rowe, Nicholas: and Aphra Behn, 
15:383; The Biter, The Emperor 
of the Moon, 15:383. The Fair 
Pentitent, 2:351, 18:258. Jane 
Shore, 18:258. 

Royot, Daniel, 17:421. 

Ruffhead, Owen: Life of Pope: and 
William Warburton, Joseph War- 
ton, 4:51. 

Ruin, The, 14:3. 

Ruskin, John: art criticism, 13:375. 

Russell, George W. (A E): unpub- 
lished letters, 3:220. 


Sabio, Alfonso el: Cantigas de 
Santa Maria, 3:371. 

Saga (medieval genre), 19:33. 

St. Erkenwald, 16:37. 

St. John of the Cross: “Pastorcico,” 
21:317. 





25-Year Index 


St. Luke, 15:193. 

Saintine, Jospeh Xavier Boniface: 
Picciola: and The Scarlet Letter, 
7:90. 

Salinger, J. D.: Nine Stories, 25:83. 

San Pedro, Diego de: Carcel de 
amor, 3:371. 

Sandys, George: translation of 
Ovid’s Metamorphoses, 7:313. 
Sartre, Jean-Paul: symbolism of 
names, 5:316. Letters to Castor, 

25:178. 

Sastre, Alfonso: review of criticism 
about, 15:207. 

Satire, 16:65, 18:278, 325. 

Saussure, Ferdinand de, 14:315. 

Scriblerians, 25:135. 

Seafarer, The: 10:227; aesthetics, 
9:3; narrator, 8:339. 

Sebeok, Thomas, 16:329. 

Second Shepherds’ Play, The, 18: 
355. 

Semiology, 14:315. 

Semiotics, 16:329, 443. See also 
literary theory. 

Seven Arts, The, 4:442. 

Shadwell, Thomas, 21:19. Love’s 
Last Shift, The Scowrers, The 
Squire of Alsatia, 14:205. 

Shakespeare, William, 19:124. 
Characters: Falstaff, 9:202; Ham- 
let: and Arnold’s “Empedocles on 
Etna,” Supp. 8:17; Mistress 
Quickly, 1:99; Sly, 2:67. Dance of 
death motif, 20:15. German criti- 
cism of, 15:87. 

Antony and Cleopatra, 16:366. 1, 
2 Henry IV, 1:99; and Jonson’s 
Timber, 10:202; and Webster's 
Anything for a Quiet Life, 7:75. 
Hamlet, 10:15, 23:273. Henry V, 
15:370. King Lear: and Brown- 
ing’s “Childe Roland to the Dark 
Tower Came,” 11:88; and David 
Rabe’s Sticks and Bones, 15: 
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203. Love’s Labour's Lost, 6:316, 
19:13. Measure for Measure, 18: 
77. The Merry Wives of Windsor, 
9:202. A Midsummer Night’s 
Dream: sources, 4:13. Richard 
Ill, 7:199. Romeo and Juliet: 1: 
259, 19:13; character of nurse, 2: 
195; time scheme, 2:253. The 
Taming of the Shrew, 2:67. The 
Tempest, 21:331; and Robert 
Browning’s “Caliban upon Sete- 
bos,” 8:53. Twelfth Night, 8:135, 
25:264. Venus and Adonis, 17: 
198. 

Shaw, George Bernard: review of 
criticism about, 8:211. Diaries, 
24:98. Major Barbara, 24:81. You 
Never Can Tell, 24:81. 

Shelley, Mary: Frankenstein, 23:14. 

Shelley, Percy Bysshe, 10:287; and 
Sir William Lawrence, 1:141; 
Lamb’s judgment, 1:31; obituary, 
2:38; poetic theory, 14:284, 22: 
254. “Epipsychidion,” 11:279, 
22:165. “Ode to the West Wind,” 
3:327; sound patterns, 8:307. 

Shenstone, William: unpublished 
letters, 11:264, 14:470. 

Shirley, James, 21:19. 

Sidney, Sir Philip: source for Au- 
den, 16:90. Astrophil and Stella, 
5:397, 19:326. The Defense of 
Poetry, 17:255. Old Arcadia, 6: 
348, 15:17. 

Sieveking, Lance, 25:186. 

Siglenza, P. José de: De los 9 
nombres de Cristo, 12:125. 

Simon, Claude: and Proust, 13:168. 
La Bataille de Pharsale, 13:168. 

Sir Gawain and the Green Knight, 
1:306, 22:3; images of J/uf-lace 
and pentangle, 4:339; structure, 
4:339, 13:16. 

Sir Launfal: structure, 13:115. 

Sir Orfeo: structure, 6:339. 
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Sir Perceval of Galles: characters, 
8:3. 

Smart, Christopher: Jubilate Agno: 
theme, 3:195; Fragment C, 6: 
366. Song to David, 1:125. 

Smith, Adam: and William Hazlitt, 
1:133. 

Smith, Barbara Herrnstein, 14:227, 
16:329. 

Smollett, Tobias: Ferdinand Count 
Fathom, 20:165. Humphrey Clin- 
ker: dialect, 1:327, 5:199; satire, 
2:109. Travels through France 
and Italy: narrator, 11:380. 

Snodgrass, W. D.: The Fuhrer Bun- 
ker: interview, 12:295, 401. 

Sollers, Phillipe, 14:315. 

Soto, Pedro Juan: biography, fic- 
tion, 8:287. 

Soul’s Address to the Body, The 
(Worcester), 20:123. 

Spark, Muriel, 16:295. 

Spencer, Sharon, 14:296. 

Spenser, Edmund: The Fairie 
Queen (book 2, canto 6), 9:314; 
allegory (book 1), 4:258; and 
Tennyson’s “Lotus-Eaters,” 5: 
273; discordia concors, 24:3; 
irony, 7:133 (1,2); structure, 5: 
227. 

Spielmannsepik: structure, 8:243. 

Steele, Richard: and John Dennis, 
13:35; on The Man of Mode, 13: 
35. 

Stein, Gertrude: Paris France, 3: 
159. 

Steinbeck, John: “The Leader of 
the People”: symbolism, 8:415. 
Stephens, James: unpublished let- 
ters, 6:77. Deirdre, “Wooing of 

Becfola,” Supp. 8:165. 

Sterne, Laurence: and theatre, 4: 
144. A Sentimental Journey, 7: 
242. Tristram Shandy: narrative 


25-Year Index 


technique, 9:263; “tenor” and 
“vehicle,” 4:158. 

Stevens, Wallace: poetic theory, 2: 
57. “The Comedian as the Letter 
C,” 12:87. 

Stone, Elizabeth: William Lang- 
shawe, 19:61. 

Storey, David, 18:151. 

Storm, Theodor: Der Schimmel- 
reiter: myth, structure, 11:397. 

Strachey, Lytton, 10:207. 

Strindberg, August: The Dance of 
Death: and Albee’s Who's Afraid 
of Virginia Woolf?, 1:59, 2:187. 

Structuralism, 16:329, 443, 17:48. 
See also literary theory. 

Styron, William, 23, no.4. 

Surrealism, 2:47. 

Surrey, Henry Howard, Earl of: 
classical rhetoric, 9:250. 

Swedenborg, Emanuel: Treatise 
Concerning Heaven and Hell: 
and Blake’s Songs of Innocence, 
4:390. 

Swift, Jonathan, 18:325; and Lady 
Acheson, 14:129; and T. S. Eliot, 
5:310; and Robert Walpole, 8: 
159; and Vincent Voiture, 14:171; 
imagery, 6:125; poetic technique, 
14:189; point of view, 6:125; 
“scatological” poems, 14:137, 
152; source of “drapier,” 13:413; 
women in poetry, 14:115. 

The Battle of The Books, 20:382. 
Cadenus and Vanessa, 14:115. 
To Charles Ford, 18:87. “A De- 
scription of the Morning,” 8:302. 
Gulliver's Travels: 1:316, 19:145, 
(book 3) 4:35, 7:300, 8:159, 10: 
268, 15:320; narrative voice, 21: 
383. Memoirs of Scriblerius, 25: 
135. A Modest Proposal, 10:254, 
10:268. “On Poetry: A Rapsody,” 
10:279, 18:310. Poems to Stella, 





25-Year Index 


14:123, 129. Strephon and 
Chloe, 14:147. A Tale of a Tub, 
18:234. 

Swinburne, Algernon Charles: and 
Thomas Macaulay, Henry Taylor, 
2:166; medievalism, 21:129; 
Mithraic influences, Supp. 8:57; 
poetic theory, 14:284. “Hertha,” 
Supp. 8:57. “Laus Veneris,” 21: 
129. “The Leper,” 21:129. Mary 
Stuart trilogy: sources, 1:39, 2: 
166. “A Nympholet,” Supp. 8:57. 
“St. Dorothy,” 21:129. 

Synge, J. M.: The Playboy of the 
Western World, 4:428. 


Taft, Larado: and Henry Blake 
Fuller, Hamlin Garland, Supp. 8: 
39. 

Talmud: and Kafka’s Vor Dem Ge- 
setz, 4:420. 

Taylor, Sir Henry: and Macaulay, 


Swinburne, 2:166. 

Tel Quel, 14:315. 

Temple of Glas: and The Kingis 
Quair, structure, 13:339. 

Temple, William: and Jonathan 
Swift, 13:413. 

Tennyson, Alfred Lord: review of 
criticism about, 10:433. In Memo- 
riam: irony, 8:172. The Lady of 
Shalott, 15:317. “The Lotos-Eat- 
ers”: and Spenser’s The Faerie 
Queene, 5:273. 

Thackeray, William: unpublished 
letters, 12:167. 

Thomson, James: The Seasons, 
17:227. 

Thoreau, Henry David: Walden, 13: 
148. 

Tieck, Ludwig: Der blonde Eckbert, 
25:44. 

Tolstoy, Leo: War and Peace, 7: 
185. 

Tonna, Charlotte Elizabeth: The 
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Museum (source for Bronté), 20: 
96; unpublished manuscripts, 23: 
134. 

Tofhén, Raul Gonzalez: “Humo,” 
15:422. 

Tourneur, Cyril: imagery in poems, 
6:192. The Revenger's Tragedy, 
6:192. 

Towneley Abraham, 7:227. 

Traherne, Thomas: prose work, 2: 
258. 

Travel essays: American frontier, 
12:476; eighteenth-century peri- 
Odical, 13:213; Germans in Illi- 
nois, 14:473. 

Tundén, Raul Gonzalez, 15:422. 

Twain, Mark. See Clemens, Sam- 
uel L. 


Ullman, Eugene Paul, 20:99. 

Ultraism, 15:422. 

Unamuno, Miguel de: Abel Sdan- 
chez, 9:88, 16:174. Niebla: and 
Menéndez y Pelayo, 9:84, 11: 
203. San Manuel Bueno, martir: 
and Saint Theresa, 5:458. 


Valle-inclan, Ramon del, 2:269. 

Van Vechten, Carl: Nigger Heaven, 
12:402. 

Vaughan, Henry: “The Night,” 10: 
422. “The Water-fall,” 3:258. 
“The World,” 5:415. 

Vaughan, Thomas: influence on 
Milton, 25:364. Lumen de Lu- 
mine, 25:364. 

Verissimo, Erico: O Prisioneiro; O 
Senhor Embaixador, 11:95. 

Verlaine, Paul: and Yeats’s “A Dia- 
logue of Self and Soul,” 7:272. 

Vian, Boris: attitude about death, 8: 
97; letters to Cyrano de Ber- 
gerac, 12:327. 

Virgil: Aeneid: 16:243; taunter, 15: 
3. 
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Voiture, Vincent: and Jonathan 
Swift, 14:171. 

Voltaire, Francois Marie Arovet de: 
Alzire: and Le Franc de Pompi- 
gnan’s Zoraide, 5:252. Candide: 
13:193. 

Vonnegut, Kurt, 18:208. Player Pi- 
ano, 25:99. 


Wakefield Noah, The: allusions and 
imagery, 4:3; lines 55—56, 15:82. 

Waller, Edmund: “Upon Her Majes- 
ty’s New Buildings At Somerset 
House,” 10:126. 

Walpole, Horace: Houghton Hall, 4: 
360. 

Walpole, Robert: and Swift’s Gulliv- 
er's Travels, 8:159. 

Wanderer, The: narrator, 8:339. 

Warburton, William: and Ruffhead’s 
Life of Pope, 4:51. 

Warren, Robert Penn: All The 
King’s Men, 8:312. "Flaubert in 
Egypt,” 20:326. 

Warton, Thomas: Essay on the Ge- 
nius and Writings of Pope: and 
Ruffhead’s Life of Pope, 4:51. 
The Pleasures of Melancholy, 14: 
227. 

Waugh, Evelyn: and the BBC, 25: 
186; biography, 3:270; critical 
theory, 2:243; posthumous 
works, 17:204; review of criticism 
about, 3:270, 22:216. A Handful 
of Dust, 12:177. Vile Bodies: 
characters, 5:80. War trilogy, 20: 
301. 

Webster, John: Anything for a Quiet 
Life: and Shakespeare’s 1 Henry 
IV, 7:75. 

Wedgwood, Fanny: and Harriet 
Martineau, 20:453. 

Wells, H. G.: The Island of Dr. 
Moreau, 15:408. 

Welsh literature, 17:115, 22:448. 


25-Year Index 


Wescott, Glenway: Grandmothers, 
1:250. 

“Westron Wynde,” 13:187. 

Wharton, Edith: The House of 
Mirth: point of view, 2:175. Sum- 
mer, 25:114. 

White, Hayden, 17:424. 

White, William Hale, 24:159. 

Whitman, Walt: Supp. 5:7, 40; 
Leaves of Grass, Specimen 
Days, Supp. 5:18. 

Whittier, John Greenleaf: Snow- 
Bound: sounds, 5:139. 

“Wife’s Lament, The,” 1:291; narra- 
tor, 8:339. 

Wilde, Oscar: aesthetics, Supp. 8: 
96. “The Canterville Ghost,” 23: 
41. The Importance of Being Ear- 
nest, 12:49. The Picture of Dorian 
Gray, 16:403. Salomé, Supp. 8: 
96. 

Williams, Raymond, 11:420. 

Wilmot, John, Earl of Rochester, 
12:260. “The Imperfect Enjoy- 
ment,” 13:197. A Satyr Against 
Reason and Mankind, 22:245. 

“Wid Faerstice”: structure, 12:321. 

Wolfe, Thomas: Mannerhouse, 14: 
87. 

Woodberry George E.: unpublished 
letters, 7:308. 

Woodhouse, Richard, 10:287. 

Woodruff, Hale, 12:402. 

Woolf, Virginia: review of criticism 
about, 10:207. Mrs. Dalloway, 
22:51. The Years, 4:106. 

Wordsworth, Dorothy: ARecollec- 
tions of a Tour Made in Scotland, 
13:54. 

Wordsworth, Wiiliam: critical recep- 
tion, 11:206; interest in land- 
scape design, 2:265; on meter, 
21:275. “Inscription for the 
House on the Island of Gras- 
mere,” 2:265. Lyrical Ballads: 
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point of view, 6:197. Memorials of 
a Tour in Scotland, 1803: struc- 
ture, 13:54. The Prelude (bk. 5): 
structure, 14:32. “A Slumber Did 
My Spirit Seal,” 9:319. “The 
Thorn,” 16:268. 

Wulf and Eadwacer, 23:3. 

Wyatt, Thomas: and Mark Smea- 
ton, 4:101; unpublished poem, 4: 
101. 

Wycherley, William: comedies, 8: 
273; ideas of Thomas Hobbes in, 
9:380. The Country Wife, 2:335. 


Yeats, William Butler: and Sté- 
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phane Mallarmé, Supp. 8:112; 
rhyme, 1:338. 

“A Dialogue of Self and Soul”: 
and Paul Verlaine, 7:272. “Easter 
1916,” 4:308. Review of 
O’Grady’s The Chain of Gold, 9: 
194. “The Tower”: and Eliot’s 
“Gerontion,” 14:74. “What Magic 
Drum?”: source, 9:197. 


Yourcenar, Marguerite: Denier du 


réve, 17:307. 


Zamyatin, Evgeny: review of criti- 


cism about, 10:317. 


Zarate, Fernando de, 14:11. 
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